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du Maurier Ltd.* INTERNATIONAL 

Concord All -Stars • June 2 3 • 8 pm 
from Concord Records... "Sweets' Edison, Scott Hamilton, Monty Alexander, Terry Clarke 

and id Wise. Elegant, distinguished mainstream jazz that never stops swinging. 
Plus Eraser MocPherson and Oher Gannon. 

• MILTON NASCIMENTO • 
Queen El izabeth Theatre • June 2 2 • 8 pm 

"He is my musical idol... he is the greatest. ..heisobove criticism, fantastic. ..it is impossible to measure the emotion.' -Pat Metheny 

• VANCOUVER PLAYHOUSE • — 

Joe Henderson and the Jon Bal lantyne Trio Double Bill w i t h Don Pullen Trio • June 2 5 • 8 pm • 

Henderson is the most commanding and original tenor saxophonist in jazz. Ballantyne is a 
luno award winner and one of Canada's rising jazz stars. 

• COMMODORE • — 
Super Rail Band ( M a l i ) • June 2 3 • 1 0 pm 

Melodic and rhythmic ectosy ofAfncan highlife. Salif Keita emerged from this greot band. 
Plus Kathy Kidd Sextet 

Bob B e r g / M i k e Stern Band • June 2 4 • 9 pm 
Eormer Miles Davis sidemen Berg and Stem lead a powerhouse band fronted by tenor sax 

and guitar. Plus Rebirth Bmss Band. 

Allan Holdsworth • June 2 5 • 1 0 pm 
"Holdsworth is surely one of the finest guitar players the world has ever seen." 

-Musicans Only. 
Plus Jazz Passengers 

Johnny Winter • June 2 6 • 10 pm 
Blazing guitar powered blues. Plus Bob Bell ond Necropolis 90 

and Michael Van Eyes. 

Kingsnake Blues Caravan • June 2 8 • 1 0 pm 
A star studded blues revue that'll have you rocking from the minute you walk in the door, 

featuring Kenny Heal, lucky Peterson, 
Noble "Thin Man" Watts and others. 

'(Pullen)... is a brillant improviset... his melodies sing with real passion... 
shows ate rare and shouldn't be missed." -New Yak Times 

Mahla th in i and the M a h o t e l l a Queens • June 2 9 • 1 0 pm 
Return from South Africa... the street-smart, joyous music called "Mbaqonqa jive". 

Plus Piene Dorge ond New Jungle Orchestra. 

Poncho Sanchez • June 3 0 • 10 pm 
Latin jazz at its finest. "Tito Puente ond Mario Bauza now acknowledge Poncho's mastery 

of the genre..."-LA. Style. 

Caetano Veloso • July 1 • 9 pm 
'I'm jealous ot Caetano's lyrics. This is the music and poetry of the 

future, beautiful, sad, heart-wrenching. Contemporary. Angry. Pretty. 

Ugly. What popular music could/should be.' - David Byrne 
Plus Calso Machado. 

Oliver Jones • June 2 2 
"One of the best musicians I have ever heard..." -Leonard feather, LA. 

Azimuth • June 2 3 
. one of the most imaginatively conceived ond delicately balanced of all contemporary 

chambei-pzz groups. '-The Times (H K.) 

Joe Pass • June 2 4 
. quite oossibly the all-round greatest lazz guitarist who ever lived." 

-San Francisco Examiner. 

• VANCOUVER EAST CULTURAL CENTRE • — 
ALLSH0WS8PM Spectacles • June 2 9 

Jazz Passengers • June 2 6 Improvised music and dance collide in vorious densities and spaces, featuring Jean uerome 

"Snatches of Dixie, ultra-smooth ballads, Honolulu dinner on acid music, doo-wop, zanyand bat). Paul Plimley (piano), and Clyde Reed (bass). Plusdancers. 
jagged jams. .-The Minor. Plus M ^ley/Andrew Cyrille duo. 

Sheila Jordan • June 3 0 
Herb Ellis and Red Mitchell • June 2 7 "Pure genius of vocal jazz... "-Oakland Tribune 

Two legendary talents in concert together... guitarist Ellis and bassist Mitchell play marvelous, 

swinging jazz. International Creative Music Orchestra • July 1 
Canadian festival exclusive! A 16 piece international band conducted by New York cornetist 

Ray Anderson Quar te t • June 2 8 Butch Morris, featuring Rova Saxophone Quartet, Andrew Cyrille, Vladimir Tarasov (USSR), 
"...like a trombone version of John Coltrane s tenor saxophone sound. "-New York Times. Conrad Bauer (GDR) ond others. Don't miss it. 

J A Z Z 
HOTLINE 

682-0706 
Discount 
Passes 

Western Front: Shuichi Chino-June 22, Gerry Hemingway Qum\e\-June23, Ikue Mori & Zeena Parkins-June 24, David Friesen _ Uwe Kropinski—iune 25, 

Yannick Rieu Trio—June 26, Alex Schlippenbach Trio-June 28, Carl Stone _ Yuji Takahashf-June 29. 

Festival Clubs: Cafe Django, Saturno, Isadora's, Iom Lee Music Hall, Alma Street Cafe, Ihe Yale, Station Street, The Glass Slipper. 

Free Bandstands: Granville Island, Pacific Centre, Oakridge, Gastown. 

Jazz at the Plaza: June 30-July 2 Plaza of Nations Noon-8 pm daily. 54 free concerts on 3 stages. Refreshments, Food Fair. 

TICKETS: 
On sale af TICKETMASTER 

locations including Eaton's & 
Infocentres in Major Malls 

Black Swan Records, 
Highlife Records 

CHARGE BY PHONE: 
280-4444. 



C O N T E N T S 
JUNE '1990 Issue #89 

THE WONDER STUFF 
Pat Carroll Finds Out What a Great City Birmingham Is 7 
THE MISSION 
It's a Publicity and Dating Vehicle For Mr. Hussey and His Compatriots 10 
PIZZA DRIVER 
The Life and Spontaneous Combustion ot a Pizza Delivery Boy - Man Sherbet 13 
PSYCHIC TV 
From Genesis To The Temple and Beyond - by Leigh R. Wolf 16 
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AIRHEAD 
You write'em, we print'em 5 
MAN SCAN 
These people are ruining our fun - by Lomm Sorbay 5 
LOCAL MOTION 
Let's get Janis - she listens to everything!! 18 
UNDER REVIEW 

We listen to 'em, we write about 'em, you read 'em. Simple 19 
REAL LIVE ACTION 
Psychic TV, The Wonder Stuff, The Scramblers and more 20 
HELL'S KITCHEN 
Tea and your bladder, what's their relationship? Viola tells all 25 
COMIX ARE ALL I READ 
Leigh Wolf gives the word on Alan Moore's new one, Big Numbers 26 
DISCORDER DATEBOOK 
What's on, what's hot, what's hip and what isn't 27 
ON THE DIAL 
It's like TV Guide, but it's for radio 28 
SPINUST 
New names but it's the same. Sort of 28 

EARTH GUY 
Scott Fearnley 5 
DANCING ON THE CLOUDS 
Marc Yuill and Julian Lawrence 22 
SOCIALIST TURTLE 
Colin Upton 24 
ROLAND THE HAPPY WANDERER 
Geoff Coates 24 
BORDUM 
Bryce Rasmussen 30 

As part of DiSCORDER'* attempt to develop a policy regarding the development of an apparently 
long-standing, ongoing commitment to the environment, we encourage you to uae your head and do 
something other than throw this magazine away when you've finished reading I t Give it to someone 
else to read, return it to the place from whence you got it, use it for packing material, line your pet 
cage with it, line your own cage with it, use it to make a papier mach* tree, or at the very least put 
It in a recycling bin. Then again, you shouldn't be throwing It out anyhow. It Is a "collector's item". 
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DISCORDER Copyright © 1990 by The Student Radio Society of the University of British Columbia. All Rights Reserved. 
Discorder is That Magazine from CiTR fM 102, and is published twelve times a year by The Student Radio Society of the 
University of British Columbia. Discorder is printed in Canada on papermanufactured in Canada. Discorder prints what it wants 
to, including the CiTR On the Dial program guide and the CiTR SpinList playlist chart. Circulation is 17500 copies distributed 
free of charge to over 200 locations. Twelve-month subscriptions are $15 in Canada, $15 (US) to the US, and $24 elsewhere. 
Pleasemakecheques or money orders payable to Discorder Magazine. "Operator, give me Echo Valley 2-6809." - tC. Partridge. 
Discorder wants your stuff: send in stories, drawings, comics, money, photos or what have you. If we like 'em, we'll use 'em. 
If we don't, we'll lose 'em. Deadline for submissions and ad bookings is the 15th of the previous month. For display advertising 

CiTR 101.9 fM is 1800 watts of stereophonic bliss on cable fM from UBC to Langley, Squamish to Point Roberts, but not on 
Shaw Cablcin White Rock (ifyou want it, you'll find a way). CiTR is now available on most clock radios and in cars too. Office 
houis for Discorder, CiTR, and CiTR Mobile Sound Rental are Mon-Fri, 10am - 4pm (please avoid Friday afternoons). Call the 
CiTR/Discorder Office at 228-3017 for editorial, advertising, and circulation enquiries; CiTR News+Sports at 222-2487, or the 
GTR DJ line at 228-CiTR. Send stuff c/o Discorder Magazine or QTR fM to Room 233, 6138 SUB Boulevard, Vancouver, 
BC.V6T2A5. Fax (604) 228-6093. 
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& TAPES 

RECORDED 
V CASSETTES 

C O f f i ' J f . 

THE Va?6° 
VIDEO 
DEPOT 

TWO 
LOCATIONS! 

TOP DOG IN CDs FOR NW WASHINGTON!! 

1435 Railroad Ave. 676-0319 • The Bellis Fair Mall 671-6065 
o RAILROAD, RIGHT 2 BLOCKS BELLIS FAIR MALL EXIT to MALL 

All Prices in Yankee Dollars 



935 DENMAN STREET 
(AT BARCLAY) 

689 - 0096 

FREE PARKING AT WEST END 
COMMUNITY CENTRE 
ACCROSS THE STREET 

SATURDAY MIDNIGHT ~ COSTUMES HALF PRICE 
BRING RICE, DO THE TIME WARP, HAVE FUN 

AT VANCOUVER S BEST $ | ^ S | f H0J&& £ j l THEATRE 

FRIDAY - SUNDAY 
JUNE 1-3 

FIELD OF DREAMS 7:00 
BULL DURHAM 9:15 

JUNE 8-10 
2ND ANIMATION CELEBRATION 7:15 8. 9:30 

JUNE 15-17 
FESTIVAL OF HONGKONG CINEMA* 7:00 8. 9:00 

JUNE 22-24 
TRIBUTE TO JACK NICHOLSON* 7:00 8. 9:00 

JUNE 29 - JULY 1 
BEST OF THE CANNES ADS 7:30 8.9:30 

MONDAY - TUESDAY 
JUNE 4 «_ 5 

THE BEAST 
DAS BOOT 

JUNE 11 &_ 12 
POWWOW HIGHWAY 
EL NORTE (The North) 

7:00 
9:00 

7:00 
9:00 

JUNE 18 8_ 19 
FESTIVAL OF HONGKONG CINEMA* 7:00 8. 9:00 

JUNE 25 8_ 26 
THE GODFATHER Monday only 7:30 
THE GODFATHER Part II Tuesday only 7:30 

WEDNESDAY - THURSDAY 
JUNE 6 8 . 7 

MONA LISA 
THEHIT 

REPOMAN 
BLOOD SIMPLE 

JUNE 13 8 . 1 4 

7:00 
9:00 

7:00 
9:00 

JUNE 20 *_ 21 
FESTIVAL OF HONGKONG CINEMA* 7:00 8. 9:00 

JUNE 27 «_ 28 
LOOK WHO'S TALKING 
"ARENTHOOD 

7:00 
9:00 

*PLEASE CALL 689-0096 FOR DETAILED SHOW INFORMATION 



ADMEYERATION 
Dear Airhead, 

Thanks much for the 
wonderful Russ Meyer inter
view. At last something for a 
Texas redneck to relate to. I 
wasn't aware of Canada's 
censorship problem how
ever. When I visited your fair 
city two years ago I came 
away with the impression 
that it would be a good place 
to escape to when the Quayle 
administration takes over. 
Please send your ignorant 
blue-nose born agains to 
Texas so I canmove up there. 

Thank you, 
Joe Newman 
(Rudy Shwartz) 

SUSAN GETS THE 
SCOOP 
Dear Airhead, 

Picture an "indepen
dant" band with limited re
sources that has a product to 
sell. They only have money 
to invest in one of three 
choices be it L.P.'s.CD.'s or 
cassette tapes. How many 
cassette players vs. CD. 
players vs. turntables are 
there in the world? My guess 
would be cassette players on 
top. 

TJ_w you're a band on 
tour. Have you ever travelled 

across the country (esp. 
southern U.S.) in the summer 
with a couple of hundred 
L.P.'s? I have and it's hard to 
sell your new warped L.P. 
I've flown to gigs with a 
couple hundred cassettes. No 
problem getting them on the 
plane. A little harder to do 
with a couple of hundred 
L.P.'s... 

I play in a band called 
Roots Roundup and we are 
an independant band by 
choice. We have never gone 
looking for the almighty 
"record deal". We take care 
of our own business and 
contract out those jobs that 
can be done better and more 
efficiently than we can. 
However, we maintain strict 
control over all facets of our 
operation. Sure it would be 
nice to be "signed" but it's 
not at the top of our list of 
priorities. We are an inde
pendant band that's rela
tively successful, and for us, 
tapes are the most cost effec
tive way of getting our music 
to the masses. As you read 
this we are on a seven week 
Canadian tour. 

So Susan Ferran (It's A 
Dirty Job....Airhead, May) 
put up or shut up. Start a 
band, remain independant, 
research the ways and costs 

of getting your finished prod
uct to the people so you can 
go out and play for those 
people. Again I can't stress 
the word independant 
enough. 

There are musicians out 
there who enjoy the business 
and playing of music in any 
capacity be it the street cor
ner or to huge hockey rinks 
(I've done both). I, and we as 
a band are fiercely devoted to 

DISCORDER AD REP WANTED 
DO SOMETHING TRULY WORTHWHILE! 

BECOME SOMEONE PEOPLE LOOK UP TO!! 
MEET NEW PEOPLE!!! 

EARN $550-$650 MINIMUM/MONTH!!!!!! 
ONLY 20 HOURS/WEEK!!!! 

IT'S SO SIMPLE, IT SHOULD BE ILLEGAL. 
THAT'S RIGHT, DISCORDER NEEDS A NEW AD REP 

AND IT COULD BE YOU! 

MAIL OR DROP OFF RESUME AND COVERING LETTER BY JUNE 8 TO: 
Discorder Magazine 

SUB, Rm 233 
U.B.C. 

Vancouver, B.C. 
V6T2A5 

For further info contact Linda at 228-3017 Mon-Fri 10am-4:30pm 

all areas of our ways and 
means of making music and 
refuse to be in limbo while 
someone else decides our 
fate, be it a deal or what
ever. 

Oh - one more point. 
Have you Susan Ferran, 
never recorded an L.P. or 
CD. onto cassette tape? 

Hmm, thought so. 
Barry Taylor 
Roots Roundup 

The Man Scan. By Lomm Sorbay. 

Canadians' fascination with dumb guys has to end. How 
much longer can wc uphold the careers of C-FOX'S Larry & 
Willy and MuchMusic's Mike & Mike anyway? Take heart, 
because someday when the hammer falls — and it will fall — 
it's coming down hard on these jokers. 

For those who are impatient, let mc predict the inevi
table scene: 

Larry & Willy & Mike & Mike are all packed in the 
defendant's box at the folk tribunal. They're dressed in grey 
prisoner's uniforms and wear the complementary wrist and 
ankle bracelets. They look pale, shaken, and all have several 
days' beard growth. They're facing a mean-assed council of 
young intellectuals appointed by the revolutionary cabinet. 

The dumb guys' sentence is harsh: they've got to endure 
an incessant tape loop of their own performances. They'll 
have their noses rubbed in their own mess, indefinitely. The 
proverbial boot will stomp on their senses forever. 

In a pathetic display, Willy begins to sob madly, claim
ing Larry put him up to it all. One Mike flops his head into 
the other Mike's lap, and he too starts crying. The scene 
doesn't move any of the council, who've been hardened by 
months in the bush training and plotting for the coup. 

Not since the overthrow of Ceaucescu does the world 
smell such sweet justice. The socialist utopia is at hand, etc.. 
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THE WONDER STUFF-TAKE 1 
Ok, okay. Pm going to phone the drummer for the Wonder 

Stuff, and tell him, busy man that he is, that I want to talk to him 
half an hour from now so I can tape it. Right, sure, these guys hate 
everyone. It says so in the New Music Express. 

heavy 
"Hello, uhm, is Martin thei 
"Speaking." (This said i 
Beatles-type accent.) 
"Could I call back in half an hour? 
We're having some technical prob
lems here?" (Cringing silence on my 
part, waiting for his answer.) 
"Sure, I'll go have a shower." 
(Whew) 

THE WONDER STUFF-TAKE 2 
"HELLO, HELLO? Randy, Lloyd 
you're the music directors. Why the 
hell isn't our equipment working !" 

THE WONDER STUFF-TAKE 3 
Ok, okay. I'll phone him again 

and I'll just take notes. Right, s 

"Hello, is Martin there?" 
"Yes, I'm naked now." 
"Er uhm, so tell me about the band on 
the road." ( Shit, this won't be easy.) 

And you know dear reader it 
^ n ^ a s v j^rviewing someone on 
the phone when they are naked and 
the recording equipment won't tape 
over the phone. So the gist of what 
was imparted is this. 

Bob 'THE BASS THING" 
Jones left the band at Christmas time. 
Bob, perhaps the least pretty human 
being to ever wrestle some rhythm 
and a bit of melody out of four 
strings. Bob, who despite being the 
least pretty human being to i 
wrestle some rhythm and a bi 
melody out of four strings, obviously 
had a good heart (after all he took his 
winnings from the pools — English 
betting shops — and paid for the first 
two Wonder Stuff singles). Oh lord, 
how could they ever hope to replace 
a man who cut his own hair while 
being interviewed by the pissed 
hacks of the British Music Press? 

"We've got Paul Clifford play
ing with us now. He's a friend of 
ours; we've known him for ten 
years." (Ah well, easy come easy 
go.) "We've also got Martin Bell 
with us. He played fiddle and banjo 
on the album and he does that live 
and plays some guitar so Miles 
(Hunt) can concentrate on his sing
ing." 

Remember, you read it here first. 

THE WONDER STUFF-TAKE 4 
Ok. Okay. So the phoner 

sucked. I'll fake it, no-one will no
tice; after all, Rob Boper did an inter
view with the Sugarcubes by steal
ing Tom Harrison's notes. Yeah 

sure, no problem. 

THE WONDER STUFF-TAKE 5 
"Do you want to interview The 
Wonder Stuff again?" 
"Maybe." 

Britain's No.2 city. The music press 
almost wet itself over it a few years 
ago when bands like the Stuffics, 
Pop Will Eat Itself, and The Mighty 
Lemon Drops popped up out of the 
midlands in which the city is located. 

: "I don't 

lining the wall. That's why Miles 
will say things to piss off the crowd. 
Getting a bad response is better than 
getting no response at all." All this 
bad press stuff in the UK is starting 
to make sense. 

"Because there is basically only 
one radio station in the UK (the 
BBC's Radio One, which provided 
the inspiration for "Radio Ass Kiss") 
the press there operates like college 
radio does here. But no matter how 
much they write about the band you 
still won't know what they sound 
like... so you get 15,000 - 25,000 out 

lid be in person at their hotel." 
"Ok, okay, sure, yeah, right, fine." 

THE WONDER STUFF-TAKE 6 
OK, okay, sure, fine. I'm at the 

hotel and I've just met Martin the 

I know he sounds really snotty 
but you had to have been there to 
understand how unforced his state-

to see a band play London, just out of 
curiosity. It's a new way of doing it; 
people don't play gigs anymore to 
build up an audience." And why 
should you build up an audience? So 
you can get signed to a record label 

7 DON'T GIVE A SHIT 
ABOUT BIRMINGHAM." 

drummer. He's dressed and my tape 
deck is working. Things are looking 
up. 

"We live in London these days. 
It's sort of a scam with the record 
company. Because we're from Bir
mingham they pay for our flats while 
we're in the studio and because we're 
always recording I've only had to 
pay for two months rent last year." 

For those of you unfamiliar wi 
mingham, it is often referred to 

I then asked the ever popular 
"how does here compare to there" 
question. "In America we've played 
to 200 hundred people in an 1800 
seat hall, but they'll all be in front of 
the stage. (Now for an amusing side 
step concerning the band and their 
first trip to the US A. "You're in your 
hotel room and if the phone rings you 
immediately look to the TV to see 
what's on. You understand, we'd 
only heard that sort of phone on the 
Rockford Files." Now back to play
ing live). In Britain they would be 

and get all their money. 

"Actually we went looking for 
a label after we ran out of money 
from putting out our first two singles. 
So we asked for control of every
thing and just enough money to run 
for a year. More often you get these 
bidding wars where the band says 
we'll start at 100,000 pounds and 
two or three labels bid for them. But 
they don't have any control and then 
they complain about how awful it is 
on a major label. Stupid really." The 

down side of this would seem to be 
their relationship with the US office 
of their label. "It is all business in 
New York; they don't even talk 
about the music. They don't under
stand a band that doesn't want to be 
rich and famous so they leave us 
alone, which is fine by us." 

He does, however, take a cer
tain amount of delight in recounting 
the label's treatment of bands when 
they first arrive in New York. 
"You're put in a first class hotel, you 
go down to the office, everyone has 
a copy of the record, they'll all tell 
you how much they love the band 
and you come away thinking, 
' Hmmm, maybe we do have a chance 
over here.' But there was a case 
where they had two bands coming 

n, one day after another, and 
they got it wrong and greeted one 
band as the other!" 

So what about those records? 
Their first Canadian album, "Eight 
Legged Groove Machine" presented 
the band as a snotty bunch of young 
men singing "It's your Money I'm 
After Baby " and "Give, Give, Give, 
Mc More, More, More." "It's hard to 
explain the songs," he said, before 
giving it a try. "Wc only write about 
what we've experienced. When 
you're close to the band you can 
understand, see how they were 
written...before we recorded 
'Groove Machine' we were so 
amazed about this money and where 
it was coming from and I guess that 
showed up on the record." 

__p» 
The follow up, last year's 

"HUP," showed a slight change in 
the lyrical concerns of the band. 
"Malcom broke up with his girl 
friend so there's 'Unfaithful' and 
'Cartoon Boyfriend.'" He then 
paused and looked over at Malcom 
Treece, The Stuffies' guitarist, who 
was being interviewed across the 
room. "Actually, 'Unfaithful' was 
something different." I guess you do 
have to be in the band, because that 
made no sense to me. (But I think I 
know why Bob "The Bass Thing" 
Jones, the least pretty human being 
to ever wrestle some rhythm and a bit 
of melody from four strings, left the 
band... no "M" in his name.) 

THE WONDER STUFF-TAKE 7 
My impossibly tall room mate 

paid $22.00 to see The Wonder Stuff 
open for The Mission. He was a bit 
late and the band was on stage early, 
so he saw only three songs by those 
pop groovies and then endured an 
entire set by The Mission. So I figure 
he paid $7.00/song for The Stuffies 
and $1.00 for The Mission's entire 
output. 

THE WONDER STUFF-TAKE 8 
Ok, okay. If you don't like The 

Wonder Stuff you're just a big goof. 
Rock On. Right, Fine, Sure, Good, 
UhHuh.&> 

JUNE 1990 7 



Timbre Productions Presents: 
o presents Polygram recording artists 

THE 
with 

guests 

TOWN 
PUMP HOUSE OF LOVE ?UNE R 9 D A Y 

T I C K E T S : Zulu, Black Swan, Track, Highlife, Ra2zberry Records (95th & 
D O O r S : 8 : 0 0 D m , S h O W t i m e : 1 0 : 3 0 P i n S c o t t Rd ) , Reminiscing Records (across from The Bay at Surrey Place), 

•^ ' ^ The Town Pump & all fisss^ssfwsn, outlets. Charge by phone: 280 -4444 . 

BMG 
recording 

artists 

SUNDAY JUNE 1 

with Special Guest 

TOWNES 
VAN ZANDT 

THE QUEEN ELIZABETH THEATRE 
Doors:7:00 pm, Showtime: 8:00 pm 

TICKETS: All ̂ ^ ^ ^ _ _ _ _ _ _ > . outlets, or charge by phone: 2#80-4444 

C iTR presents A&M recording artists 

WEDNESDAYI 
JUNE 20 

TOWN 
PUMP 

_ T I C K E T S : Zulu, Black Swan, Track, Highlife, Razzberry Records (95th & 
T ™ _, ™ ^ T T ~ _ . ~ ™ . ^ - > ^ Scott Rd ) , Reminiscing Records (across from The Bay at Surrey Place), 

wi th guests Doors: 8 : 0 0 pm, Showt ime: 1 0 : 3 0 pm T h e T o w n P u m p & all ^ g w ~ . _ . outlets. Charge by phone: 2 6 0 - 4 4 4 4 

CiTR 

C00Pi_Li_ KING SUNNY ADE & THE AFRICAN BEATS 
THURSDAY JUNE 2 1 | 
Doors:8:00 pm, Showtime: 9:30 pm 

C O M M O D O R E * 
V 870 CRANVILLE MALL • 681-7838 V 

TICKETS: Zulu, Black Swan, Track, Highlife. Razzberry 
Records, Reminiscing Records & all _______££______?_,. 
outlets. Charge by phone: 280-4444. 

THE 
CiTR presents ENIGMA recording artists 

with 
guests DEAD ME_MENr«END^D S , f l TOWN 

PUMP 

Doors: 8:00 pm, Showtime: 10:30 pm 

T I C K E T S : Zulu, Black Swan, Track, Highlife, Razzberry Records (95th & 
Scott Rd.), Reminiscing Records (across from The Bay at Surrey Place), 
The Town Pump & all T7CXJ*'A^_^T_^_. outlets. Charge by phone: 2 8 0 - 4 4 4 4 

*?m>K 

recording THE CHURCH 
With guests 

MCA record- D | A , Doors: 8:00 pm 
ing artists D l U C A e r O D l a n G S Showtime: 9:30 pm 

C O M M O D O R E * 
V 870 CRANVILLE MALL • 681 - 7 8 3 8 ^ 

THURSDAY 
JULY 5 

TICKETS: Zulu, Black Swan, Track, Highlife.Razzberry 
Records, Reminiscing Records & all "•=*-**^**-
outlets. Charge by phone: 280-4444. 

BMG 
recording HAEL PENN S P L L O Y D COLE 

-^.JtrrLT.rwTlrecordingart is tVICTORIA WILLIAMS 
ETDirtAV I I V 1 ? TICKETS: Zulu. Black Swan, Track, Highlife.Razzberry 

" | % | |̂ _f"l¥ J U L T X O Records, Reminiscing Records & all _______̂ ____»_»_,. 
Doors:8:00 pm Showtime: 9:30 pm outlet Charge by phone: 280-4444 

^^sbreet 



THE ELECTRIC ALTERNATIVE. 

NATIONAL PEOPLES GANG - ORANGE 
"A very hip & hypnotic combo from somewhere in the suburbs" - CASHBOX 

SWAMP ZOMBIES - SCRATCH W SNIFF CAR CRASH 
"The best new-wave neo beatnik rock band in the world" - PEOPLE MAGAZINE 

EGGPLANT - MONKEY BARS 
"Recipe book includes ripping 60's - style garage rock & psychedelia" - L.A. TIMES 

FOOD FOR FEET - FOOD FOR FEET 
"Rip-snorting, LA. based trio featuring bassist John Avila & drummer Johnny Hernandez 
of Oingo Boingo" - BILLBOARD 

IMAGINING YELLOW SUNS - SELFTITLED 
"The dayglo knockout punch ofthe Suns" - THE REGISTER 

7 . 9 4 14W94 
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£ YOUR TOTAL ENTERTAINMENT CENTRE 

O&Osound 
big 

drink specials 
MONDAY 

WEDNESDAY 
THURSDAY 

SUNDAY 

SEYMOUR 
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^ l n the early eighties the 
*H«1 Gothic scene in Britain was 
&'* j apparently alive and vibrant, 
altliough this seems contradictory 
for a movement based primarily on 
death. Bands such as Bauhaus, The 
Southern Death Cult ( who later 
pared down their name to the Death 
Cult, then finally just to The Cult ), 
and the Sisters of Mercy were both 
very popular and important musi
cally. Bul with recent meagre offer
ings by Peter Murphy and the Cult, 
as well as the impending travesty to 
come from the joining of forces of 
Andrew Eldritch (the only original 
member of the Sisters left in the 
band) and Tony James (of Sigue 
Siguc and Gen X notoriety) as the 
new Sisters lineup, the Gothic move
ment is truly dead. Topping the list 
of post-Gothic bands with no re
deeming qualities who are now 
merely parodies of themselves is the 
Mission, who brought their Spinal 
Tap-esquc show to Vancouver last 
month. 

With the dubious distinction of 
being formed from the charred re
mains of the original Sisters lineup, 
the beginnings of the Mission looked 
promising. Wayne Hussey had 
served a stint as the guitarist for 
Dcad-Or-Alivc, hence his knowl
edge of cosmetics and prima donna 
routines, before joining the Sisters in 
1983. For the next three years he and 
Andrew Eldritch were the creative 
energy which made the Sisters' 
music so powerfully dark and capti
vating (just like their inner souls, or 
at least, that's what their press re
lease says). They recorded the mag
nificent "First and Last and Always" 
album and anumbcrof unforgettable 
twelve inches in the brief span of 
their tolerance of one another. But 
after too many battles for control of 
the make-up mirror, the two had a 
very public irreconcilable falling 
out. After leaving the Sisters at the 
tail end of 1985, Wayne Hussey 
10 DISCORDER 

(Lead ego) and Craig Adams (the 
original bassist for the Sisters) 
quickly recruited Mick Brown 
(drummer from Red Lorry Yellow 
Lorry) and Simon Hinkler (guitarist 
from Artery) in order to continue 
their musical odysscy. This time they 
would be called the Mission, after 
first attempting to 
use the name Sister
hood, the unofficial 
name of the Sisters' 
fan club. 

Somewhere be
tween the time of 
their first single, 
"Serpent's Kiss," in 
May 1986, and their 
latest offering, the 
"Carved in Sand" 
LP, a span of eight 
singles and four al
bums, the Mission 
have lost any credi
bility which they 
may have started 
with. Strutting onto 
the stage as if they 
were about to con
quer the world, the 
Mission were laugh
able in every pos
sible respect. Proba
bly very few peoph 

ancc" to be the next "She Sells Sanc
tuary"?) To this end they are willing 
to exploit themselves, the press, and 
worst of all, their audience. Sincer
ity, integrity, and inspiration have 
been forsaken in order for them to 
enjoy the rock 'n' roll lifestyle of 
easy drugs and easy women which 

who s; , thet uld 
take the band and 
their music seriously 
- in fact, it seems 
most people were 
there to see The 
Wonder Stuff, and 
rightly so. This 
pseudo-Gothic band 
with their hardrock 
bombastic anthems 
is attempting, with 
the help of their Ca] 
company (Polygram), 
next big band to break through into 
commercial radio via the path 
opened up by the success of The 
Cult. (Is their new single "Deliver-

ladian record 
:o become the 

In order to fulfill their fantasies 
of Rock stardom they first had to as
sume the typical rock 'n' roll altitude 
/posing. Apparently, they have 

found this a fairly easy transition to 
make. Whether it is the mock mod
esty, with the ensuing "surprised" 
reaction at actually being recognized 
standing at the back of the audience 
at their own gigs, as Wayne Hussey 
demonstrated at the Commodore; or 
the less than convincing human com

passion, such as 
their new song 
about child abuse 
done very poorly 
but nonetheless 
mentioned in 

the cliche appear
ances at benefits 
(remember, even 
Guns 'N' Roses 
play benefits; 
they were going 
to play at a AIDS 
benefit before the 
negative atten
tion caused by 
their homopho
bic and racist 

Million" led to 
their removal 
from the bill). 
The Mission 
come off as artifi
cial and lacking 
any substance. 

The second 
element of the 
mission was to 
have the rock 'n' 
roll posing no
ticed by the press 
and by the public. 
Hussey and com
pany toyed with 
the British press, 
"leaking" stories 

of their sexual and drug escapades. 
They captured headlines across Eu
rope; not headlines such as, "New 
Mission Album Not As Pathetic As 
Previous Albums," but headlines 
such as "Craig Adams Flips During 

American Tour Because of Too 
Many Drugs." 

Whether these stories, which 
they claim for the most part are accu
rate, are true is not the point. The 
point is that their methods and music 
do not stand up to the tests which 
should be applied to artists in the 
1990s. 

But Polygram has a new angle 
to ensure that the Mission get no
ticed by the press in Canada since the 
band can't stand on its own merits. 
They are trying cheesy gimmicks. 
Included in The Mission press kit: 
one Mission broach, one Mission 
necklace, one Mission bandana, one 
Mission Tour Poster, one Mission T-
Shirt, one Mission baseball cap, one 
Mission tour CD (promotional copy 
only not for resale). Most of these 
were for sale at the gig - one Mission 
necklace... $8.00. I don't know if 
one wears all this Mission clothing 
and ornaments one becomes more at
tuned with Wayne Hussey, or if they 
are just meant to be a method by 
which to fleece the band's audience 
of even more money. 

In the end, The Mission is not a 
band, it is a publicity and dating 
vehicle for Mr. Hussey and his 
compatriots. With this said, Discor
der had the opportunity of interview
ing Craig Adams and Mick Brown 
from The Mission, which we readily 
accepted. And as representatives of 
the Mission they were polite, affable 
and interesting people to talk to. We 
did not have the opportunity of talk
ing with Mr. Hussey. 

Discorder: It seems as if early on in 
the Mission's career there was a 
conscious effort of myth-making by 
intentionally "leaking" stories about 
Wayne Hussey's use of narcotics and 
women, including a story where he 
offered to share an over-enthusiastic 
groupie with a reporter he was being 
interviewed by. Did you find any
thing reprehensible about this tactic 



or did it just not bother you? And was 
it case of a crass attempt to exploit 
the press for publicity? 

Mick Brown: Yeah, um ... um, yeah 
... you know there's., um... [and other 
guttural sounds until a very uncon
vincing response] No, it didn't 
bother me. I could waffle on for ages 
but that's the short answer. There is 
probably an element of truth in a lot 
of the stories; some are quite true 
while one or two others are complete 
fabrications. We're like anybody 
else, we take any opportunity pre
sented to have fun. We live by the 
pleasure principle. 

Craig Adams: I think it was a little 
bit of both, Hussey and the press 
exploited one another. It was great to 
have a front cover on a major news
paper before we even had a record 
out so we started playing up to that, 
which is very easy to do in Britain. I 
don't think we could do it here. But 
the newspapers realized that they had 
something lhat they could sell news
papers with. I don't regret the stories 
which were written because most of 
them are true. 

D: Is there a difference between the 
British and North American press? 
And do they say anything that both
ers the band? 

Craig: There is a complete differ
ence between the North American 
and British press. The British press 
are more into how much you had to 
drink last night, or how many times 
you fell over, and not what you actu
ally do musically. They are far more 
into scandal mongering than you are 
here. 

I think the people here are far 
more into listening to the music than 
the scandals which go with it, which 
is good. You get sick of it all because 
it becomes very boring. I mean, we 
don't take any notice of what anyone 
says anyway, in regards to newspa
per people. 

Mick: You can't let them bother you. 
Besides, we sell more records than 
they sell papers. 

D: The Mission is now apparently 
one of the few remaining vanguards 
of the Gothic Scene. Has this scene 
in Britain merely become a living 
parody of itself? 

Craig: I don't know if there really 
was a Gothic Movement. I think it 
basically came down to journalists 
wanting to pigeon-hole another sort 
of music to make their jobs easier. 
It's like the heavy metal scene now. 
There is death metal, speed metal, 
and thrash metal, but it's all just 
music. 

There is only good music and 
bad music and not all these false 
styles of music. If people think all 
we do is wear white make-up and 
black clothes they shouldn't bother 

coming to our shows; we're not, nor 
were we ever, like that. Nor do I 
think most of the bands who were 
put into that category ever were ei
ther. 

Mick: I don't really know or care. 
It's just music to me. There are times 
when a fashion goes along with 
music, everybody has a uniform to 
wear. Yeah, even The Mission has a 
uniform; we wear short shirts and 
sneakers at the r 

mos comes from an incident in Ger
many involving one of our fans who 
happened to look a lot like an Es
kimo because of his half Asian de
scent. It was very cold so he was 
wearing a Parka before the show. 
The locals began pointing at him and 
laughing; but he couldn't under
stand what they were saying except 
that they would occasionally point at 
him, say the word Eskimo, and 
laugh. 

On the whole the Eskimos are 

began to take yourselves too seri
ously. Is the recent departure of 
original Mission guitarist, Simon 
Hinkler, in the midst of the North 
American tour, a sign that The Mis
sion are now taking themselves too 
seriously? 

Craig: That is one reason that is 
always given for the breakup but it 
basically came down to the fact that 
we didn't like him [Andrew Eldritch] 
anymore. He was a bad person to get 

D: Your most devoted fans, those 
who follow you from gig to gig and 
from continent to continent, are 
called Eskimos. What is the origin of 
this most unusual moniker, an inter
esting one for us in Canada? And do 
you ever wonder if these people ac
tually have lives, unlike Dead 
Heads? 

Mick: The origin of the ti n Eski-

pretty cool; they are just into having 
a good time. They are not totally 
devoted to us; they take the piss out 
of us just as well as the next guy. But 
those who follow us all the way to 
Canada must be either rich or 
thieves. 

D: One of the reasons which is often 
cited for the breakup of the classic 
Sisters of Mercy lineup was that you 

along with, ana there was no point in 
wasting so much of our time on 
something that we didn't particu
larly enjoy anymore. We don't want 
to get into a situation where we are 
staying together just for the sake of 
it. As for Simon, I think he didn't 
feel like doing it anymore, so he's 
not doing it. It's as simple as that. 
Although we don't know where he 
is, I don't think there is anything 

wrong with him, like he's gone 
mental or is strung out. 

D: Do you feel that the present pro
motion of the band is demeaning its 
integrity? 

Mick: That's record company stuff, 
isn't it. It's always the same. Yeah, 
it's bollocks. 

Craig: Obviously the record compa
nies are in the business of selling 
records, and they would be foolish 
not to promote it in some way. But I 
think they can only do so much. 

D: What hobbies or passions do you 
have that take you away from the 
music business? 

Mick: I've got a passion for trucks. I 
used to be a truck driver; me dad 
used to drive a truck. Driving 
through America is quite nice for 
inc. I love going to all the truck stops 
and exchanging pleasantries with all 
the big, hairy truck drivers. 

D: The show in Vancouver is all-
ages, which is an oddity here. Is it 
all-ages throughout the tour? 

Craig: Yeah, we are getting a lot 
mail fronTpcople who arc not old 
enough to get into the gigs where we 
play. That's not fair really. So, pretty 
much the whole tour is all-ages, al
though we had to do a little bit of 
diving and weaving in Montreal 
where it was supposed lo be an over 
age gig, but we got everybody in. 

D: Considering the recent poll tax 
demonstrations and the apparent 
failure of the Red Wedge movement 
in Britain, what should be the role of 
musical artists in politics? And 
within that role, where do The Mis-

Craig: I don't think The Mission has 
its own politics. Wc each have our 
own personal politics but we keep 
them out of what we arc doing as a 
group. If there is something that we 
feel strongly enough about, which is 
basically humanitarian causes and 
not political things, then we'll do 
something. Thus, we have played 
many benefit concerts throughout 
our career. It would be wrong for me 
to speak on behalf of the entire band, 
nor could Wayne Hussey be placed 
in such a role. 

I don't think people who stand 
up with pieces of wood with metal 
strings have any more right to make 
a statement about a political thing 
than anybody else has. Why should 
they be able to abuse that power. The 
fact that there are a bunch of twelve 
year old kids listening to your music 
doesn't give you the right to tell 
them what is right and wrong in the 
world. They should have the right to 
make up their own minds, and not 
have it forced onto them by people 
abusing power. @> 
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Ju/m£! 

YOO HOOO! 
ALL INDEPENDENT BANDS 

AND ARTISTS! 
THOSE CiTR FOLKS 

ARE A-HEADING 
EASTWARD THIS SUMMER. 
YEP, THEY'RE GOING TO 

CALGARY,ALBERTA 
FOR THE ANNUAL NATIONAL 
CAMPUS/COMMUNITY RADIO 

CONFERENCE. 
OVER A HUNDRED 

DELEGATES FROM RADIO 
STATIONS ACROSS CANADA 
WILL BE THERE. CiTR WILL 
GLADLY TRANSPORT YOUR 

STUFF TO THE 
CONFERENCE FOR 

DISTRIBUTION TO THE 
DELEGATES FOR FREE. JUST 

DROP YOUR STUFF OFF 
AT CiTR: ROOM 233 OF THE 

UBC STUDENT UNION BUILDING, 
6138 SUB BLVD, 

VANCOUVER, BC, V6T 2A5. 

DEADLINE: 
4PM, FRIDAY JULY 20TH, 1990. 

FOR MORE INFO, CALL 228-3017 
AND ASK FOR ROBYNN. 



M y Uncle Shep operated his 
demolition company for 
years,and everyone under-

1 stood that his work was 
strictly his concern. None of the 
family had ever been to a Shep 
worksite, and for fear of upsetting 
him, no one dared ask the man, 
"What was it like knockin' down 
that art deco number?" 

Then one day Shep made an 
exception. He threw a dusty portfo
lio past my head and told me its 
contents were now mine. "You'r 
the writer, maybe you can use 'em, 
he grumbled. Inside Ihc portfolio 
was a wad of foolscap w 
ing on each side of 
sheet. I asked the old n 
anthrope what he'd . r 

given me to read. His ^^•._*-;..j_ 
explanation, given 
the impatient na
ture of my relative, 
was quite chari
table. "I found these 
at work. It's all what's 
left of some young 
fella." 

What Shep had thrown 
at me was apparently a ragged, 
loose-leaf diary. The hand-writing ' 
was unimpressive yet legible, 
merous shades of ink were used 
irougheut suggesting many pens 
had run dry. Some pages were 
smudged; some had yellowed; all of 
them were damp. Bundled together 
by an elastic, the papers had be
longed to a condemned building's 
final tenant. A crewman discovered 
the writings lying amongst a charred 
sleeping bag, a slightly melted Bic 
pen, and most notably, a ghostly pale 
fist blackened at the wrist. 

By discovering the human ap
pendage, Shep's crewman created a 
problem for the company. If re
ported, police investigators would 
close the worksite in order to inspect 
for the possibility of foul play. With 
rentals and crew, Shep Demolition 

Work continued on the site that 
day, whereby the structure was razed 
to the ground. A weighty mound of 
brick, splintered lumber, plaster and 
pipe buried the singed hand, sleep
ing bag and assorted belongings. 
One crewman kept a walkman he 
found at the scene. It worked once he 
unwound a Traveling Wilburys tape 
from the pinch roller. Nobody no
ticed that their hard-nosed boss had 
stuffed 

The diary began on a typical 
Friday evening in the urban barn
yard. The young man passed the time 
before the dinner rush washing an 
elbow-deep pile of greasy pans. Fat 
Ford was clever, he idly smoked a 
joint behind the shop until the deliv
eries began. Fat Ford, our young 
man, and Sweet Dick the drifter were 
the delivery staff for Ilyich's Pizza. 

Ilyich, the only Russian 

first stop. Without the Travelling 
Wilburys' encouraging refrain, "It's 
Al-right," and the weekly delivery to 
#A3, the young man would not be 
able to tolerate his job. Nightly he 
suppressed the urge to drag Ilyich's 
patrons down a staircase by the hair. 
He especially loathed the Bad Tip
pers, whom he regarded as the low
est form of life. 

The one unique opportunity de
livery work afforded - to see 

p roba 
bly fired 
recent days judging by the state of 
the clenched digits. To avoid a major 
financial loss, Shep had to act 
quickly. He simply kicked the limb 
aside like it was a tennis ball, and it 
bounced out of view through a door
way. "I didn't see anything, did 
you?" he asked, confident none of 
his laborers would have any moral 
objections at $13.75 per hour. No
body spoke up. Then to his credit, 
Shep asked that his mc: respectfully 
bow their heads for 6 1/2 seconds 
silence. 

papers inside his 
coat. Nobody would ever s 
pect that Shep, whose facial expres
sion indicated either he was dissatis
fied or chewing gum or both, actu
ally mourned for the building's last 
inhabitant. 

For why else did he hand over 
these writings to me? A dank bundle 
of foolscap was an odd gift from 
someone who usually gave soap-on-
a-rope as Christmas and birthday 
gifts. Shep always rode me about 
being a writer, implying my pen and 
paper were wimpy compared to his 
crowbars, crane and blasting caps. 
Nevertheless, all the bastard's 
oomph combined couldn't clear his 
conscience. It chilled him that some
one could completely disappear like 
this unfortunate squatter, without 
concern to anyone. It's as if I've 
been called on to resurrect him 
through words because my uncle 
fears he could pass on just as anony
mously. One day he doesn't get out 
of a building on time, and Boom! 
Shep gets shipped out with the rest of 
the rubble, and no one notices he's 
gone. That possibility scared him. 

I read through the writings, and 
page after damp page it held me. Not 
only was this a surprisingly vivid 
journal covering his last months, but 
reading it was like snooping. Man
kind needs the occasional snoop like 
he or she needs food and sex. Publish 
a celebrity's diary and there's usu
ally a great stir of voyeuristic inter
est, even if it's a fake, like Hitler's. 
Moreover, if one gets a chance to 
peek in another's diary without get
ting caught, the opportunity is often 
taken advantage of. 

this side 
of Switzerland in the pizza business, 
and Tom Bon Jovi were the cooks. 

Fridays were significant for the 
young man because of a small Ha
waiian-style pizza ordered by the 
occupant of apartment #A3, 1267 
29th Street. Its resident had the dis
tinction of being the only non-tip
ping customer who didn't raise the 
young man's ire. Here lived the girl 
he loved. He didn't know her name, 
mind you (she was listed as Occu
pant at the building's entrance); and 
he hadn't said more to her than, "Hi, 
How are you tonight?" and 
"Thanks." Still, plans of asking her 
out invigorated him. Eventually he 
hoped to build-up enough courage to 
act. 

"Delivery!" bellowed an irri
table Tom Bon Jovi. The would-be 
rock star was touchier than usual 
tonight. His cheese allergy had 
flared up again and left his face 
spotted like the starry heavens. Fat 
Ford heard the call, poked his head 
inside and said to the young man, 
"Oh, that's yours, eh?" "Yeah, 
Ford," he responded, "take five." 
Ford would jump ahead ifyou didn't 
watch him. Up front, the order lay on 
the counter. As the young man 
passed by he saw Ilyich slip #A3's 
small Hawaiian into the oven. He 
knew he better hurry back. 

His cranky '78 Honda started 
after a few twists of the key. Ocean-
blue exhaust surrounded the car, then 
dissipated. He punched "play" on his 
walkman, and steered towards his 

hom 
young 

detested. 
Day after day, he saw who and what 
made up the population. When one 
tours the dark stairways and poorly 
lit hallways of the city, often to be 
greeted by someone wearing only 
jockey shorts, or ragged sweats, or 
stinking of booze and pot, one be
comes cynical about democracy like 
the young man had. Someday he 
hoped there would be a better politi
cal system in which he and the girl in 
#A3 could prosper. 

party 

that size. Each pizza was a meat spe
cial which meant a very butch crowd. 
The young man took the armload 
around to the back of the house and 
kicked the basement door. An ath
letic kid answered and said, "Nah, 
it's the pizza!" Apparently they were 
expecting someone else. Actually, 
they were waiting on an ambulance, 
explained the kid. Two members of 
their stag party had hurt themselves 
butting heads. Sure enough, two un
conscious men lay on the floor of the 
suite with friends holding ice packs 
to their crowns. The young man felt 
a nice tip in the works. A little pande
monium is an advantage for the tip-
seeker. He left with a satisfying five-
buck tip. Two paramedics brushed 
passed him on the front walk. 

When he got back to Ilyich's, 

Sweet Dick the drifter had arrived 
for the late shift. Sweet Dick was the 
image of the gentleman bum. Sixty 
years ago his type would've ridden 
empty boxcars around the country to 
find work and to keep two steps 
ahead of trouble. In spirit he was a 
drifter, in reality he boarded in an 
uptown heartbreak hotel. Dick lived 
by two rules: never come to work 
rowdy drunk, and keep your opin
ions to yourself. True to those words, 
he was always very quiet, and just a 
little pissed. 

Dick and Fat Ford kindly agreed 
a deal that let the young man 
deliver to #A3 each week. It 

: their secret, for if Tom 
on Jovi found out he'd 
spoil the young man's 
routine. Setting out on 
the girl's delivery the 
young man was, as 
usual, anxious. Every 
Friday brought him 
closer to the one 

where he would finally, 
and decisively, act. To

night though the standard 
"hellos" would do. He 

pressed button #A3 at 1267 
29th street, heard her usual 

'Come on in," and then tugged open 
the buzzing door. He rounded a cor
ner and there she stood, in the door
way of her main floor fiat, holding 
$7.50, exact change. "There you go. 
Thanks. Goodnight." End of transac
tion. It was all very quick, like stand
ing in the rain all day to see the Pope 
drive by. But just a glimpse makes it 
worthwhile for those who believe. 

"It's Alright..." It certainly 
was. The young man believed luck 
would come his way eventually. By 
taking matters into his own hands he 
would be able to afford his rent, fix 
his car, get a better job, and date the 
girl in #A3. He could conceivably 
have it all. However, "things" per
sistently stifled him. For instance, a 
Bad Tipper always took the joy out 
ofanightofgood tips. AndTom Bon 
Jovi annoyed him just by being alive. 
The young man hoped that by some 
ingenious method he could get 
around bad fortune. He eventually 
would of course, by vaporizing. 

So this is how much of the pizza 
driver's life went by. Okay, the guy 
wasn't Napoleon- he was an indolent 
delivery boy, for pete's sake! Likely 
he would've stayed that way if not 
for subsequent events. And it's all 
preserved in the journal, thanks to 
Uncle Shep. 

Everyone, with the exception of 
Ilyich, knew that Sweet Dick kept a 
flask inside his wool coat. They all 
had little secrets they kept from the 
boss. The young man's was his trip 
to #A3 each week; Fat Ford's and 
Sweet Dick's was substance abuse. 
Tom Bon Jovi had all manner of bad 
habits, and for a cook, his personal 
hygiene was lacking. However, one 
day this circle of mutual distrust was 
broken. Dick was carrying out a 

JUNE 1990 13 



© © V Y 0 M (p © 13 T 
VANCOUVERS ALTERNATIVE RECORD STORE 

DOWNTOWN 
VANCOUVER 

534 Seymour St. 
669-6644 

RAP 
RECORDS • CDS • CASSETTES 

REGGAE • POP • HOUSE • JAZZ • SOUL • ROCK BLUES 

THE BEST IN LIVE 
RHYTHM & BLUES 

EACH NIGHT 
1300 GRANVILLE (AT DRAKE) 
FOR MORE INFORMATION CALL 

681-YALE 

VANCOUVER'S HOTTEST BLUES NIGHTCLUB 
Jun. 5 - Original Sinners 
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rather large order, piled clumsily 

onto his arms by Bon Jovi The lop 

pizza began to slide, and in trying to 

catch it, the remaining pics tumbled 

to the floor. This was during the din

ner rush - deadly timing Dick was 

about to chide Bon Ji>\: but Tom 

reached in his coat ani: drew the 

flask. "Look at this, lly -.eh'" he said. 

"Dick ' s half-cut, no wonder he can ' t 

keep bil ba lance!" A hash fell over 

the place Ilyich, ever the r ighteous 

family man, simply said to the wiz

ened gent. "Out . " Somebody greener 

lhan Dick migh t ' ve objected, but he 

iust shrugged his shoulders and 

walked. 

After the firing, our pusi l lani-

mous- io- the-core protagonis t de

cided to do somelhing - a big step. He 

would avenge Sweet Dick. Tha t 

evening he quiet ly coas ted the 

Honda inlo his parking spot in order 

to elude the building manage r ' s at

tention. Then, while stili s trapped in 

the dr iver ' s seat, a devious plan 

occurred to the overdue renter. If it 

succeeded, it would tear the guts out 

of Tom Bon Jovi. 

I ly ich ' s kitchen must have re

sembled a circus some nights . The 

Russian r ingmaster expected his 

employees to play along with his 

Slavic sense of fun. Somet imes "fat" 

put-downs were the boss ' s bag. and 

naturally Ford was the target. The 

f i l thy driver had heard it all before, 

so I ly ich ' s j ibes rarely cut beneath 

his adipose exterior . Occas ional ly , 

however , the young man knew a 

comment pierced Ford ' s big, over

worked heart. 

Ford ' s head was somewhat in 

the clouds about what life should 

bring him. For example , he thought 

that one day he might marry and 

have a family. You can always for

give a little wishful thinking, but in 

Ford ' s case, unless the 37-year old 

lug won the lottery, any trip down 

the aisle for him would have to be 

permanent ly postponed. It was the 

fat m a n ' s THC-fed talk that p ro 

voked I ly ich ' s c r u d e s t teasing. T h e 

Russian would roar with laughter 

while describing what a Mrs. Ford 

would possibly look like, or what the 

Ford litter might amount to. The fat 

jokes rolled over Ford as they a lways 

had, but the attack on his dreams hit 

home. The look he got. thai sad-

faced clown expression let Ilyich 

know when h e ' d had enough. 

Inciting discord among his staff 

was a bad habit the boss had to lose. 

He was already short one driver, and 

this cost him on busy nights . Ford 

and the young man del ivered stead

ily throughout their shifts, which 

meant tasks like dishes and pizza 

b o x - f o l d 

knew he 'd created the current mess 

If the young man was going to get 

Bon jovi back, this certainly was the 

most volati le t ime for it. 

T h e o p p o r t u n i t y c ame up 

sooner than he thoughi il wouid. A 

largi order was going tc one of the 

belter hotels in the area, and it was 

the young m a n ' s delivery " I f s now 

or never ." he thought And off he 

went transporting pizzas to the 

swanky inn. Twenty- two minutes 

later the young man returned. He ex

claimed to Ford, who was on his way 

out, "Guess whal . 

I just delivered to 

V A N H A L E N . " 

He spoke up to 

e m p h a s i z e the 

rock g r o u p ' s 

n a m e bul the 

half-assed guitar -

isl/cook had taken 

it all in. 

" W H A T ? ! " Tom 

fired back. "You 

saw t h e m ? " 

"Well , yeah ," the 

driver responded. 

"Eighteenth floor 

of the Windsor . 

T h e y ' r e checking 

being ne- * 

T o m Bon 

p a r t i c u -

about the 

w o r k l o a d ; 

b e i n g a 
enough as it 

B_J_J ^ 
Xi&^Jp 

was w 

i S g l e c t e d . 

y Jov i w a s 

* larly sour 

e x l r a 

he h a t e d 

c o o k 

thout washing 

ing at 1267 29th street still rehears

ing the line softly under his breath. 

He rounded the comer , gr inned as he 

handed her the pizza and said, 

"Doesn ' t the world just gel you down 

s o m e t i m e s ' " She looked at b i n 

strangely tor a moment , then agreed 

that ihe world was occasionally hare 

to hack He accepted her S7.50, and 

skipped back u the Honda, which 
took off after a shove and a j u m p 

start Undoubtedly, he assured him 

self, they thought alike. 

"Wel l , if God struck mc dead 

ing. When I 

the) all 

pans or making boxes . Bes ides , he 

p l a y i n g in the 

su i t e , h a v i n ' a 

good old t ime . 

N ice g u y s too . 

They tipped mc 

ten bucks . " The 

young man de

c i d e d that w a s 

enough. Bon Jovi 

was already turn

ing g r e e n . He 

grabbed his next 

delivery and made 

off. 

T o u c h e z ! It 

was so simple and 

it had w o r k e d . 

The young man 

knew that Tom 

Bon Jovi felt tied 

to that pizza oven. 

By supposedly en

c o u n t e r i n g the 

c o o k ' s h e r o e s 

while he slaved 

back at I ly ich 's , the young man was 

putting him through psychological 

torture. A sweet sense of accom

pl ishment came ever him, which he 

savoured. He pulled over at a con

venience store and bought a soda. He 

sat on the hood of his Honda, sip

ping, very pleased with himself in-

Sclf-confidence, which h e ' d 

heretofore never known, came as a 

by-product of the young m a n ' s little 

That Friday, it was his convic

tion lhat he should finally converse 

with the girl in # A 3 . He considered 

beforehand what he would say, and 

noted it on a spare menu left on his 

passenger seat. He entered the build-

none as bad as being evicted, which 

three packed boxes full of his things 

and changed locks might suggest had 

just happened. 

Exhibit ing a little sleepiness 

over the next day or so, the young 

man w as determined to keep his chin 

up. Tracking down sheliei ..in 

making the best out of a squat ter ' s 

existence made his nighl ' 

ones Luckily, he was spurred on by 

his recent achievements . Days alter 

the rout Tom Bon Jovi still looked 

miserable; and a script for next Fri-

with the girl in 

#A3 was m the 

works . Maybe 

he would ask 

the gir l her 

Zeui thei 

sent the rest of 

his t hunde r 

bo l t s d o w n 

upon the ener

va ted y o u n g 

man. First, it 

was a Bad Tip

per. One ol 

those dcadbeats 

who gives five 

cen t s c h a n g e 

out of the near

est dollar and 

s a y s . "Dot 

worry about it." 

Y e a h ? Well 

d o n ' l wor ry 

about this then -

k a - t h u n k , ka -

thunk, ka-thunk 

-down the stairs 

you g o ! T h e 

y o u n g man 

came this close 

this very moment it wou ldn ' t be so 

bad, would i t?" thought the young 

pizza driver. If life only was like 

fiction, we could read ahead and 

know when to take our final bows . If 

the young man had taken an unsur-

vivable leap off a bluff in the Honda 

w e ' d have a tragic story with a happy 

ending. Instead, looking onward, wc 

observe his downfall . A shame, re

ally. 

The young man turned down his 

dr iveway, and once again si lently 

coasted his car past the building man

ager ' s suite. With a rusted and hole-

r idden muffler l ike the H o n d a ' s , and 

two-month ' s back rent due, motor

ing th rough the lot this n igh t 

cou ld ' ve had dire consequences . But 

l ike hair dra-

g a t h o n d o w n 

the guy ' s own 

front porch. In a 

be t t e r wor ld 

you could do 

stuff like that 

l e g a l l y , he 

thought . 

The revenge 

of the w i l d -

haired cook fol

l owed . Fr iday 

arrived with the young man excit

edly anticipating his next meeting 

with the girl in # A 3 . When he saw 

her small Hawaiian pizza lifted out 

of the oven, sliced, and placed in a 

box, he moved towards the counter 

for its delivery. But Ilyich called, 

"Ford !" and the young man went 

white . "Wai t a second," he inter

jected, " i t ' s my run. Tha t ' s my deliv

ery!" Ilyich, in his usual superior 

tone, said it was Fo rd ' s . Then he 

added, "Tom says this girl called and 

said she d idn ' t want you to del iver to 

her anymore , that y o u ' r e trying to be 

too friendly. So, no more to 29th 

s treet ." I lyich can never make his 

point too clear. "And you ' r e lucky I 

d idn ' t fire you when I heard th is ." 

The invertebrate Bon Jovi held his 

sides he was laughing so hard behind 

the Russian 

For the rest of thai shift the 

young man was in a daze He deliv

ered ordei almost Hy role He com

plained later aboul indigeslion so 

Ilyich reluctantly let him leave an 

lumi earl) Back 
ten fu craw < i 

C OOO t o r 
some paper 

h i l 

p i t i ed the 

H a w . , at: 

chubby mil 

a pass it wo 
s 11 a, 

t his dra l l \ quar-

u hit bedroll for 

He took out 

{ and recorded 

^1 thoughts . He 

& girl hav ing 

J * L the sma l l 

ZS fron Ford ' s 

\ o n c would make 

ild be Ford, whom it was 

well known was looking for some

one to court. The pain in his abdo

men grew and spread throughout his 

body. He fell too ill to carry on so he 

put the writing aside. 

Thinking he still needed a little 

encouragemen t , the young man 

reached for his Walkman tape-

player. He cued up "End of the L ine" 

as the feverish ache in his s tomach 

intensif ied. The jaunty opening 

chords of that song always brought 

some rebel to him. " I t ' s Al-right . . . ," 

he c rowed in the vacant, unlit room, 

" . . . r idin ' around in the s u n . " T h e n , as 

dirty, over used tape-players are apt 

to do with worn, over-played cas

settes, the Walkman j ammed . Tlie 

random freak of nature spontane-

bow 
far along at work on the young m a n ' s 

body for him to worry aboul the fate 

of the tape. The incendiary curse 

brought his flesh and bones to a 

temperature whereby they com

pletely evaporated in thirty seconds . 

The quickness of it all spared most of 

the bedding, nearby paper and wood 

flooring from incineration. With the 

except ion of the fist (a gesture, I 

suppose, symbolic of his anger) , the 

rest of the poor kid was now part of 

the ozone. 

1 tucked the last pages of the 

diary back in the portfolio. Wri t ing 

the pizza de l iverer ' s story seemed 

like a lot of work jus t to win a bit of 

my unc le ' s approval . 1 deserved 

more from him - something momen

tous, like a little humani ly . I decided 

to corner the wretch and, once and 

for all, gel an honest sent iment about 

the deceased driver, whose diary 

h e ' d read, and whom he 'd essen

tially buried days before. If he gave 

me one of his t rademark "shit hap

p e n s " responses I'd s trangle him. 

"Look, Uncle Shep, jus t be

tween you and me, that kid in the old 

building, it upsets you he had lo go 

like thai, r igh t?" Shep stopped his 

chewing, and considered my ques

tion. His facial expression softened. 

Dear me, I thought, I 'm gett ing my 

answer. "Wel l , " muttered my uncle, 

"I mighta hired the little goof if h e ' d 

have bothered to apply, le t ' s say 

that ." 

In fact it was the perfect Shep 

non-answer . But it was enough. 

Tomorrow, damnit , I wri te . & 
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Discorder: Are you on tour to promote a prod
uct or is this just a way to see the world? 
Paula: Actually, it does coincide with releas
ing an album. 
D: So what's the album called? 
GPO: They're on Waxtrax and coming out on 
the 25th of May. One of them which is the stu
dio/song rock dance version is called "To
wards the Infinite Beat." But simultaneously 
with that is an album and CD of club remixes 
called "Beyond the Infinite Beat." 
D: I read somewhere that you consider Psychic 
TV more of a literary concept as opposed to a 
band, more a vehicle for your writing. But up
stairs during the soundcheck you sounded 
pretty hot. How can this be? 
GPO: That's cause we're just brilliant any
way, (laughter) I mean, being a man of great 
taste I have surrounded myself with incredibly 
good musicians who don't want to be paid, 
(laughter) It's true! That's the great error 
people make. They assume that we're not 
musical just because we're not obsessed, per 
sc, with music as a career or as a holy grail. 
Like when a junkie chases heroin he gets less of 
a kick; a lot of music people chase music and 
get less of a kick and you can see it in what they 
do. Like tonight what you were listening to 
were new Emax discs that Fred made that we'd 
never heard before. The first time we heard 
them were as he put them up on stage. Every
thing you heard was improvised straight away. 
D: Is that true as well for your rap, your poelry? 
GPO: Oh yeah. I mean I don't know what I'm 
going to say. I've never heard it before. What
ever I was singing was made up as I was going. 
D: Do you depend that spontaneity when you 
perform? 

GPO: I think it's really important for live 
work. It's funny, I asked Fred what this new 
one was called and he said it's called "Intoxi
cation" and I've just finished reading a book on 
intoxication. All the animals find ways to get 
intoxicated from insects upwards. And it actu
ally is a natural urge, a natural state of being for 
every living being. And lhat most intoxicants 
that human beings use, they observed animals 
using them first and then copied it. But it appar
ently seems that most animals naturally stop at 
a certain point. The fruits and the leaves that 
they use are seasonal and it's a kind of annual 
celebration. Whereas with human beings we 
don't seem to have any built in filter. We love 
the feeling of intoxication so much that it's 
actually more natural for us to get high to the 
point of killing ourselves by overdosing. 
D: That isn't true of some native people. I 
know of some native groups who use drugs in 
a ritual fashion and are cool about their use. It's 
not always a matter of abuse so maybe it's a 
fact of Western socialization. 
GPO: It might be Western socialization. It's 
certainly true that with native Americans and 
peyote it's built into passage of time and my
thology and storytelling and so on. Therefore 
it's naturally controlled by events and by the 
seasons again, whether they be spiritual or 
physical. But our society has broken down that 
basic tribal unit, fragmented it, so there are no 
longer those parameters. 
D: Do you feel that there is a re-emergence 
happening of tribal culture? 
GPO: I think there is a re-emergence of an 
extended family basis. 

Paula: I don't think it ever went away. Basi
cally what happened is that people, culturally, 
went into different religious groups and that 
was their reaction to becoming a tribal group, 

but it was all unconscious and it always has 
been and that's how it has grown and extended. 
D: I've never been to England but I understand 
that, as opposed to Canada, it's very tribal and 
that maybe that's why such great music comes 
from there; the immediacy of tribes. 
GPO: It happens very quickly. We can see it 
with music trends, that's true. We get hip hop 
and there is usually a street style that goes with 
it. There's usually a slang that grows incredi
bly fast. With the acid house lhat became deep 
house and then il became ambient house and 
now it's scally music which is Manchester. 
Each one has it's looks and it's codes and that 
happens and it always has from the mods and 
the rockers in the sixties. But even within that, 
the Manchester mods wore eye make-up that 
was green and black pig skin hats whereas the 
mods from Sheffield didn't. It's always been 
that way. 

D: Getting back to the words. How does your 
song writing come about? 
GPO: What I've realised about the way that I 
work is that I never have any lyrics written 
down. Even wilh the new album, I had to write 
them down after it was recorded because I had 
improvised them onto the master tape, for the 

D: That's the troubadour. 
GPO: Well it's also the storyteller. It goes 
back to that tribal function. It goes back to the 
middle iges when there would be the wander
ing storyteller/ minstrel who would have basic 
mythological or allegorical stories and then 
would interweave the events of the particular 
place where they arrived and would use the 
names of the locals to bring them into the story. 
It was a long time before those were written 
down. So I see us as being a part of that earlier 
oral tradition which is where the verbal side of 
music began. The musicians in the band play 
the rhythmic, celebration, altered state, trance 
part of music. So going back to caves with 
people hitting bones and rocks to make rhythms 
the rhythms meant different things like, "clap 
pause clap" is a male rhythm and "clap clap 
pause clap clap" is female. It's all part of native 
culture. Everything is represented. 

All the native rhythms have key mean
ings; male, female, daughter, son, earth, and so 
on. As the rhythms change you're hearing a 
rhythmic story. That's were it fuses. At the 
same time as the music, the wise person of the 
tribe would recount stories about about the 
people, about the world, about the earth, about 
their position and their beliefs, their legends, 
their origins, and add that onto those rhythms. 
That is basically all music ever was and is. It's 
resonance really. 
Fred: There is also a practical consideration 
why we work this way. Why we don't sit down 
and work out lyrics to go with songs is because 
we live on two different continents. 
D: You're American and you write the tunes 
for the band. 
Fred: I'm American and I can't spend a lot of 
time in England so I do my writing at home. I 
used to send tapes but now I don't even bother 
and it's even more spontaneous. 
D: So you just get together when you're tour
ing or when you've got an recording project? 
Paula: We don't rehearse. 
Daniel: And that's a conscious decision not 
just an accidental factor. It's a matter of delib
erately withholding things so that when we are 
together we've got the maximum amount of 
spontaneity available and it makes the per
formance. 
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G P O : Like you said, w e ' v e got product com-

:. Which I personal ly feel is the most 

e Psychic T V play at h o m e product that 

w e ' v e ever done in terms of the clues, and the 

tiny stories woven into it, as well as the actual 

rhythms and sounds . But it has a very part icu

lar function. I t ' s made to function in a domest ic 

space. Playing in clubs is different. There about 

much more physical changes and ecstatic 

changes . 

D: So when y o u ' r e out there tonight you ' l l 

want to primari ly entertain people or do you 

want to proselyt ize? 

G P O : I t ' s pr imari ly about empathy . My pri

vate theory is that people in a c lub si tuation are 

physically d rawn into the music because of the 

deep beats and the accessibil i ty of beats . W e 

use what I call audibles instead of subl iminals 

which is Paula with all the mixing. She has 

several hundred hours of tape and six casset te 

decks which she, again, according to her feel

ing at the time mixes in this information. Now 

all that information is selected by her based on 

her perception of life; what she wants to speak 

to people about; what she wants to satirize; 

what kinds of coll is ions and contradict ions she 

wants to build in. She spins those through and 

every night tha t ' s different. So at that level we 

are proselyt izing. She ' s telling people her 

world and how she sees it. 

I suspect that as people are attentive in one 

way, with their ears or their bodies , in another 

level wha t ' s being projected sound-wise has to 

be going into their unconsc ious . So if t hey ' r e 

listening to the beat her information is going to 

their unconscious and talking to that simulta

neously. If they ' re l istening to her information, 

their body is be ing unconscious ly manipula ted 

and altered and s t imulated by the rhythm. If 

I 'm also rapping, vent ing, or even doing the 

comedian then that may at t imes be sl ipping 

into the unconsc ious when their at tention is 

somewhere else . There are films and sl ides that 

we show. So people may be watching those so 

intently that all the sound washes into their 

unconscious and effects it. 

D: What I crave, as a person who watches a 

show, is that I want all my senses occupied at 

once . I want to be totally filled so that I can get 

beyond my senses . 

G P O : Beyond the infinite beat, ( laughter) 

D: Good title for an a lbum. So these sounds 

that you and Paula create are like tr iggers? 

G P O : I believe that i t 's a pretty unique way that 

we work but i t ' s also an really obvious way. 

T h a t ' s why we originally called what we do 

acid house and acid music , but we d idn ' t mean 

literally LSD; we meant acid atti tude. In olher 

words, the st imulation of all the senses as 

completely as possible, s imultaneously. De

signed to produce the psychedel ic exper ience 

with the use of light, colour, and sound. 

D: Timothy Leary would be very proud of you. 

tapes today. Uhhh. . .Ragamuffin and James 

Brown. . . lots and lots of James Brown. 

D a n i e l : Phi l ip Glass . Te r ry Ri ley . T h e 

Beloved. . .have you heard about them? 

F r e d : "Ambien t H o u s e " compila t ion. Tha t ' s 

about it, I don ' t listen to music when I 'm writ

ing and I d o n ' t really buy records much any

way. 

P a u l a : I only listen to music when I 'm driving 

and I listen to Soul to Soul, Kate Bush.. . the 

Hounds of Love, what else. . . the Fugs and the 

sampled it four years ago because it seemed to 

us that is wljat it is about; d rumming up life. 

You shouldn ' t be able to record it, or take it 

home, or explain it to someone else afterwards. 

D: Were you there? 

G P O : You have to be there or not . O n the bus 

or off the bus . T h a t ' s what i t ' s is supposed to do 

and that ' s what it originally did for most people 

when they got into music . They went " w o w , I 

h a v e n ' t felt this before" not " I haven ' t heard 

this before" and tha t ' s the key. It should have 

you feeling different to any way else y o u ' v e 

ever felt. 

D : Wha t mus ic are you listening to these days? 

G P O : I think you should ask everyone. You ' l l 

learn more about the band by asking us all and 

you might find it quite different. 

D : Le t ' s start with Tom. 

T o m : I ' m listening to Public E n e m y ' s new 

album. I just picked up a whole load of dub 

G P O : You listen to the Fugs and the T r o g g s ' 

You sneaky gir l . I ' v e been mainly l istening to 

Moroccan Rai music but p layed on new tech

nology so i t ' s . . . awkward. I ' ve had a policy this 

year of not l istening to anything in English so 

that I only hear the way the sounds operate . 

Wha t words sounding a part icular way effect 

mc, so then I can find out more about what I ' m 

about. 

D : You recently wrote one of two introduc

tions to a new book about the works of Aleister 

Crowley cal led "Por table Darkness . " (The 

other introduction was written by Robert An

ton Wilson) How did that c o m e about? 

G P O : Well the way that came about was that 

Kenneth Anger and Hymaneous Beta recom

mended me to write it. So then the publ ishers 

rang m e u p and asked m e if I ' d dot it. 

D: Why did you agree? 

G P O : I agreed because I like to do the unex

pected. I mean, why not; and I got paid. 

D: Last quest ion. Any thoughts on the nine-

P a u l a : If you look at the end of the c 

there has always been a turmoil cultural ly; 

wars, etc. As we come towards the end of the 

century we are coming towards the mil len

nium. So, astrologically, and based on past 

history there ' s going to be lots of confusion, 

wars as there always are, and just an incredible 

amount of change. T h a t ' s what everyone can 

look forward to really. I t ' s going to happen 

really fast. I t ' s like everything points out to 

you. 

We went to the Western Wilderness 

Commit tee down the road today who basically 

say that it took mill ions and mill ions of years of 

evolut ion to create this planet and the life 

forms on it and in the past one hundred years , 

more so the last forty-five years, w e ' r e manag

ing to destroy it in this short space of t ime. 

Since Einstein created the bomb people have 

always believed that we would be destroyed by 

that bomb but i t ' s ironic really that we don ' t 

need a bomb to destroy ourselves, w e ' r e doing 

it ourselves. 

G P O : W e ' r e drowning in our own shit. The 

thing to remember is that human beings them

selves are not that important in terms of the 

planet. When we ' r e all gone the sea will still 

move in and out, the stones will still crumble , 

there will be vegetat ion and an a tmosphere of 

some kind. W e ' r e nothing in infinity or what

ever we can imagine . I think i t ' s basical ly 

arrogant of human beings to assume that our 

destiny is of over riding importance. I t ' s not. 

The trick is to develop an alternative system. 

First for your self and then for the people that 

you love closest to you and then those next to 

them and so on. /jfc 
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c/o Rapid Eye 

PO Box 23 
Brighton, BN2 4AU 

East Sussex, England 
tel: (uk) 273-671177 
fax: (uk) 273-671117 

TOPY U.S. 
PO Box 18223 
Denver, CO. 

80218 

The Temple ov Psychick Youth 
Discorder: What does it mean to be member of the Temple ov Psychick Youth? 
CI2: There are different levels of what it means to be a member of the Temple ov Psychick Youth. We have 
what we call allies which are people who are sympathetic but might not necessarily want to become 
committed to just one type of thing and we consider them to be Psychic Youths. For example, the band and 
the road crew, with the exception of Gen, Paula, and myself, no one is a so-called member of the Temple 
ov Psychic Youth and yet the band works long hours, loses lots of sleep, and basically make no money most 
of the time. So, in a sense, they are much more committed than somebody who might buy some records 
and cut their hair funny. It's more a state of mind than a fact of membership. 
D: So membership is not an obligation to become involved? 
C12: We never request that people become members. We tell people ways that they can become more 
involved and then we leave it up to them. We don't say that if you write something for one of our newsletters 
then you have to become a member. We don't believe that. 
D: Is there an initiation into the Temple of Psychick Youth? 
C12: Yeah, yeah there is. I don't know how many people in your magazine will want to know, but basically 
what we do is we have a ritual, on an individual level, on the twenty-third of the month at eleven p.m. which 
is the twenty-third hour. Then people, in some way, create some sort of representation of a desire that they 
have and usually we suggest that it 's a sexual desire in the beginning, since that's the easiest one to know 
what you want and also it's a litde less likely to ruin your life than a career change and also that you can 
tell really quick if it worked and it 's pretty easy to get out of, so it's not a permanent change. It's also a 
very important one that most people are unsure of and have difficulty verbalizing so it 's a good way to get 
people started looking at their lives and themselves. 

So anyway, you figure out some way of representing your desire visually or sonically or maybe a 
combination of those and then you create an image of the particular thing that you want. A lot of people 
just use words by writing something down on a piece of paper and then by concentrating on that desire they 
are supposed to somehow bring themselves to orgasm and put a litde bil of sexual fluids on the represen
tation and then to cut themselves and put some blood on it and maybe some spit and some hair. Basically, 
people who understand paganism realise that what they've done is called the measure. 

Those things are a representation of your self in a basic form and if you believe that those things have 

power then you have also put a part of your soul into it. Then we ask lhat people mail it in. Many people 
do this independently of the Temple ov Psychick Youth and don't really realise that this is a form of sexual 
magick. The most amazing thing is that it works and that's what the Temple of Psychick Youth is all about, 
what works. We do things that work. We don't look so much at broader context of the moral implications 
of what we do or the social implications. We're looking at the results and we're also dealing with our own 
personal moralities and our own personal values. 

Focusing on sexual desires makes you realise that some of the things that you would really like to have 
happen lo you are things that you would not like your mother to know that you would like to have happen 
to you; so you start to get free of the conditioning of what's "right" and what's "wrong" in your sexuality. 
This can be translated into a broader sense as well. 

What the majority of people think is right or wrong may or may not be actually, on a more cosmic 
scale, a right or wrong thing. Most people's really deep seated moralities are just opinions; they're not laws. 
And we're trying to break through that to make reality a more individual thing and less based on consensus. 
We are asking lhat people check things and push the limits of their morality and their values and their philo
sophical beliefs. To push them a little bit farther than the accepted norms to see if those values are just 
inherited for no reason or whether there actually is a reason why there are taboos in our society. 
D: Do you think that some people reading this will think that what you're saying is bad or evil? 
GPO: We shouldn't be afraid of what people see as our dark side; in the end there is no difference. There 
isn't a dark side that's different or bad. That's a kind of Christian idea designed to suppress our own 
freedom. 

And we're not talking about what people do to each other because that's kind of obvious. I think that 
this whole game of telling people that it's bad to kill or it's bad to rape is a load of bullshit. It's so obvious. 
Why do we keep being told ever day? Why is it battered at us? One can only assume it's a double message 
which says, "We as the controllers of your perceptions, we as society, we as the conglomerates, rape, in 
every sense of the word, spiritually, economically, physically; we kill en masse to disguise the fact that this 
is opinion. We destroy, we alienate, we abuse." 

So all the things lhat law is created about to deal with you and me as individuals; we don'l need those 
laws. Instinctively, as children, we know what's not right and what is right in terms of the real essence. So 
why are we being told that? We're being told it so we feel really guilty about what they're doing to us and 
what they're tricking us into colluding in. So when you leam to be comfortable wilh the light off as well 
as on, you leam to know yourself. £^> 
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On Tuesday May 8th, Club 

Soda had its lasl regularly 

scheduled nighl "I "allerna 

l ive" music, and . 

tO ils old, exi llll iv( 10 

format. RJ Christie 11st 
went Top 40 in M.••• 

ling ihe bands thai Were 

scheduled to play during the 

second half ol the month 
According to Dcnist lacksor 

ol I'ai/ley Promotions (who 
hooked alternative bands into 
Club Soda and. a couple ol 

sears ago. ihe Lu\ A Fair). 

Ihe reason is simph th 1 0] 

40 crowd drinks more And 

since the Melro burned down. 

I large part of llus (more hi 

eralivc) clientele is moving to 

Club Soda. 

Ol course llus looks like 

|iist more bad news for people 

,1 l • have 
problems or questions Lei 
CiTR help you promote your 
band tell us something aboul 
yourselves! And rei 
high pru i i 

tngS aren' t necessary all we 

ask is thai tin tapes an in facl 
demos" ol some type and 

.1 ||U ol how 

n ui) poop • gol 4 INK IU foi 

ebodj 

who OgOl H and sc 

play in) original bands in 

Vancouver, but I 'ai / ley, al 

least, has oilier plans: Denise 

will continue pulling on the 

occasional Sunday show at 

Club Soda with out of town 

and local bands, and may also 

start booking Mondays at RJ 

here 
to the 

bands 

Chris 

H o w e S o u n d ' 

cirl." Yes. this is the Picasso 
NYl song Nardwuar susix-i is 

that it 's ever PH. ISM _4 ' I 

Dave Lei Smith su g 
bul I have tO Wondd why 

Dave would wanl to do ihis lo 

something h< wrote himself 
No, Howe Sound are two 

olher fellows Irom the North 

Shore, who (lor some reason; 

thought thai this quite fine pop 
song, would benefil Irom a 

Complete overhaul . Clone: the 

swirling keyboards, backing 

vocals, and, in fact, mosl of 

the instrumentation. Remain 
ing: two guys singing over 

tar Almost un 

'.able, and in ihis case 

Joy Division. Since I cou ldn ' t and all the unexpected stops 

find this song in the CiTR give a good effect - 1 hope to 

record library, I can ' t say how find out more about Bang 

this version compares with Twang who are, apparently, 

riginal, bul I 'm assuming 

Christie's (i 
old sys tem, 

booked ihem 

selves in, usually 

e k e n d s ) . 

I 'ai/ley is also one 

of the poss ib le 

promoters for all 

ages, after-hours 

shows lo be start 

ing at the Lux 

Theatre in early 

June. Doors will 

open at midnight , 

the cover will be 

five dollars, and 

there will be two 

bands. Al though 

ihere w o n ' t b c liq

uor sales, there 

may be a speak

easy s y s t e m 

w h e r e i t ' l l be 

okay to c h e c k 

bo t t l e s at a 

counter (for those 

of us w i t h o u t 

c h a r m i n g l i t t l e 

pewter flasks). 

Th i s m o n t h 

didn ' t bring a lot 

of greal d e m o s 

our way, so we ' r e 

h o p i n g to gel 

more. Send your 

s u b m i s s i o n s to 

Dale Sawyer al 

the s ta t ion (he 

puts them on the 

air) and be sure to 

include names of 

band m e m b e r s , 

w h a t e v e r b i o 

graphica l infor

mation you can, and a phone B a n g T w a n g - " A I I of T h i s to 

number (this on the actual You ." Another cover, this 

tape, if possible) so we can lime of a more famous band, 
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s been rocked up a little. (Al 

ast, the Roi: 

te 6 6 6 -

c 666 hav ( 

•Goodness." 
a great name 

scend the cl iches of the hard

rock genre Taken oul of con

text, the lyrics sound like so 

many others ("She screamed 

out for mercy, men 

screamed oul for mort " 

familiar Even 

taken in context, there 's not a 

lot to get excited aboul here 

Maybe it 's just what [*Ve 

h c a r d o f l h c m s o far, but if this 

lape is a fair indication. I 'a 

rather listen to Tankhog. 

Las t Wild S o n s - " S l u ' s Al 

r i g h t " " A r o u n d Town." Un 

fo r tuna t e ly . thi 

self-tilled cassette (recorded 

at Profile Studios) would 

benefil from the kind of 

ensper . more defined produc

tion we heard on last mon th ' s 

J immy Roy ' s 5 Star Hillbil

lies demo (studio unknown, 

to me anyway) , and Paula 

Rcmplc ' s of some time ago 

( B u l l f r o g ) . Whi le t h e r e ' s 

nothing to complain about 

here (everyone sounds quite 

competent) , there ' s also not 

much to notice. "She ' s Al

r ight ," for instance, is a fine 

song, bul maybe not the best 

to start off the tape with 

("Around T o w n " is much 

danceable band. 

Ludwigs-"She W a s R e a l . " 

Another band I wish would 

send mc a bio or something -

thi- is Ihc second song to be 

d Irom their This Is 

Not a Demo tape. U n l i k e o t h a 

bands that feature a man and 

woman singing together, the 

Ludwigs arcn ' l likely to be 

confused wilh X. which is a 

nice change The song is 

dominated by these strong 

vocals (perhaps at the expense 

of the guitar and drums, which 

are fast and powerful but a 

little hard to hear) - the male 

leadl are somehow growly yet 

c lear-sounding, while at the 

same time ihe female backups 

have jusl as much presence . A 

good second outing. 

S a n d y Scof ie ld - "AngeIs . " It 

took me a while to get into 

this, since it 's so different 

from every th ing else this 

month, but it grows on you. 

Impeccably sung (the back

ups too), wilh slightly muted 

accordion and a slow kind of 

roll icking quality. This is a 

very pretty, and cheery, entry 

in a genre we don ' t hear much 

of in demo-land (with the ex

c e p t s 

o ld 

of 
•nds 

blance lo Ian Curtis moaning 

circa " L o v e Will Tear Us 

Apart .") This is pretty l ively. 

and a hardcore following, but 

u n f o r t u n a t e l y t he t apes 

they 've sent us rarely tran-

bet ter) . Not a major disap

pointment , just not the most 

representat ive tape for a good. 

R o u n d u p ) , 

danceable folk. 

T h e H o o v e r Ef-

f e c t - " I n t o 

S t e p h a n i e ' s 

R o o m " " Z o m 

b i e . " If 1 d idn ' t 

have the colour-

Xe roxed cover 

( c a s s e t t e t i t l e : 

The Eighteenth 

Wonder of the 

Wor ld ) in front 

of me, I ' d a lmost 

think lhat "Zom

b ie s " is off one 

of the Nuggets 

compi la t ions . In 

terms, often the 

Hoovers sound 

s o m e w h a t l ike 

The Enigmas or 

T h e R a m o n e s 

covering "T ime 

Has C o m e To

d a y . " " I n t o 

S t e p h a n i e ' s 

Room." on the 

o the r h a n d , 

sounds more like 

the above (on an 

off day) crossed 

with T h e Celeb

rity Drunks . The 

best thing about 

this song is the 

fa lse e n d i n g s ; 

i t ' s p r o b a b l y 

best not to talk about the 

lengthy guitar solo. A pleas

ant surprise from Winnipeg . 



The Fall 
Extricate 
(Fontana/PolyGram) 

Quite a catchy and di
verse release from these vet
erans of thirteen years and 
something like twenty rec
ords. This is their most obvi
ous foray into electronics and 
danceable music; Adrian 
Sherwood and Coldcut help 
out in the production and 
mixing areas on a few songs. 
"Arms Control Poseur" is a 
very fine but incomprehen
sible song (which could also 
be said about most of the rest 
of the songs). MarkE. Smith's 
voice in 'Telephone Thing" 
made me think of Inspector 
Clouseau. Don't worry about 
the electronics obscuring The 
Fall's sound because there is 
no way you could mistake this 
for a release by any other 
band. However, it might dis
appoint fans of the earlier Fall 
releases. 

Adam Sloan 

The Grinning Plowman 
I Play Jupiter 
(Carlyle Records) 

I chose this record at 
random having heard nothing 
of the band beforehand. As I 
listened to The Grinning 
Plowman's "I Play Jupiter," it 
was the first record that I had 
really listened to. Not only 
did I find most of the tracks 
fascinating but I like the 
band's attitude and approach 
to the music. Fresh and rela
tively uninfluenced, although 
I can sense some Joy Divi
sion, their approach is quite 
unique. 

Their music consists of 
bass, guitar, drums, lead vo
cal with intermittent backups, 
and some synth. The result is 
a good album with some ex
ceptional tracks. 

The first track ."Radia
tor," is a fast-paced psyche
delic nightmare of textural 
images of a young man's first 
love. "Magic House," the 
third track on the first side, is 
the expression of an intro
spective outlook on life that 
took me five sessions to un
derstand. This is the first song 
that I've heard in a long while 
that succeeds in defining 
dreams. 

The last of the standout 
tracks is called "Pretas Op
era." This song is perhaps 
better listened to in a dark 
room with a loved one nearby. 
It's an emotional parade of 
sensuality and suffocation. 
The vocalist dwells on images 
of violence against furniture. 

If you can find it, this 
album is worth buying. 

Eric Kiraly 

Various Artists 
Imaginary Landscapes-
New Electronic Music 
(Elektra) 

April 9, 1990. This is 
excellent. I'm really glad I 
listened to this. This is a 
much-needed break from the 
music that I've been listening 
to. Maybe I should wait until 
I've heard more than the first 
10 seconds of the first track. 

April 14, 1990. There 
was no need to wait. "New 
Electronic Music" is of the 
genre of what John Cage es
sentially began in the 1930s, 
not the drum machine pow
ered, sequenced keyboard 
stuff you usually hear.This is 
a great sampling of what the 
experimental electronic mu
sic scene is up to. Half of this 
compilation was recorded live 
at an electronic music festival 
in New York City. The cas
sette gives a bit of background 
on the new musical move
ment, begun by John Cage in 
1939 with "Imaginary Land
scape no. 1," Live Electronic 
Music. 

This cassette, over an 
hour long, contains a very 
diverse array of what of note 
is happening: samplers, com
puters, and weird things such 
as, "brainwave-excited per
cussion" (which isn't as 
strange as it sounds if you 
have any knowledge of medi
cal equipment or MIDI). 

I've listened to about one 
hundred records in this vein 
from the fifties, sixties and 
seventies, and it's good to see 
that the very cold, very calcu
lated nature of the old stuff 
has been lost and the sounds 
and electronically treated 
voices actually sound like mu-

Adam Sloan 

Boo-Yaa T.R.I.B.E. 
New Funky Nation 
(4th and Broadway/MCA) 

The Los Angeles-based 
Boo-Yaa T.R.I.B.E consists 
of six big, multi-talented 
brothers of Samoan heritage. 
The Devoux brothers consist 
of: Ganxsta' R?DD, E.K.A., 
King Roscoe, Godfather Rock 
TE, ' Don-L, and O.M.B. 
Formerly gang members, the 
Devouxs lost one brother in a 
gang related incident which 
became the turning point in 
their lives. They now take an 
uncompromising anti-gang 
stance. However, their main 
concern at the moment is their 
career in music. "Wc was born 
in the streets of L.A./ Where 
the street ain't safe at night/ 
Between the beeper and the 
rag we have chosen the mic 
right." These lyrics sum it up 

quite well. 
Thrown off track by their 

imposing physical bulk, I was 
pleasantly surprised at the 
diversity of the album. The 
music ranges from danceable 
tracks like "New Funky Na
tion" and "Raid" to even a 
track for all thrash metal 
heads, "Pickin' Up Metal." 
Almost every track on the al
bum is worth listening to 
because of the great produc
tion from Joe "the Butcher' 
Nicolo and Young MC's pro
ducers, the Dust Brothers, and 
DJ, Tony G. 

A definite must have 
album. 

Bill Tzot/.olis 

Professor Griff and the Last 
Asiatic Disciples 
Pawns in the Game 
(LukeSkywalker) 

Ifyou listen to rap and/or 
have been following the Pub
lic Enemy "controversy," you 
will know that Professor Griff 
is Public Enemy's Minister of 
Information and has his own 
view of the way things are. 
This solo record makes public 
his views. 

The first couple of songs 
are pretty clean as far as radi
cal expression goes and con
sist of sampled funky guitar, 
big bass and high tuned snare 
drum with plenty of samples 
from past black leaders. There 
are also a couple anti-drug 
songs which could be confus
ing to those not familiar with 
the way some rappers use/ 
abuse the English language. 

The Last Asiatic Dis
ciples (L.A.D.'s) save the rec
ord as far as rapping goes 
since Griff's voice isn't re
ally suited to it, and some of 
his attempts at being funky 

are laughable. (He tries some 
James Brown-like grunts 
which come across as some
one clearing their throat.) On 
the monologue entitled "Real 
A f r i c a 
P e o p 1 
' R . A. P . ' " *• 

lems with his views. While he 
claims to be writing a letter to 
"the President," he is express
ing his knowledge of how 
white people have "dropped 
atom bombs on the brown 
man;" ("Dear Mr. 
President...you've had it [the 
Earth] now for what, 6000 
years"). He makes claims 
like, "you've tested your germ 
warfare on black people of 
America and throughout the 
world"; "you've murdered 
every prophet who has come 
to you with a salvation 
plan";and "I know now you 
brought V.D., AIDS, syphilis, 
gonorrhea, to the ends of the 
Earth." Of course these are 
some of the worst lines. I'm 
trying to make a point. But 
these aren't all of them. 

Unlike some people in
volved with the Public Enemy 
"controversy," I would not 
want this recording banned or 
censored because of the de
rogatory remarks made by 
Griff. I would like other 
people to listen to it and judge 
it for themselves. This review 

into his para 
noid, back 
wards 
Here'i 
examples: "I 'm just a juvenile 
with style...trying to avoid the 
cause of being dumb, gifted, 
and black." And "Never dis
band, get in the game plan, be
fore the white fans get hold of 
the Griff plan." You can find 
better ones yourself. 

Side two is clean for the 
first few songs, mostly rapped 
by the L.A.D.'s. I was quite 
surprised to find about ten 
Public Enemy samples on this 
record, mostly of Chuck D, 
including the whole rhythm 
track of Public Enemy's 
"Caught, Can I Get A Wit-

Griff gets back into the 
monologue mode in "The 
Word of God Griff." This is 
where I have the most prob-

hasn't really dealt with the 
music end of the record, but 
neither has the artist. There is 
nothing profound on this rec
ord like there are on Public 
Enemy records, just a raving 
lunatic who thinks he is being 
tricky by "hiding" his mes
sage in a "rap" record and 
dropping a lot of heavy 
names. Don't believe this 
hype. 

Adam Sloan 

The Victims 
All Loud on the Western 
Front 
(Timberyard Australian 
Import) 

When the punk/new 
wave explosion of the late 
seventies exploded to the four 

corners of the globe, one of 
the places it touched down 
was Perth, Australia. Out of 
this backwater came a band 
called The Victims. 

At this time, most of the 
tional rock 'n' roll 
lity seemed to only 

really know about The Saints 
and Radio Birdman. The Vic
tims played the same quirky, 
jerky noise as those bands but 
they were less honed and ex
tremely raw, as most of the 
young punk bands were at the 

The liner notes to "All 
Loud on the Western Front" 
by the Triffids' David 
McComb, a fan since he first 
saw The Victims at age six
teen, tell of the inspiration 
that would induce him to pick 
up a guitar and try his hand at 
this punk rock thing. 

The Victims featured 
two future Hoodoo Gurus: 
singer and guitarist Dave 
Faulkner and drummer James 
Baker. The band was filled 
out by bassist Rudolf V. Lis
tening to this compilation of 

singles one can 
tell they lacked 
proficiency bul 
made up. for it 
with unbridled 
energy. 

The band 
only lasted for a 
couple of years 
and Baker and 
Faulkner then 
moved on to 
Sydney lo make 
Ihe "Stoneage 
Romcos" album 
and soon garner 
an international 
following as the 
Hoodoos. 

Although 
this Victims al
bum sounds 
rather dated, it is 
a notable reflec
tion of the inde

pendent Australian music 
scene of the time. 

Greg Garlick 

Bootsauce 
Scratching the Whole 12" 
(PolyGram) 

Electrofunk from Mon
treal. Fortunately I don't 
judge a record by what other 
people say before I hear it 
because contrary to what 
other people say, I think that 
this recording is better than 
most other Canadian releases. 
According to a Polygram info 
sheet, the song "addresses the 
grip religious beliefs can hold 
over one's life." "Scratching 
the Dub" should be a 
dancefloor hit. 

Adam Sloan 
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T h e W o n d e r Stuff 

I h e Mission 

T h e C o m m o d o r e 

M o n d a y , May 7th 

Yeah, so anyway, the 

ticket says 10 p .m. so I show 

up at quarter to and my be

loved Wonder Stuff arc al

ready half way through "Ra

dio Ass Kiss . " I ask someone 

how long they 've been on and 

she says aboul fifteen min

utes. My heart co l lapses . 

Luckily, they played for about 

another forty-five minutes 

and then encored. 

T h e n e w e s t S tuf f ies , 

Martin Bell on fiddle and 

bassist Paul Clifford, fit in 

well on "Room 4 1 0 " and 

"Cartoon Boyfriend" from the 

band ' s second LP " H u p . " 

Along with the familiar, the 

crowd is treated to some new 

material: the latest single, 

"Ci rc lesquare" (check out the 

"Paranoia Mix" on the 12 

inch), and with more honesty, 

passion and anger than Billy 

Idol ' s Generat ion X could 

ever muster, John Lcnnon ' s 

"Gimme Some Tru th" (with 

the firsl verse of "Jane S a y s " 

by Jane ' s Addict ion thrown in 

for good measure) . While 

hctng s tormed with requests 

from the "exci table bunch of 

fuckers," the ever cynical lead 

Wonder, Miles Hunt, replies, 

" Y o u m i s u n d e r s t a n d , wc 

choose the songs . T h a t ' s why 

you pay u s . " 

Which is fine by I 

me. If M i l e s ' § 

continues to im- Jj 

prove as it did J 

from the first to t 

second LPs, the | 

third should be • 

as bril l iant a s | 

the band is l ive. | 

By eleven 5 

o ' c l o c k t h e * 

C o m m o d o r e ^ 

d a r k e n s o n c e 

aga in and 

Wayne Hussey, 

e x - o f Sisters of 

Mercy and Dead 

or Alive, takes 

the stage alone 

and p l a y s 

" A m e l i a , " the 

opening cut on 

T h e M i s s i o n ' s 

third and latest 

album, "Carved 

in Sand ." It is 

about the evils 

of sexual abuse 

of children; quite haunting 

and half of all I wanted to hear 

from The Mission. 

After the beautiful "But

terfly on a W h e e l " I could 

have left, but then I would 

ive misss.d the high point of 

the Mish set. A Robert Smith 
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wilh icky 
uppy hair joins the band for a 

p a s s a b l e ve r s ion of T h e 

Cure ' s "In Between Days ," 

which proved to be the only 

dis t inguishable song of The 

Miss ion ' s section of the eve

ning. I admit to only a passing 

familiarity with their earlier 

a lbums, but il seems that with 

the exception of "Deliver 

ancc" the band played the 

same song nine t imes. 

The puzzl ing thing is: 

Why would anyone pair up 

The Wonder Stuff and The 

Mission for a tour? The Won

der Stuff play heavier guitar-

pop dealing with real, com

mon emotions ( "Don ' t Let Mc 

Down Gent ly") whereas The 

Mission offer pseudo-Goth 

escapism ("Serpent ' s Egg") . 

Wayne Hussey and his 

band arc like a religion - only 

the truly devout get anything 

out of them. They take them

selves much loo seriously and 

should listen to Miles Wonder 

Stuff when he says, " I l ' s only 

fucking pop mus ic . " 

Bartholomew 

C e l e b r i t y Sk in 

Coffin B r e a k 

C l u b S o d a 

T u e s d a y , M a y Sth 

An occasion for great 

gnashing of teeth and rending 

of garments , the last of Club 

Soda ' s "Total ly N-Tolerable 

green guitar. Beat that. Coffin 

repentantly hardcore as I 'd 

expected - more like hardcore 

filtered through the Seat t le-

music sieve; a bare-bones 

bass-drums-and-gui tar three

some lhat kick butt. T h e r e ' s 

an almost Yin-Yang musical 

g ive-and- take be tween Mr 

Bass Player (Rob Skinner) 

and Mr Guitarist (Peter Lit-

win) , who alternate on vocals , 

and a.s if in illustration of this 

protestat ions of an inebriated 

audience member ("I H A T E 

encores ! " ) and a hor r ib le 

smell permeat ing the air, like 

when you open a bag o ' Pop

corn Twis ts . Maybe the dry 

ice system is rebell ing, I 

dunno. Anyratc , the guitarist 

gives the tapes and T-shir ts a 

cursory plug; instruments are 

trundled offstage; and the dis

embodied do l l ' s head tha t ' s 

presided over the entertain

ment from her perch on the 

drumkit is re

stored to what

eve r c r a d l e / 

habi ts . 

Okay. Celeb

rity Skin. The 

D K ' s go glam 

and watch too 

m a n y Q u e e n 

v i d e o s a long 

the way! Plus I 

can ' t help but 

be reminded of 

a Cheap Trick 

spotl ight I saw 

on MuchMus ic 

a c o u p 1 a 

m o n t h s a g o : 

Rob in Zande r 

has nothing on 

" T h a n k s - C a n u c k s . " 

A h . . . a s s o n a n c e 

c i t y . . . g o r g e o u s n e s s . W o r d 

has it they ' re not as r iveting 

tonight as they were the last 

coupla shows they played in 

town, but hey. It be good 

enough for me . 

And-so to bed. W e trail 

out slowly, dispiri ted at the 

loss of another alternative 

venue - the dry ice, the misdi

rected Spandex patrons, Den

ise; all these will be but 

memories - but never theless , 

stoked by a few hours of 

worthwhile musical revelry. 

Viola F u n k 

Elvis Love Ch i ld 

T h e B r a i n e a t e r s 

Sissy Boys 

T h e S c r a m b l e r s 

T h e C o m m o d o r e 

F r i d a y , M a y 11th 

When was the last t ime 

you went to a show that: a) 

wasn ' t a benefit for world/ 

local hunger, the environ

ment, or a band ' s s tolen/burnt 

equipment ; b) d idn ' t feature 

any socially relevant songs or 

messages; c) did feature gra-

dose of personal angst and 

guilt . 

The evening featured El

vis Love Child, the celebrated 

reunion of The Braineaters , 

"New York ' s or ig inal" Sissy 

Boys , and local bad faves. The 

Scramblers . Rock ' n " roll at 

its worst and, of course, its 

best, was offered to the alco

hol saturated fans. What was 

the re for the s c r e a m i n g 

crowd? Jim Cummins running 

back and forth on stage and 

throughout the audience; the 

Sissy Boys, who proved that 

hair spray and make-up really 

do m a k e the man; and The 

S c r a m b l e r s , w h o , sans 

schtick, played with inspired 

fervor and aggression. 

It was fun for a night to 

get covered in beer by musi

cians and fans who merged in 

mutual appreciat ion. There 

wasn ' t much to think about on 

this night except to try and re

member who you came with 

and who y o u ' d like to leave 

with. And when the morning 

after came, like the morning 

after always does, you could 

be comforted by the fact that 

Whal 

T u e s d a y s . " ( M a n a g e r -

W o m a n definitely found 

them that, so the plug has been 

pulled on 'cm.) 

But wha t ' s this? So Su

perconductor aren ' t the onl j 

band partial to coming on

stage barefoot! An ' a l ime-

divine balance, the former is 

skinheaded, the latter long

haired. 

The band play a quite 

g ra t i fy ing set c o m p o s e d 

largely of tunes from their 

new album and, happily, re

turn for an encore despite the 

Scqtrins_cbgs_.<ally 

s . . . and a 

mkit st icker 

e a d i n g 

" B E A M M E 

UP L O R D . " 

But substance 

reigns over style; the two gui

tars, bass . Vox and drums de

liver pulsat ing rock ' n ' rol l 

(with a few perverse twists, of 

course) , and the lyrics are th-

inkworthy as well . And some

where in the procession of en

c o r e s , Mr J a c o b y g o e s 

tuitous amounts of beer swill

ing, swear ing and general m e 

d ieva l insp i red pa r ty de 

meanor? T h e four band rock 

' n ' roll ext ravaganza at the 

Commodore on May 11th 

took the piss out of the "we 

can save the world through 

song" atti tude that has taken 

hold of rock ' n ' r o l l like an in

curable disease . For once, 

rock ' n ' roll was p layed for 

nothing except what it really 

is - a remedy for o n e ' s daily 

your headache and dry mouth 

were the result of hedonist ic 

musical p leasure . Nothing at 

all redeemable . Just l ike rock 

V roll . 

L i s a C h r i s t i a n s e n 

B o b b y W a t s o n a n d Hor i zon 

A r t s C l u b R e v u e T h e a t e r 

S u n d a y , M a y 13th 

W h a t is it about jazz that 

turns people off? I really don ' t 

unders tand. Every time there 

is a j azz concert or club I want 



to go to, everyone I know gets 
sick or goes out of town for 
the weekend or has two tests 
and an essay for Monday and 
I end up either not going or 
more often going with my best 
friend, myself. Well, when I 
found out that Bobby Watson 
and Horizon were coming to 
Vancouver I was overjoyed. 
This is a guy who stan-ed in 
Art Blakey's infamous Jazz 
Messengers and is currently 
one of the hottest alto sax 
players on the New York 
scene. So even when I 
couldn't convince/ bribe/ 
trade favours with anyone, I 
still had to go to this concert! 

The concert didn't go as 
smoothly as I would have 
liked due to a number of 
glitches, including numerous 
sound problems. At first Vic
tor Lewis on drums and Ed Si
mon on piano were so loud 
that all I could hear was a lot 
of great piano and drums, but 
no bass. The bass, while I'm 
on the subject, was cool; Car
roll Dashiell was using his 
own patented electrified up
right stick bass. When the 
levels were finally adjusted 
correctly the bass came alive. 
A young guy 
and definitely| 
one of the top | 
bassists of the , 
present and the s 

The other f.\ 
soloists were 
also extremely 
good. The pi
ano player re
minded me of a 
harder Keith 
Jarrett, lyrical 
but with a tinge 
of abrasive-
ness. Ed Si
mon's piano 
playing was 
also flawless, 
but he had a re
ally distracting 
habit of glar
ing at the audi
ence when the 
others were so
loing. 

I had 
never heard of 
Victor Lewis, 
so when the au
dience gave _ 
him a rousing _ 
round of ap- J 
plause I was 
surprised. I 
found out that | 
he is presently * 
considered o 
of the premier drummers in 
the world, and that he played 
with the late, great trumpeter 
Woody Shaw for a number of 
years. By the time he was fin

ished his first solo, I could tell 
he was an expert. Lewis ranks 
right up there with Tony Wil-

for the best present day 
drum soloists 
and overall 
drummers. He 

; great. Also 
worth noting 

his excel-

blame. I feel that if a group 
has both a sax and a trumpet 
they should both be used 
equally, and should be aim 

sound. At times he was hard, 
choppy, smooth, graceful, 
scaly, airy, happy, bouncy and 
the list could go on and on. I 

strumentally. 
Well, it wasn't. Hml 

I was not impressed by the 
trumpeter until the last three 
or four songs. Melton Mus
tafa, when you could hear him 
over Watson's sax, was slow 
and tentative throughout most 
of the concert. I wanted him to 
attack the music as Watson 

out beat tripping was born. 
The rcintroduction of all the 
'60s paraphenalia like 
strobes, slides, dry ice and ul

tra-violet lights 
followed logi
cally. Therefore, 
Genesis P-Orridge 
is either a genius 

a lot to an
swer for, depend
ing on your feel
ings about acid 
house. 

I guess the 
same could be said 
about people's re
actions lo Psychic 
TV's set. Acid 
house in the U.K. 
is undeniably the 
biggest youth mu
sic movement 
since punk. It also 
shares many char-

battling each other. Two gi 
examples are Ornette Cole
man and Don Cherry, and 
Charlie Parker and Miles 
Davis. Even though the sax is 
the premier instrument, the 
trumpet should challenge it, 
and I didn't hear Mustafa 

ch a l 1 n g e 

did, but he preferred to re
main in a secondary position. 

This might have been the 
game plan for the group, and 
if it was, Bobby Watson is to 

enough. Also, 
his solos were
n't upbeat 
enough. Wat-

his solo with an 
up tempo flour
ish, leaving the 
crowd wanting 
more. However, 
Mustafa would 
then slow the 
tempo down. 
On the positive 
side, for the last 
two or three 
songs Mustafa 
was great, doing 
exactly what I 
wanted him to 
do throughout. 
He really at
tacked and was 
Watson's equal. 

Finally, the 
leader, Bobby 
Watson. He was 
everything you 
could want in a 
sax player. Un
like most, he 
doesn't copy 
the styles of oth
ers. Although at 
times Watson 
sounded some
what like Benny 
Carter, Sonny 

Rollins, Cannonball Adder-
ely and Eric Dolphy, instead 
ol copying one of these greats, 
he combined these already la-

was also extremely impressed 
with the speed of his playing 
and his adeptness at tempo 
and style changes. 

Overall, it was 
a great jazz experi
ence. I didn't mind 
going alone because 
I was so engrossed 
in the music. I was 
captivated. Bobby 
Watson's new al
bum is called "The 
Inventor," on Blue 
note records. 

Tommy Paley 

Psychic TV 
Town Pump 
Monday, May 21st 

THE DRUG 
TAKING HAS 
STARTED. With 
this spoken word 
sample loop, Psy
chic TV launched 
into a two hour plus, 
high volume assault 
on the senses, turn
ing the Town Pump 
inlo an acid house 
rave. If you believe 
Psychic TV main-
man Genesis P-Or
ridge (and why 
wouldn't you be
lieve a man with a 
name like that), he 
was single-handedly 
responsible for the 
whole English acid 
house phenomenon. 

It was inspired 
by a mis-reading of a houst 
record he picked up in Chi
cago. The D. J.s there were us
ing the word "acid" to denote 
sampling in a record (from 
"acid burn," meaning rip-off). 
Of course Genesis took it on 
face value as meaning LSD 
and the idea of hours of spaced 

vhisticr punk. It's easy, 
anyone can do it; it's widely 
criticized for "not being mu
sic"; and the movement 

Psychic TV was there 
from the start, before all the 
hype. According to Genesis, 
acid house is the logical end 
to Psychic TVs sound explo
rations, coupling hypnotic 
beats with overt and sublimi
nal messages and plenty of 
noise. Starting with vocal and 
noise samples from the rack 
of six tape decks operated by 
Paula P-Orridge (Mistress 
Mix), a taped beat kicked in 
which was then added to by 
the musicians and Genesis' 
patent "Mick Jagger meets the 
Spanish Inquisition" vocals. 
The songs were long and usu
ally they evolved inlo a fran
tic groove, drummer and tape 
combined, Fred Gianelli's 
guitar sending out waves of 
flanged feedback, changing 
little but growing in intensity. 
Genesis would stop singing 
and wander into the audience 
to join in the dancing. The 
backdrop was lit with slides 
and films of startlingly dispa
rate objects and art. 

The audience 
reacted posi
tively to this 
bombardment 
and the Town 
Pump's finy 
dancefloor was 
crammed, caus
ing several 
people to seek 
more space up 
on the stage. 
Psychic TV 

mind this, and 
towards the end 
Genesis gave 
one guy the mi-
crophone, into 
which he deliv-

screaming and 

panl that 
sounded pretty 
good as far as 
my shell-
shocked brain 
could make out. 
Personally, I 
found enjoy-

acid dependent, 
and that a few 

produced an ef
fect conducive 
to sweating 

way the 

Orridge of Piychic TV 

evolved out of depression and 
unemployment. Jt was 
quickly seized upon by many 
bandwagon-jumpers and suf
fered gratuitous commercial 
exploitation. However, this 
doesn't alter the basic validity 
of acid house any more than it 
did punk. 

mi-hypnotic 

Psychic TV managed to 
clear away the dead weight 
that has begun to envelop acid 
house and they revealed the 
excitement and energy that 
must have surrounded the 

at the beginning. 
Peter Lutwyche 
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UBC STUDENT UNION BUILDING 
LOWER CONCOURSE 
ALL AGES WELCOME 

J U N E C O N C E R T S 
FRIDAY 1 

SATURDAY 2 

SUNDAY 3 

MONDAY 4 

TUESDAY 5 

WEDNESDAY 6 

THURSDAY 7 

FRIDAY 8 

SATURDAY 9 

SUNDAY 10 

MONDAY 11 

TUESDAY 12 

WEDNESDAY 13 

THURSDAY 14 

FRIDAY 15 
SATURDAY 16 

WEDNESDAY 20 

THURSDAY 21 

FRIDAY 22 

SATURDAY 23 

SUNDAY 24 

MONDAY 25 

TUESDAY 26 

WEDNESDAY 27 

THU-SAT 28,29,30 

From Boston - BARRENCE WHITFIELD AND THE 
SAVAGES 

SHOWCASE- NO RETREAT, NIGHTSTALKERS, 
NELLIE'S ROOM 

SHOWCASE- RADICAL SABBATICAL, LIST OF 
MRS. ARSON 

SPUNK & THE WONGS 

FYF with guests GLEE 

SHOWCASE 

WEA Recording artists SPY V SPY V SPY from 
Australia with guests THE POSIES 

Timbre presents Polygram recording artists 
HOUSE OF LOVE 

SHE with guests 

SHOWCASE 

BMG recording artists from Toronto THE 
CORNDOGS 

TEKNAKULLER RAINCOATS with guests AUDIO 
GRAFFITTI 

From Toronto RAY CONDO AND THE HARD 
ROCK GONERS with THE CRAZY RHYTHM 
DADDIES 

From Toronto BMG recording artists THE 
SHUFFLE DEMONS with guests 

CiTR presents from Minneapolis A&M recording 
artists TRIP SHAKESPEARE with guests 

TOMMY FLOYD with guests 

NERVOUS FELLAS with guests 

SKABOOM with guests 

EXCITED FIRST DAUGHTER 

SHOWCASE 

SHOWCASE 

CiTR presents Enigma recording artists THE 
DEAD MILKMEN with guests 

BEAT FARMERS with THE LAST WILD SONS 

u* _•» 

TOWN PUMP 
66 Water Street Gostown 683-6695 
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I have my roommate/best 
friend to thank for converting 
me into a tea-drinker. Did I 
say "thank"? Make that - slav
ishly worship, hail, heap 
gratitude upon - and curse 
from the depths of my blad
der. Yep, tea'll do that to you, 
if nothing else. As I write this, 
I'm downing herbal pepper
mint tea, so the effect is miti
gated; but dang, any tea worth 
its salt'll make your bladder 
buckle down to business, no 
two ways about it. 

Salt. Tea worth its salt. 
The nomadic tribes of horse
men in northern Afghanistan 
use salt in their tea in place of 
sugar, being as how sugar is 
impossible to procure in any 
quantity up in them thar 
mountains. I however am of 
the "drinking tea straight," no 
sugar, no milk, school, though 
I didn't start out that way. 
M lope, 
lumper for a coupla years at 
first, till I read George Or
well's hyper-uptight essay on 
Proper Tea-Drinking wherein 
he rails at length against adul
terating one's brew with other 
substances. "What a lot of 
rot," I thought smugly behind 
decaying teeth. But whaddya 
know, six months or so later, I 
took that momentous first step 
and tried a cup of tea without 
sugar and hey, I was on the 
road to purist tea ingestion. 

Milk in tea I can take or 
leave, but much oftener leave. 
When I do on rare occasion 
use it - if I'm feeling in need 
of comfort, for example - the 
milk always gets pourn in 
first. Ritual is everything, 
nowhere moreso than in tea-
drinking. 

Honey or lemon juice or 
that sparkly, coarse kind of 
unrefined sugar can be added 
to tea also, but tea straight up 
is where it's at. 

What the tea is made in is 
a question of vital import. 
There's a certain taste to it 
when you have it in one of 
those little stainless steel pots 
like what most restaurants 
use; a sort of tinny, metallic 
aftertaste that enhances the 
experience if you're in a 
greasy-spoon or something. 
Mind though, the setting has 
to be right. Experts concur -
and for once they're right -
that earthenware/ceramic is 
the best thing for it. I know a 
plain old Brown Betty has tea-
brewing capacities un
equalled by anything on the 
face of this earth. Making the 
tea in an enamel teakettle 
again lends it a distinctive 
flavour; you get strong, unre
pentant, but sort of iron-y 
tasting tea-age. The basic one 

HellsfKitchen 
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mug-o-tca method, just pour
ing boiling water over a bag in 
your cup, works swell as long 
as you leave the teabag in long 
enough only to brew the per
fect strength; one second too 
long and you're doomed. 

Leaves vs. bags? Well, 
even the venerable Mr. Or
well passed over this question 
- in his day and age teabags 
had not yet gained the suprem
acy they now enjoy, so he saw 
nothing to rail against there. 
Loose tea certainly makes a 
world of difference taste wise, 
but not necessarily for the 
better... it all depends on the 
individual brand. 

Speaking of loose tea, a 
great kind to try when you feel 
like a splurge is Jackson's of 
Piccadilly Earl Grey. A 50g 
tin is, like, $3.65 at Gallo
way's, so not for everyday 
usage. But well worth the 
budget-wrecking. Groovy 

The King of Earl Grey -
which is in itself King of Tea 
Varieties (waitaminute, this is 
getting too convoluted...) is 
unequivocally Twinings. And 
something really cool of late, 
they've changed the lettering 
on the individual packets from 
black to brown. (Well hey, it's 
the small things in life that 
count.) One swallow of Twin
ings Earl Grey does an admi
rable job of blasting you 
straight back to Zen in its 
heyday. Even devoid of such 
associations, it's one fucking 
harsh tea. Plus, lately London 
Drugs has been selling the 
50's boxes at utopically cheap 
prices...$3.18, $3.28...Life is 
good. 

Not so good, on the other 
hand. Last time I was out to 
Hell to pick up another 400's 
box of PG Tips in the bulk-

place there, THEY DIDN'T 
HAVE 'EM ANYMORE. Not 
only that, but some weird kid 
was making strange gestures 
and noises at mc over the 
stacks of Tetra-Pak caselots. 
So I had to settle for the 144's 
size at $5.98 or something, a 
rip-off compared to the 400's 
which were $7.88. 

Twinings Orange Pe
koe is the only brand of that 
variety that remotely meas
ures up to PG Tips when it 
comes to taste, although in 
price the former exceeds the 
latter. Lemon-scented, Dar-
jeeling, Irish Breakfast, 
Lapsang Souchong...how 
these magical Twinings fla
vours roll off the tongue like 
some sacred incantation. Try 
them all, I advise. 

Murchies' teas I'm not 
too familiar with, but I do 
know they make an unsur
passed Blackcurrant; nor 
does their Earl Grey suck. 
Other noteworthy brands in
clude: Stash (whose Earl 
Grey instantly conjures Fran
ce ' s Deli for me), Celestial 
Seasonings-their Red 
Zinger rules, and Blgelow, 
makers of another 
drinkworthy Earl Grey. The 

Afghan Horsemen on West 
Broadway serves this really 
wacky cardamom tea; I highly 
recommend it. 

Few greater joys can life 
supply than a full pot of tea 
before one and a handy toilet. 
Thanks, Car. 

BLACK MAGIC MUFFINS 

Beforehand: 
- take cream cheese out of 

fridge to desolidify 
- grease and flour a 15-cup j 

muffin tin 

1. Cream Cheese Mix 
1 slab cream cheese 
1 cgg 
1/8 tsp salt 
1 6-oz pkg semi-sweet 

chocolate, mint, orange or 
butterscotch chips 

Beat first three ingredi
ents, then add chips. 

2. Sift 
1 1/2 c flour 
1 c sugar 
1/4 c cocoa 
1 tsp baking soda 
1/2 tsp salt 

3. Stir together 

1 tsp vanilla 

4. Combine the results of 
steps 2 & 3. Spoon muffin tin 
indentations 1/3 full of this 
chocolate batter, and add 
about a two tcaspoonful dol
lop of cream cheese mixture 
on top. 

5. Bake 30 minutes al 350 
degrees Fahrenheit. Makes 15 
cupcakes. 

This recipe has been 
tested in the Discorder 
kitchen and found to be truly, 
sickeningly rich and deli
cious. Thanks to Debra Can
tor of Vancouver for donating 

cure 
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Big Numbers #1 $6.95 
By Alan Moore and Bill 
Sienkitv.ii/. 
Published by Mad Love 
(Publishing) Ltd. 

"Alan Moore knows the 
score," or so say those mutant 
musicians collectively known 
as Pop Will Eat Itself. I'm 
sure more than a few of you 
relentless readers arc scratch 
ing your heads and wonder 
ing, "Hey, just who is this 
Alan Moore fella anyway." 

In the land of comics, 
Alan Moore is a name to be 
spoken in the hushed tones 
that are usually reserved for 
thc genetically superior 
among us, such as rock stars, 
astralnauts, and/or game 
show hosts. An Englishman, 
who straddles the Atlantic 
these days, Moore has argua 
bly made the biggest impact 
on tlie pop paper scene since 
the arrival of the graphic 
novel. 

Back in his salad days, 
Alan Mot iting I 
scries called V for Vendetta 
which was published in Eng
land alongside the infamous 
Judge Dread. V caught the at
tention of a big publishing 
house (DC) and Moore wa.s 
soon scripting the monthly ad
ventures ofthe Swamp Thing. 
Under Moore's 

WHERE WERE 
THE CIVIL 
WAR AN17 
WAR OF THE 

ROSES DECIPET77 
WHERE WERE 
ENGLANP'5 JB 

worked, and soon after Moore 
was declared to have the 
golden touch. Not long after, 
these same executives granted 
Moore the brass ring in corpo
rate comicland; creative free
dom in writing and directing a 
major (12-part) miniscries. 

Watchmen say it 
slowly, with reverence. The 
most important comic of the 
previous decade in all ways 
lhat count. Fresh and innova
tive, rich and complex. 
Watchmen changed the 
course of comix in many 
ways. The most original cle
ment of the scries was the way 
in which visual references 
were spread throughout the 
episodes, allowing for a full 
effect to grow and expand 
with each subsequent issue. 
The most lasting impact was 
the way in which Moore sav 
aged the tuperheio/god myth 
m the hallowed halls of its 
most ardent proponent. Dem
onstrating his complete dis 
taste for while male politics 
with an eagle eye portrayal of 
these big boys and their 
deadly toys, Moore con
founded his critics and added 
serious numbers to his grow
ing legions of admirers. 

Around this time, a new 
phrase was heard floating in 
the air around ihc major comic 
book publishing companies. 

fWp[ 
=§ftil§ 

Leigh 
R. 

Wolf 

\sipffh 
^gss 

after creating Spiderman, 
Hulk, etc., was not allowed to 
keep his original artwork, 
much less share in the profits 
of his creations. In the mid 
late eighties this practice was 
ripe for change and Alan 
Moore was in the thick of the 
creator's revolt. This revolu
tion in business practices al
lowed Moore the financial 
security to take some time off 
to sort himself out and assess 
his newfound readership 

teach about alternate (gay) 
lifestyles. AARGH! stands 
for Artists Against Rampant 
Government Homophobia! 
and came about after ihe 
Thatcher government tried to 
ban a book being taught in 
London schools which fea
tured a boy growing up in a 
house with two men, one his 
father, who were homosexual. 
Clause 28 was designed to 
snuff out this kind of homo-
pinko teaching once and for 

Rolling Stone) and looks to be 
as big as Watchmen. Teaming 
up with the surrealistic/multi
media pencil wizard Bill Sien-
kiewicz, Moore has devised a 
comix entertainment lhat fea
tures no less than forty char
acters and multiple plotlines. 
The basic story, so far, is 
about a young woman writer 
who returns home to the small 
English town in which she 
was raised to find her family 
oddly unaffected by her suc
cess in the big city. Simulta
neously, across the ocean in 
the States, a major real estate 
developer is planning to dis
rupt the tranquility of this 
village with the construction 
of a supermall that will be the 
pride of bankers everywhere. 
The portrayal of the village 
characters is even-handed and 
true to their working class 
roots while the developers are 
shown to be vital and intelli
gent without the usual fangs 
that this sort must have to 
appeal io public sentiment. 
Moore is not giving anything 
away in the first issue, paus
ing from his setting the scene 
in Hampton only to crinkle 
the plot towards future devel
opments (ouch!). It is in his 
excellent portraits of working 
class dreams and nightmares 
that Moore shows us his gen
ius for observing the lives of 

issue is done entirely in black 
and white but rumour has it 
that each issue is to become 
progressively more colourful 
as the series goes on, sort of 
like the Wizard of Oz in ex-

Sienkiewicz has an 
amazing ability to portray 
emotion within a two-dimen
sional medium, reaching far 
into our minds to pull out the 
memory of the expression we 
are witnessing. His rendering 
of the writer's mom is a clas
sic image, mixing the fear and 
loathing of modern decay 
with a loving apprehension 
surrounding the return of the 
prodigal daughter. Such mas
tery is rare and ever welcome 
in a medium that seems fasci
nated with static torso one-
shots and bloodvessel close-
ups. His deft hand with sets 
and signage is intrinsic to the 
overall quality ofthe book and 
bodes well for the more poetic 

As if transported to an
other time and place, Sicn-
kiewicz allows the reader to 
view the inside of the charac
ter's reality by choosing his 
filters carefully and focusing 
on feelings rather than empty 

'Tis impossible lo re
view a 12-part series based on 

of one issue. 

rection Swamp Thing was re
born as a living example of 
environmental mismanage
ment. The book took off like a 
seven stage rocket. Sales of 
this previously poor selling 
title began to outpace the 
usual DC fan fodder and the 
executives in charge of that 
sort of thing started asking 
him to contribute stories to 
their more traditional titles, 
like Superman, in an effort to 
bolster sagging sales. It 
26 DISCORDER 

The phrase, which intrigued 
artists and bewildered execu
tives, was "Creators' Rights." 
It served as a rallying cry for 
those who were ready for 
change. The idea of creators' 
rights was that the artists in
volved in a project should 
share in the benefits if their 
creations became popular and 
made millions of dollars. The 
history of corporate comics is 
filled with stories like the one 
told about Jack Kirby, who, 

base. In doing so, he realised 
he had only one option; to 
start his own publishing com
pany. And thus begins the 
story of Mad Love (Publish
ing). 

The first Mad Love proj
ect was AARGH!, a benefit 
comic designed to promote 
tolerance and to fund the 
battle against a certain ma
levolent clause 28 of a British 
education bill that would 
make it a criminal offence to 

all and AARGH! was the true 
beginning of Alan Moore's 
ongoing battle with the forces 
of techno-imperialism mas
querading in the guise of 
friendly democracy. Which 
brings us to the point of this 
rather long winded introduc
tion; that being the second and 
latest offering from Mad 
Love, the enigmatically title, 
Big Numbers. 

Big Numbers has already 
gathered major press (Spin, 

typical people. No simple 
one-dimensional rip-offs 
here; these characters live and 
breath the same air that we do 
and after 40 pages we are 
involved and concerned for 
their welfare. 

Sienkiewicz has a pow
erful influence on the pro
ceedings with his found im
ages filtering through the 
hyperdelic cartoon atmos
phere he creates with pencils 
and watercolours. (The first 

Laden with far reaching 
(archetypical) dream se
quences and the subtle nuance 
that have become Moore's 
trademark. Big Numbers has 
the look and feel of apowerful 
graphic series that will en
courage the reader to grow 
with each successive issue. I 
heartily recommend that the 
more urbane among us catch 
the wave before the curl is 
upon us. Alan Moore not only 
knows the score; he wrote it. 
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D i S C O R D E R D A T E B O O K 
F R I D A Y 1 T h . Ny-U at tho Rail
way.. Barr*nc* Whitfield and th* 
Savages from Boston at tho Town Pump... 
John McLachlan al Ihe Anza Club Chiof 
Ftaturt , Jad* and Taylor/Kan* 
Explosion at the Glass Slipper. Th* 
Scramblers and Tommy Floyd at 86 
Street 5 Blood Alley: A Physical Land
scape ol Urban Lit* continues at Ta-
mahnous Studio (8:30pm, $4).. An Exhibi
tion ol Contemporary German Jewellery 
opens at the Cartwright Gallery/Canadian 
Craft Museum (runs until Sept 3)... Th* 
Occupation ot H*ath*r Ros* continues 
at the Arts Club Seymour (8:30pm). ..Vaga
bond Players' Ball, Book 4 Candle con
tinues at Vagabond Playhouse... David 
King's Local Colour (8pm) and BLT 
Theatre's Cracks (11 pm) continue at Fire
hall Arts Centre (8pm) I Oo! I Do! contin
ues at Metro Theatre (8pm). UpStage's 
Don't Start without M* continues at Sta
tion Street Arts Centre (8pm)... The Fraser 
Valley Gilbert & Sullivan Society preeents 
Pati*nc* continues at Surrey Arts Centre 
(8pm)... Simon Gray's Stag* Struck con
tinues at Presentation House (8pm)... The 
Arts Umbrella Youth Dance Company 
presents Five Ally* at the Van East Cul
tural Centre (8pm)... North Vancouver 
Players' Putting on th* Glitz at Hendry 
Hall... Hard to Kill at the SUB Theatre 
(7:30pm/9:45pm, $3.25)... Field of 
Drums (7pm) and Bull Durham (9:15pm) 
at the Starlight Cinema... Claire Denis' 
Choeolat at the Ridge Theatre (7:30pm/ 
9.30pm)... Crime Wave (7:30) and Tales 
from th* Gimli Hospital (9:20pm) at 
Pacific Cinematheque... 

S A T U R D A Y 2 3Mustaphas3and 
the Jazzmanian Devils at the Commo
dore... Celso Machado and Th* Nyetz at 
the WISE Hall (8:30pm)... Th* Nyetz at the 
Railway.. Barrence Whitfield and th* 
Savages from Boslon al the Town Pump... 
Kate Hamnstt-Vaughan, Lunar Adven
tures and Sirius Ensemble at the Glass 
Slipper... S Blood Alley continues at Ta-
mahnous Sludio (8:30pm, $4)... Th* Oc
cupation of Heather Rosa closes at the 
Arts Club Seymour (6pm/9:30pm)... Bell, 
Book 4 Candl* continues at Vagabond 
Playhouse... Local Colour (8pm) and 
Cracks (11pm) continue at Firehall Arts 
Centre (8pm) I Do! I Do! continues at 
Metro Theatre (8pm)... Don't Start with
out Me continues at Station Street Arts 
Centre (8pm)... Patience continues at 
Surrey Arts Centre (8pm)... Stage Struck 
continues at Presentation House (8pm)... 
Five Alive at the Van East Cultural Centre 
(8pm)... Putting on the Glitz closes at 
Hendry Hall... Born on the Fourth of July 
at the SUB Thealre (7:30pm/9:45pm, 
$3.25)... Philadelphia Story (2pm), Field 
of Dreams (7pm), Bull Durham (9:15pm) 
and The Rocky Horror Picture Show 
(midnight) a! Ihe Starlight Cinema... 
Choeolat at the Ridge Theatre (7:30pm/ 
9;30pm)... Crime Wave (7:30) and Tales 
from the Gimli Hospital (9:20pm) at 
Pacific Cinematheque... 

S U N D A Y 3 Surgery with Super
conductor at Basin St.... No Retreat, 
Nightstalkers and Nellie's Room at the 
Town Pump... The Stoaters at the Rail
way.. 1st Annual Red Cross 8k Fun Run 
at Swangard Stadium (Sam, $15 preregis-
iration, $20 day of the event)... Tom 
Northcott at the Van East Cultural 
Centre... 5 Blood Alley closes at Ta-
mahnous Sludio (8:30pm, $4)... Local 
Colour (8pm) continues and Cracks (2pm) 
closes at Firehall Arts Centre... Five Alive 
at the Van East Cultural Centre (2pm)... 
Forest Safari a! the Pacific Spirit Regional 
Park Visitor Centre (2pm or 3pm, free)... 
National Environment Week starts with 
the Fraser Festival at Ihe Deas Island Re
gional Park (l0-4pm, free)... Reading and 
Book Launch of Brian Fawcetl's Public 
Eye: An Investigation into the Disap
pearance of the World at the Surrey Art 
Gallery (2pm, free).. The Lamp Show 
presented by the Found Art Gallery begins 

at Imagination Market (11 am-5pm).. Born 
on the Fourth of July al the SUB Theatre 
(7:30pm/9:45pm, $3 25)... PeeWee'sBIg 
Adventure (2pm), Field of Dreams (7pm) 
and Bull Durham (9:15pm) at the Starlight 
Cinema... Choeolat al the Ridge Theatre 
(7:30pm/9:30pm)... Bachelor Girl plus 
Gefilte Fish at Pacific Cinematheque 
(7:30pm)... 

M O N D A Y 4 The Fault at Ihe Rail
way Radical Sabbatical, Rattled 
Roosters and List of Mrs. Arson Patrik 
Sampler at the Town Pump.. Local Col
our closes at Firehall Arts Centre (8pm)... 
The Lamp Show continues al Imagination 
Market.. The Beast (7pm) and Das Boot 
(9pm) at the Starlight Cinema... Choeolat 
at the Ridge Theatre (7 30pm/9,30pm) 
Bachelor Girl plus Gofifto Fish al Pacific 

i (7:30pm)... 

T U E S D A Y 5 Faith No More and 
Circus ol Power at the Commodore... 
Ellen Mcllwain* al Ihe Railway... Spunk 
wilh The Wongs al Ihe Town Pump... 
Original Sinners at the Yale . Don't Start 
without M* continues al Station Street 
Arts Centre (8pm)... Th* Lamp Show 
continues al Imagination Market... Th* 
Beast (7pm) and Das Boot (9pm) at the 
Starlight Cinema... Choeolat al Ihe Ridge 
Thealre (7:30pm/9;30pm)... 

W E D N E S D A Y 6 Ellen Mcll-
walne at Ihe Railway... Tom Northcott at 
the Van East Cultural Centre... FYF and 
Glee atthe Town Pump.Kathi McDonald 
atthe Yale... Vancouver Folk Song Circle 
at the Anza Club... Bell, Book & Candle 
continues al Vagabond Playhouse... I Do! 
I Do! continues at Metro Theatre (8pm)... 
Don't Start without Me continues at Sta
tion Street Arts Centre (8pm)... Stage 
Struck continues al Presentation House 
(8pm)... The Lamp Show continues al 
Imagination Market... Gone with the Wind 
at the SUB Thealre (8pm, $3.25)... Mona 
Lisa (7pm) and The Hit (9pm) al the Star
light Cinema... Choeolat al the Ridge 
Theatre (7:30pm/9;30pm)... Tales from 
the Winnipeg Film Group with Short Pro
gramme One (7:30pm) and The John 
Palzs Trilogy (9:15pm) at Pacific Cine
matheque... 

T H U R S D A Y 7 EllenMcllwaineat 
the Railway.. Kathi McDonald at the 
Yale... Contemporary BC Drawings 
Exhibition Preview at the Surrey Art Gal
lery (7:30pm, free, exhibit continues until 
July 2)... Bell, Book 4 Candle continues 
at Vagabond Playhouse.. I Do! I Do! con
tinues al Metro Thealre (8pm)... Don't 
Start without Me continues at Station 
Street Arts Centre (8pm)... Stage Struck 
continues at Presentation House (8pm)... 
The Lamp Show continues al Imagination 
Market... The Gods Must Be Crazy at the 
SUB Theatre (7:30pm/9:45pm, $3.25)... 
Mona Lisa (7pm) and The Hit (9pm) at the 
Starlight Cinema... Choeolat at the Ridge 
Thealre (7:30pm/9;30pm)... Tales from 
the Winnipeg Rim Group with Short Pro
gramme One (7:30pm) and The John 
Paizs Trilogy (9:15pm) at Pacific Cine
matheque... 

F R I D A Y 8 Shawn Colvin with Allen 
Dobb & Dumela at the WISE Hall... Ellen 
Mcllwaine at the Railway. V. Spy V. Spy 
from Australia and The Posies al the Town 
Pump Kathi McDonald at the Yale... 
Bell, Book _ Candle continues at Vaga
bond Playhouse... I Do! I Do! continues at 
Metro Theatre (8pm)... Don't Start with
out Me continues at Station Street Arts 
Centre (8pm)... Stage Struck continues at 
Presentation House (8pm)... The Lamp 
Show continues at Imagination Market... 
The Gods Must Be Crazy al the SUB The
atre (7:30pm/9:45pm, $3.25)... The Sec
ond Annual Animation Celebration: the 
Movie (7 i5pm/9 30) and Stop Making 
Sense (midnight) at the Starlight Cinema... 
Choeolat at the Ridge Theatre (7:30pm/ 
9:30pm)... Werner Herzog Eats his Shoe 

plus Gates of Heaven (7:30pm) and ?0, 
Zoo! with A Zed and Two Noughts 
(9:30pm) at Pacific Cinematheque... 

S A T U R D A Y 9 Chris Houston 
and the Pickled Eggs wtih D.U.C.K. at the 
Lux.. House of Love at the Town Pump... 
Ellen Mcllwaine at the Railway... Kathi 
McDonald at Ihe Yale Chuckanotes 
from Bellingham and Marian Rose at the 
WISE Hall... Bell, Book 4 Candle contin
ues at Vagabond Playhouse I Do! I Do! 
continues at Metro Theatre (8pm)... Don't 
Start without M* closes at Station Street 
Arts Centre (8pm)... Stag* Struck contin
ues at Presentation House (8pm)... Th* 
Lamp Show continues at Imagination 
Market... Look Who's Talking at the SUB 
Theatre (7:30pm/9:45pm, $3 25)... Wuth-
•ring Heights (2pm) and The Second An
nual Animation Celebration: the Movie 
(7:15pm/9:30) at the Starlight Cinema... 
Choeolat at the Ridge Theatre (7:30pm/ 
9,30pm) Werner Herzog Eats his Shoe 
plus Gates of Heaven (7:30pm) and ?0, 
Zoo! with A Zed and Two Noughts 
(9:30pm) at Pacific Cinematheque... John 
Sund exhbition opens al Smash Gallery 
(3-5pm, until July 6)... 

S U N D A Y 1 0 Shewithguestsatthe 
Town Pump... The Stoaters at the Rail
way Cowboy Junkies with Townes Van 
Zandt at the Queen Elizabeth Theatre... 
Iranian Cullural Centre presents Listen to 
the Tune of the Flute at the Van East 
Cultural Centre (8pm, $10)... Look Who's 
Talking at the SUB Theatre (7:30pm/ 
9:45pm, $3.25)... Honey, I Shrunk the 
Kids (2pm), The Second Annual Anima
tion Celebration: the Movie (7:15pm/ 
9:30) at the Starlight Cinema... Choeolat 
at the Ridge Thealre (7:30pm/9;30pm)... 
Gaby (7:30pm) at Pacific Cinematheque... 
National Environment Week ends with 
the GVRD Litter Cleanup along Old Marine 
Drive (12-4pm, gloves provided)... Jessie 
Richardson Theatre Awards at the Arts 
Club Theatre Granville Island ($25)...For
est Safari at the Pacific Spirit Regional 
Park Visitor Centre... John Sund exhbi
tion continues at Smash Gallery (until July 
6)... 

M O N D A Y 1 1 Sanctuary from 
Seattle with Caustic Thought and The Kill 
at Club Soda... Crazy Rhythm Daddies at 
the Railway... Oliver and the Elements al 
the Yale Danny Carnahan and Robin 
Petrie al the Scandalous Fok Club... 
Powwow Highway (7pm) and El Norte 
(9pm) at the Starlight Cinema... Choeolat 
at the Ridge Theatre (7:30pm/9;30pm)... 
Gaby (7:30pm) al Pacific Cinematheque... 

T U E S D A Y 1 2 Feathered Pens 
with Joyce Poley at the Railway... The 
Corndogs from Toronto at the Town 
Pump... Oliver and the Elements at the 
Yale... Powwow Highway (7pm) and El 
Norte (9pm) at the Starlight Cinema... 
Choeolat at Ihe Ridge Theatre (7:30pm/ 
9;30pm)... 

W E D N E S D A Y 1 3 Vinyl Jag 
and the Rattled Roosters at the Railway 
Teknakuller Raincoats from Ontario with 
Audio Graff itti at the Town Pump... Ol
iver and the Elements at the Yale... Bell, 
Book 4 Candle continues at Vagabond 
Playhouse... I Do! I Do! continues at Metro 
Theatre (8pm)... Stage Struck continues 
at Presentation House (8pm).. RepoMan 
(7pm) and Blood Simple (9pm) al the 
Starlight Cinema... Choeolat al the Ridge 
Theatre (7:30pm/9;30pm)... Tales from 
the Winnipeg Film Group with Short Pro
gramme Two (7:30pm) and Downtime 
(9:15pm) at Pacific Cinematheque... 

T H U R S D A Y 1 4 Ray Condo 4 
the Hardrock Goners with Crazy Rhythm 
Daddies at the Town Pump... The Rats at 
the Railway... Jim Byrnes at the Yale... 
Bell, Book 4 Candle continues at Vaga
bond Playhouse... I Do! I Do! continues at 
Metro Theatre (8pm)... Stage Struck con

tinues at Presentation House (8pm)... 
Tsawwassen Shrine Club Annual Salmon 
Barbeque at the Ladner Harbour Park (1 -
7pm, rain or shine, $7 adults, $4 12 years 
and under)... R*po Man (7pm) and Blood 
Slmpl* (9pm) al ihe Starlight Cinema... 
Choeolat al the Ridge Thealre (7:30pm/ 
9:30pm). Tales from the Winnipeg Film 
Group with Short Programme Two 
(7:30pm) and Downtime (9:15pm) at Pa
cific Cinematheque... 3rd Annual "Bust 
and Bail" BC Muscular Dystrophy Asso
ciation fundraiser at the Royal Centre 
Mall... 

F R I D A Y 1 5 Social Distortion with 
Gang Green and Curious George at the 
New York Theatre... The Shuffle Demons 
from Toronto at the Town Pump... The 
Rats at the Railway... John Mayall at 86 
Street.. Double Vision at the Van East 
Cultural Centre... I Do! I Do! continues at 
Metro Theatre (8pm) Jim Byrnes at the 
Yale... Bell, Book & Candle continues at 
Vagabond Playhouse... Stage Struckcon-
linues al Presentation House (8pm).. Fes
tival ol Hong Kong Cinema opens at the 
Starlight Cinema wtth A Better Tomorrow 
III (7pm) and Mr. Vampire (9pm) Life 
and nothing but at the Ridge Theatre 
(7pm/9:30pm)... Burden of Dreams 
(7:30pm) and Fftzcarraldo (9:20pm) at 
Pacific Cinematheque... 

S A T U R D A Y 1 6 HungryCroco-
diles with Paleface at the Lux... The 
Shuffle Demons at the Town Pump... 
Double Vision at the Van East Cullural 
Centre... 54-40 at the Paramount... Sin-
gout at ths Thunderbird Chorale al SUB 
Theatre (2pm/8pm)... I Dol I Do! continues 
al Metro Theatre (8pm)... Jim Byrnes at 
the Yale... Bell, Book 4 Candle closes at 
Vagabond Playhouse... Stage Struck 
closes at Presentation House (8pm)... 
Manchurlan Candidate (2pm), continuing 
Festival ol Hong Kong Cinema with A 
Chinese Ghost Story (7pm) and Police 
Story (9pm) plus The Rocky Horror Pic
ture Show (midnight) at the Starlight Cin
ema... Life and nothing but at the Ridge 
Theatre (7pm/9:30pm)... Alternate Proc
ess Workshopbegins at Tamahnous The
alre (10am-6pm, $60, 688-8399).. Bur
den of Dreams (7:30pm) and Fitzcarraldo 
(9:20pm) al Pacific Cinematheque... 

S U N D A Y 1 7 Steven Ley at the 
Van East Cultural Centre postponed... Joe 
Louis Walker at the Yale... Phame pres
ents The King and I at the Van East Cul
tural Centre (2pm, $5, free for children 
under 12 years)... Forest Safari at the 
Pacific Spirit Regional Park Visitor 
Centre... The Little Mermaid (2pm), con
tinuing Festival of Hong Kong Cinema 
with Lai Shi, Last Eunuch of China (7pm) 
and A Chinese Ghost Story (9pm) at the 
Starlight Cinema... Life and nothing but 
at the Ridge Theatre (7pm/9:30pm)... Red 
Kiss (7:30pm) at Pacific Cinematheque... 
Father's Day Rollerskating at the Ken
sington Arena (1 -3pm, fathers get in free).. 

M O N D A Y 1 8 CiTR presents Tom 
Verlaine at the Ridge Theatre... Eddie 
Shaw at the Yale.Festival of Hong Kong 
Cinema continues at Ihe Starlight Cinema 
with A Better Tomorrow III (7pm) and Mr. 
Canton 4 Lady Rose (9pm)... Life and 
nothing but at the Ridge Theatre (7pm/ 
9:30pm)... Red Kiss (7:30pm) at Pacific 
Cinematheque... 

T U E S D A Y 1 9 Eddie Shaw at the 
Yale... Michael Hedges at the Centennial 
Theatre... Festival of Hong Kong Cinema 
continues at the Starlight Cinema with 
Police Story (7pm) and A Chinese Ghost 
Story (9pm)... Life and nothing but al the 
Ridge Theatre (7pm/9:30pm)... 'Round 
Midnight (7pm) and Let's Get Lost 
(9:30pm) at Pacific Cinematheque... 

W E D N E S D A Y 2 0 CiTR pres
ents Consolidated from San Francisco 
at the Luv-A-Fair... CiTR presents Trip 

Shakespeare from Minneapolis at the 
Town Pump... Eddie Shaw at Ihe Yale... 
Vancouver Folk Song Circle al the Anza 
Club Festival of Hong Kong Cinema 
continues al the Starlight Cinema wilh Mr. 
Vampire (7pm) and Mr. Canton & Lady 
Ros* (9pm)... Ufa and nothing but at Ihe 
Ridge Thealre (7pm/9:30pm)... Good 
Morning Blues: 60 Years of Blues on 
Film (7pm) and Harl*m Shout: Th* Black 
Entertainers (9:30pm) with Mark Cantor 
in person at Pacific Cinematheque... 

T H U R S D A Y 2 1 CiTR presents 
King Sunny Ade and the African Beats 
at the Commodore... Concrete Blonde 
ai 86 Street... Tommy Floyd al Ihe Town 
Pump .. Curtis Salgado at Ihe Yale.. Fes
tival of Hong Kong Cinema closes al Ihe 
Starlight Cinema: A Better Tomorrow III 
(7pm) and Lai Shi, Last Eunuch of China 
(9pm).. Life and nothing but at the Ridge 
Theatre (7pm/9:30pm)... Swing i t Sister: 
Great Jazz Vocalists (7pm) and Jazz 
Impressions: The Giants of Jazz 
(9:30pm) with Mark Cantor in person at 
Pacific Cinematheque... 

F R I D A Y 2 2 Weddings, Parties, 
Anything at the Commodore... Nervous 
Fellas at the Town Pump... 5th Annual 
International Jazz Festival begins: Mil
ton Nascimento at the Queen Elizabeth 
Theatre (8pm); Oliver Jones at the Van
couver East Cultural Centre (8pm): 
Shuichi Chino at the Western Front 
(5:30pm); John Scofield Quartet at the 
Saturno Supper Club (9pm); John Rae 
Collective al Ihe Alma Street Cale (8pm); 
Celso Machado at Isadora's (9pm); Gerry 
Hemingway Quintet at the Tom Lee Music 
Hall (9pm); Hugh Fraser Trio at the Cafe 
Django (9pm); Curtis Salgado at the Yale 
(9pm); Jade Trio at the Glass Slipper 
(1am), Henry Boudin Quartet al the Gran
ville Island Market Stage (12-2pm, free); 
Batacuda B.C. and Hugh Fraser Quintet 
al the Pacilic Centre Plaza (12-2pm, free); 
Ethno Electrico at the Pacilic Centre 
Atrium (12 2pm, free); Peter MacDonald 
at Ihe Pacific Centre Rotunda (3-5pm, 
free)... Jack Nicholson Tribute opens at 
ihe Starlight Cinema: Easy Rider (7pm) 
and Chinatown (9pm).. Life and nothing 
but at the Ridge Thealre (7pm/9:30pm)... 
Fellini: a Director's Notebook plus The 
Mysterious Moon Men of Canada 
(7:30pm) and Satyricon (9:15pm) at Pa
cific Cinematheque... 

S A T U R D A Y 2 3 SkaBoomatthe 
Town Pump... Super Rail Band wilh Kafhy 
Kidd Sextet at Ihe Commodore Jazz 
Festival continues: Concord All-Stars 
wilh Fraser MacPherson/Oliver Gannon 
al Ihe Vancouver Playhouse (8pm); Super 
Rail Band wilh Kathy Kidd Sextet al the 
Commodore (10pm); Azimuth al Ihe Van 
East Cultural Centre (8pm); Gerry Hem
ingway Quintet at Ihe Western Front 
(5:30pm); John Scofield Quartet at the 
Saturno Supper Club (9pm); Katz'n'Jam-
mersat the Alma Street Cale (8pm); Lunar 
Adventures at Isadora's (9pm); John Rae 
Collective at the Tom Lee Music Hall 
(9pm); Celso Machado at the Cale Django 
(9pm); Curtis Salgado at the Yale (9pm); 
Jade Trio at the Glass Slipper (1am); 
Gerry Hemingway Quintet at the Gran
ville Island Market Stage (12-2pm, tree); 
J.P. Fisher Trio al Oakridge Centre (1 30-
3:30pm, free)... Louden Wainwright III at 
Ihe WISE Club... Singing in the Rain 
(2pm), continuing Jack Nicholson Trib
ute: Batman (7pm) and The Shining 
(9pm) plus The Harder they Come (mid
night) al the Starlight Cinema... Life and 
nothing but at the Ridge Theatre (7pm/ 
9:30pm)... Fellini: a Director's Notebook 
plus The Mysterious Moon Men of 
Canada (7:30pm) and Satyricon (9:15pm) 
al Pacilic Cinematheque... 

SUNDAY 24 Excited First 
Daughter at the Town Pump... Jazz Festi
val continues: Bob Berg/Mike Stern 
Band with Rebirth Brass Band al the 

Commodore (9pm); Joe Pass at the Van 
East Cultural Centre (8pm); Ikue Mori and 
Zeena Parkins at Ihe Western Front 
(5:30pm); June Katz Trio at the Alma 
Street Cale (8pm); The Fringe at Isadora's 
(9pm); Holly Cole at Cale Django (9pm), 
Jack Lavin Jam Session at the Yale 
(9pm); Jade Trio at the Glass Slipper 
(1 am); Yannlck Rleu Trio at Granville Is
land Market Stage (12pm, free); Celso 
Machado at Oakridge Centre (1:30pm, 
free)... Batman (2pm), continuing Jack 
Nicholson Tribute with The Postman Al
ways Rings Twice (7pm) and The Wit
ches of Eastwick (9pm) at the Starlight 
Cinema... Life and nothing but at Ihe 
Ridge Theatre (7pm/9:30pm)... Tevye 
(7:30pm) at Pacific Cinematheque... 
Camosun Bog Browse (1 -4pm, free, meet 
al the intersection of Camosun St and W 
19th Ave)... 

M O N D A Y 2 5 Lloyd Peterson al the 
Scandalous Folk Club... Jazz Festival 
continues: Joe Henderson with Jon 
Ballantyne Trio and Don Pullen Trio at 
Vancouver Playhouse (8pm); Allan 
Holdsworth with Jazz Passengers at Ihe 
Commodore (10pm); David Friesen and 
Uwe Kropinski at the Western Front 
(5:30pm); Campbell Ryga Trio at the 
Alma Street Cale (8pm); Rebirth Brass 
Band at the Tom Lee Music Hall (9pm); 
Holly Cole at Cafe Django (9pm); The 
Fringe at Station Street Arts Centre 
(10pm); Lucky Peterson at the Yale 
(9pm); Taylor/Kane Explosion at the 
Glass Slipper (1am); Rebirth Brass Band 
at Granville Island Market Stage (12pm, 
tree); Yannick Rieu Trio at the Pacific 
Centre Plaza (12pm, free); Gavin Walker 
Trio at the Pacilic Centre Atrium (12pm, 
free); Ron Samworth at the Pacific Centre 
Rotunda (3pm, free)... Jack Nicholson 
Tribute continues al the Starlight Cinema 
wilh The Godfather (7:30pm)... Life and 
nothing but at the Ridge Theatre (7pm/ 
9:30pm)... Tevye (7:30pm) al Pacific Cine
matheque... 

T U E S D A Y 2 6 Midnight Oil from 
Australia with Art Bergmann and Hunters 
4 Collectors al Ihe UBC Thunderbird 
Stadium... Jazz Festival continues: 
Johnny Winter wilh Bob Bell 4 Necropo
lis '90 and Michael Van Eyes at the 
Commodore (10pm); Jazz Passengers at 
the Van East Cultural Centre (8pm); Yan
nick Rieu Trio al the Western Front 
(5:30pm); Shirley Horn Trio at Saturno 
Supper Club (9pm); RIO at Alma Street 
Cafe (8pm); Kenny Wheeler/Hugh Fraser 
at Ihe Tom Lee Music Hall (9pm); Norma 
Winstone/John Taylor at Cafe Django 
(9pm): David Friesen and Uwe Kropinski 
at Station Street Arts Centre (10pm); 
Lucky Peterson al the Yale (9pm); Roger 
Baird's Sirius Ensemble al Ihe Glass 
Slipper (1am); Celso Machado at Gran
ville Island Market Stage (12pm, free); 
Saul Berson Quintet at the Pacific Centre 
Plaza (12pm, free); Garbo's Hat at Ihe 
Pacific Centre Alrium (12pm, free); 
Michael Guild at Ihe Pacific Centre Ro
tunda (3pm, free)... Jack Nicholson Trib
ute continues at the Starlight Cinema: The 
Godfather Part Two (7:30pm)... Life and 
nothing but at the Ridge Theatre (7pm/ 
9:30pm)... 

W E D N E S D A Y 2 7 CiTR Pres
ents Dead Milkmen at the Town Pump... 
Jazz Festival continues: Herb Ellis and 
Red Mitchell at the Van East Cultural 
Centre (8pm); Chris McGregor at the 
Western Front (5:30pm); Renee Rosnes 
Quartet at Saturno Supper Club (9pm); 
Fraser MacPherson Trio at the Alma 
Street Cale (8pm); Chief Feature at Isa
dora's (9pm); Al Wiertz Quartet at the 
Tom Lee Music Hall (9pm); Evan Parker 
solo al Station Street Arts Centre (10pm), 
Lucky Peterson at the Yale (9pm); Tay
lor/Kane Explosion at the Glass Slipper 
(1am); Oliver Gannon/Campbell Ryga 

Datebook continued on page 29... 
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LONG GROOOOOOOVES 
PUBUC ENEMY 
CONSOLIDATED 
VARIOUSARTISTS t * e a G « 
IHE RESIDENTS 

Fear ot a Block Plonet 
Myth of Rock 

It Want to Keep You Comma 
The King andi 

CBS/Def Jam 

Siorno Poetry Systems 

MCA/Duke Stree 
A TRIBE CAtLE D QUEST Peoples Instinctive travels 4 the Paths ot Rhythm Zomba 
JUNGLE BROTHERS Done by the Force of Nature 
VASILBK 
CONTROLLED BLEEDING 
THE FALL 
SPIRIT OF THE WEST 
NITZER EBB 
SUZANNE VEGA 
BLOOOSTAR 
BEL CANTO 
LUCIANO DARI 
DEPECHE MODE 
THE CHILLS 
THE SILOS 
BOO YAA TRIBE 
VARIOUS ARTISTS 
ROBYN HITCHCOCK 
AQUANETTAS Lo 
VARIOUS ARTISTS 
LOU REED & JOHN CALE 

EXCEL 
LES NEGRESSES VERTES 
CATERWAUL 

Eternal 
Aequo Musica Maxima Mognetica 

Extricate 
Save thit Houte 

Days ot Open Hand 
Btoodstar 

Birds ot Passage 

Violator 
Submarine Bets 

the Silos 

Cargo/Wax Trax 
PolyGrarn/Fontana 

WEA/Stony Plai 
WEA/Geffen 

A&M 
Desert Engine 

Netlwer c 
• Maxima Magnetca 

Sire/Repnse 
WEA/Slasl. 

BMG 
New Funky Nation MC A/lskjnd/4th * B way 

°otka Comes to Your Haus! 
Eye 

ie with the Proper Stranger 
tha is the New Beat! 

Songs tor Dretki 
Lava Hay 

the Jokes on You 
Mlah 

Portent Hue 
WE ARE GOING TO EAT YOU f verywhen 
FRIGHTWIG 
SHEILA CHANDRA 
PRONG 
THE CRAMPS 
THE TEN COMMANDMENTS 
FUGAZI 
THE TEARDROP EXPLODES 
AFGAN WHIGS 

ARTILLERYMEN ON A TOOT 
JIMMY SOMEffVlLE 
LUKA BLOOM 
PALE SAINTS th 
VARIOUS ARTISTS Oh i 
BOMB 
CHARLIE MUSSLEWHrTE 
AL 4 GEORGE 1 
MICHELLE SHOCKED 
BLOODSISTER 
FLOUR 
VARIOUS ARTISTS 
MARTASEBESTYEN&MUZSIK/ 
SAVAGE REPUBLIC 
MC 900FT JESUS WITH DJ ZERi 
RAUNCH HANDS 

COFFIN BREAK 
REVERB MOTHERFUCKERS 
ELEVENTH DREAM DAY 
BLUE AEROPLANES 
PRAIRIE OYSTER 
POI DOG PONDERING 
BIGG OCEAN MOBB 
POOPSHOVEL 
LEON REDBONE 
THE WALKABOUTS 
ROBBIE B & DJ JAZZ 
PETER KOPPES 
49ERS 
SHELLY THUNDER 

Phone Sexy 
Roots ond Wings 

Beg to Dltter 

Home Fires Burning 

Everybody wants to Shag . 
Up in if 

Reod my Lips 
Riverside 

e Comlorts of Madness 
od My M o m i on Channel f Of 

Happy o" fhe Time 

• Al and George Story 
Live 

Bloodsister 
LUV 713 

Children ot the Generator 
Ŝ MartoSebestyen&Muzsika 

Customs 
D Hell with the Lid off 

Have a Swig 
Numero Dos 

Rupture 
Iwetve Swinging Signs 

Beet 

Different Kind ot Eke 
Wishing like a Mountain... 

Wrangler Tuff 
Opus Lengthemus 

Rag A Bone 
Comin' Correct 
From the Well 

avers M 
Fresh out the Pock 

Enigma/Restless 

Neftwerr 
PolyGram 

WEA/Sire 
MCA/IRS 

Indipop 
CBS/Epic 

Sensible 
Cargo/Dischord 

PolyGram/Fontana 
Sub Pop 

Copitol/Polydor 
jlarphile/Metomerism 

PolyGrom/FFRI 
WEA/Reprise 

PolyGram/4AD 

PolyGram 
109Recorcs 

Touch and Go 

Fundamental 1 
Nettwen 

Cryp 
New Alliance 

C/Z 

WEA/Atlantic 
MCA/Chrysalis 

BMG 
CBS/Texas Hotel 

BMG/RCA/King Joy 
Community;, 
BMG/Prrvate 

Enigma/Ruff house 

:A/lsland/4th & 8 way 
MCA/lsbnd/Mango 

ARE YOU SERIOUS? M 8AM-NOON 

' Birtwotle. 

THE BRUNCH REPORT 12-12:15PM 
News, sports, weather and more with 
the CiTR News, Sports and Weather De
partments 

THE ROCKERS SHOW 12 IS 3 00PM 
Reggoe. Rock Steady and Ska with 
George Barrett 

Slim 

THE SUNDAY NEWS MAG... 5-S:30PM 
CiTR's in-depth current affairs/news 
magazine show. Coverage and analy-

doily editorial commentary, entertain
ment reviews and reports on events 
here at UBC. aH in a comprehensive 
ond comprehensible magazine pack
age Andwe promise, notraffic reports. 
HEARSAY 5:30-6 00PM 
CiTFfs literary orts program wants YOU 
lo submit your works for on-air per*orm-

DE COMPOSITIONS 6-8 OOPM 
Eclectic music and caustic alphabets 
Spokenword AlternatesSundayswith... 
ELECTRONIC SMOKE SIGNALS 6 8 OOPM 
Information, news, interviews, political 
onolyls from the global cultures ol resis
tance HostedbyHorociodelaCueva 
Alternates Sundays with De-Composi-

RADIO FREE AMERICA 10PM-MIDNIGHT 
Join host Dave Emory and colleague 
Nip Tuck for some extraordinary politi
cal research guaranteed to make you 
think twice Bring your tape deck and 
twoC-Ws Originally broadcast on KFJC 
{lost M.CA). 

IN THE CRIP OF INCOHERENCY 

THE MORNING SHOW 7:30-8:15AM 

mous BBC Radio News Reel, wake u 
with The CiTR Morning Show. Inforrrx 
tion to go: news, sports, weather an 

Alberta Hog prices. Weekdays! 
THE AFTERNOON REPORT 1-1:15PM 
Lunch goes down better with The After
noon Report. Tune in for no frills news. 

SPORTS DIGEST 5:3O-6:0OPM 
Join the CiTR Sports Department for aH 
the latest in Thunderbird varsity sports 
action and sports everywhere else for 
that matter. Interviews, too! 

FACING THE MUSIC 6:0O-7:0OPM 
A musical/informational hour wtth an 
emphasis on topics related to aware
ness and sanity. Upcoming features 
include the environmental sound com
positions of Hildegaard Westerkamp. a 
series of programs dealing with addic
tions/dysfunctional family issues and a 
panel discussion of music industry types 

THE JAZZ SHOW 9:00PM- 12:00AM 
Vancouver's longest running prime time 
jazz program. None of that late night 
graveyard/early weekend jazz. Fea-

25th Bock fo Back. Johnny Hodges, thi 
great alto saxophonist and the mos 
recognisable voice in the Ellington Banc 
plays the blues with a small group tha 
includes Ellington at the piano. 
OPEN COUNTRY JOY 1200-400AM 

B.C. FOLK S:M-7:00PM 
The thoughts and music of B.C. 
artists, hosted by Barb Waldern 
Wayne Davis 
AVANT-PIG 70O-90OPM 
Avant-garde thuggery with 
Lutwyche. First Tuesday eoch m 
World Music Exploration. 

m\-:r--\\i 

"Not for anger and despair but for peace and a kind of home.' 

Suicide note of Lewis Hill, Founder of KPFA Berkeley - 1957 

many thegreat est piano player in Jazz.' 
People such as Oscar Peterson and 
Gene Hanis have sung his praises, but 
Phineas was neglected during his life
time. Tonight, music from one of his 
great sessions 

record that was just that: done in an 
afternoon. Roy Haynes. the most under
rated of the great drummers leads 
Rahsaan Roland Kirk. Tommy Flanagan 
and bassist Henry Grimes. 
IStt The Art of the Jazz Ballad: singers, 
horns, etc... doing what is considered 
by many to be the hardest style to bring 

tional rhythms from around the globe. 
Burroughs. Pynchon, "unreleased live 
sets' and more Hosted by Chris 
Brayshaw 

MID-DAY PHALIACY 11-1:00PM 
No more Morning Breath...New Name. 
New Time Daisy gets to sleep in... 

LIVE FROM THE KNITTING FACTORY 600-
7:00PM 

Concerts recorded in the fall of 1989 in 

the heart of the New York arts district. 

Upcoming shows: Gods & Monsters. X-

Legged Sally and Dr. Nerve. 

JIGGLE 7.00-9 OOPM 

here. Gavins here. Six years of cobined 

All the tost 

July 2nd L 
guests fron 

Ml LUNG8UTTER with Keith, a 

re in the studio extra special 
l Phoenix. Arizona: The Sun 

PERMANENT CULTURE SHOCK 9:00-
12:00AM 
Permanent (per-md-nSnt): lasting, in
tended to last, indefinitely: 
Culture (k3l-ch*): ID the civilisation of 

SHORT GROOVES 

NINE INCH NAILS 
REVOLTING COCKS 
SKINNY PUPPY 
DA WILLYS 

"Head litre a Mote" IT 
•Physicar IT 

'What dey Say'/'N Y. Stomp' T 
EZEE POSSE W/DR MOUTHQUAKE mLove on Love' IT 
ABOVE THE LAW 
PANKOW 
MAESTRO FRESH WE. 
MONOMEN 
NEGAZIONE 

SOUL II SOUL 
WOOD CHILDREN 
FLEISCH 
KMFDM 
CRYPT KICKER FIVE 
CHANGE OF HEART/ 
PD-2 

URGE OVERKILL 
THE WEDDING PRES 
FURNACE FACE 
PUBLIC ENEMY 
QUEEN LAT1FAH 

BB 
NEGAZIONE 
ATTRITION 
DESSAU 
DOO 
J.F. RAIDERSORCHE 
LUXURIA 
MANUAL SCAN 
TREACHEROUS JAYV 
ULTRA VIVID SCENE 
WRECKS-N-EFFECT 
PARIS 

' Murder Rap' CD Single 
'Ding Dong' IT 

•Drop the Needle' 12' 
'Burning Bush'/~Rat Fink' T 

'Sempre in BUcoTLa Nostra Vita' T 
'Step on' IT 

•Get a Lie'IT 
'Sweets for the BlindTMarmiple' 17 

'4th HoleTBedoum Stomp' T 
ASEXUALS Spiff T 

'Groove rsMovin' 12' 

ticket to LA. Ttm on a Drunk' V 
NT 'Brossneck' 12' 

Sucked into Drugtana" 7" 
'911 is a Joke' CD Single 
"Come into my House' 12' Pc 

•Put Your Body in if 12' 
•Behind the Door-12' 

•Haydn'nody Look Down' IT 
'Beijing''/'Europe Light Remix' 12' 

'Warhol Machine' IT 
TRA 'Concerto* 12' 

The Beast Bos is Dreaming' IT PofyC 
'AH Night Stand-7' 

i/ALKERS "to IskD Bonita' EP 
•Staring at the Sun'IT 

'Club Head" 12' 
•Break the Grip of Shame' 12' 

TVT 
Cargo/Wax Trax 

Baylor 
A&M/Virgin 

CBS/Epic/Ruthless 
Cargo/Wax Trax 

We Bite 

Demon 

Cargo/Wax Trax 
C/Z 

JROD 

Touch and Go 
BMG/RCA 

Skull Duggery 
CBS/Def Jam 

lyGrom/Tommy Boy 
Infinite Bea 

We Bile 
Projek' 

Cartyle 

GDM/Tasmania 
•ram/Beggars B que 

SS 
PolyGram/4AI i 
MCA/Motown 

Tommy Boy 

SUNDAY 

ARE 
YOU 

1 SERIOUS? 
MUSIC 

l_ai:ia_ian_-_a 

SHOW 

1 BLUES AND SOU 
SHOW 

1 SUNDAY MAG 
1 HEAR SAY 
1 ELECTRONIC 
1 SMOKE SIGNALS 
1 DECOMPOSI-
1 TIONS 
1 PLAYLOUD 
1 (THIS IS NOT A 

TEST) 
ONE STEP 

1 BEYOND/RADIO 
1 FREE AMERICA 

IN THE 
GRIP OF 

1 INCOHER
ENCY 

MONDAY 
• • • l i : ia 

BREAKFAST 
WITH THE 
BROWNS 

DAVE 
RADIO 

^ * 

^l J 
SPORTS DIGES 

FACING THE 
MUSIC 

THE BOXER 
SHORT BOYZ 

THE JAZZ 
SHOW WITH 

GAVIN 
WALKER 

OPEN 
COUNTRY 

JOY 

TUESDAY 
M-UIIBMH 

m J 

% J 
BLOOD ON 
THE SADDLE 

THE UNHEARD 
MUSIC 

•_HH_ISf 
B.C. FOLK 

AVANT-PIG 

BEAT HEADS 
VERSUS WOLF 
AT THE DOOR 

AURAL 
TENTACLES 

WEDNESDAY 

WHITE NOISE 

mt mf mt 

MID-DAY 
PHALLACY 

m 

PAULA'S 
MUG 

THURSDAY 

NOW YOU HAS 
JAZZ 

HANFORD 
NUCLEAR PIZZA P 

NOW YOU HAS 
JAZZ FEATURE 

«/ mt W 

ECLECTIC 
KOOL-AIDE 

FLEX YOUR 
HEAD 

1.1111*1*13!-: Nd_r«ir.___H 
COMMUNITY 

KNITTING 
FACTORY 

JIGGLE 

PERMANENT 
CULTURE 
SHOCK 

OPEN 
SEASON 

ARTS CAFE 
TOP OF DA BOPS 

NO-HOST 
BAR 

THUNDERBIRD 
RADIO HELL 

SOUND OF 
REAUTY 

MEGA 
BLAST! 

FRIDAY 

SCRAMBLED 
EGGS 

MOVING IMAGE 

THE VENUS 
FLYTRAP SHOW 

IT'S NOT EASY 
BEING GREEN 

THE ABSOLUTE.. 
NARDWUAR 

...VALUE OF NOI 

RANDOM SAM. 
AND NOW THIS 

rCT-i {CO'7 
HOME VIDEO 
I.N.T.E.R.N.A. 
T.I.O.N.A.L 

STOMP ON 
THAT 

BOPPATRON 

JOIN 
THE RHYTHM 

OF 
MACHINES 

SATURDAY 

THE 
SATURDAY 1 

EDGE 
ON 

FOLK 

LrciiirsH 

POWER 
CHORD 

IN EFFECT 1 

SATURDAY MA 1 
THE YAP GAP 1 
EVERYTHING 1 

YOU KNOW IS 1 
WRONG 1 

THE NEW 1 
AFRICAN 1 

SHOW 

RADIO FREE 1 
PARKING 1 

TO AIR IS 1 
HUMAN 

28 DISCORDER 



a given race or nation art a give n time or 
over a l time: CD the raising of micro
organisms in speck_ty prepared media 
for selenitic study: 
Shock (shdk): (1) violent collision, con
cussion. (2) sudden and disturbing 
mental and physical Impressions. 
OPEN SEASON MidnighM 00AM 
Yes. El Kha\an has mode ft bock on - A 
from Bangkok and declared Open 
Season on us a l . . . He figures were all 
just just sitting ducks. 

NOW YOU HAS JAZZ 8 1S-1000AM 
Join Tommy Paley on a new day! Now 
on Thursday's wtth an extended one 
hour feature! A morning of stories, an
ecdotes. JAZZ, and humour (maybe) 
Tommy might be the answer to your 
question.. .or he might not. .maybe you 
don't have a question... If nothing else. 
it s worth getting up for (I know I do...) 
HANFORO NUCLEAR PIZZA PIE 10:00-
11:00 AM 

Fueled only by a lump of string cheese... 
its Rowena bouncing up and down the 
Pacific Northwest Coast from Oregon 
to Alaska. Send stuff (music, hfo. etc) 

NOW YOU HAS JAZZ FEATURE 11:00AM-
12:00PM 
7th OmetteCotemonondPatMetheny: 
SongX 
14th Thelonious Monk 
21it The Vancouver International Jazz 
Festival 
28th The Novus record label 

THE AFTERNOON REPORT 1-M5PM 
See Monday for details. 

FLEX YOUR HEAD 3-5:0OPM 

THE CiTR DINNER REPORT 5-S J0PM 
See Monday for details. 

AND NOW THIS 6-6:30PM 
And this. And this. And this... 

FOR THE RECORD 6 30-6 45PM 
Excerpts from Pave Emory s Radio Free 
America series. 

HOME VIDEO INTERNATIONAL 645-
9:00PM 
Rodio adaptations of movies. Taping 
this program is strictly prohibited. 

STOMP ON THAT BOPPATRON 9PM-12:30 
AM 
The d 

JOIN THE RHYTH 
4:00AM 
Exploring the relationship between post-
night-out anxiety, the complexity of 
human movement performance, and 

ARTS CAFE 5:30-6:00 PM 
Be updated, be wtth tt. be informed 
about Art. theatre, film and any other 
cultural event happening in Vancou
ver. With Antje! 
TOP OF THE BOPS 6:00-7:00PM 
Trini Lopez, Ronnie Self, and The Phan
tom oil love you. Marc Coulevin brings 
Rock n Roll to its roots. 

LIVE FROM THUNDERBIRD RADIO HELL 
9:00-10:30PM 
Janis MocKenzie plays the local demo 
tunes, while Peter. Andyandsometimes 
Ed introduce the live bands at 9:30pm. 
31«t Touch and Go's 
7th Puke Theatre 

2l i t Baron Von Fokker 
SOUND OF REALITY 10:30PM-1:00AM 
ExperimentalRadio.withVision! Featur
ing environmental sounds, found noises, 
information/propaganda and the 

from the auditory fringe. Live! Contribu
tions welcome. Practitioner Anthony 
Roberts. New time! 
MEGABLASTI 1:00-4:00 AM 
Concepts, noise. Radio Deutsche Welle 
now you can request whole shows!, 
band specials, turntable feedbockgam-
mon courtesy uncle mifty. stagnating 
creativity: welcome to late night radio. 

THE MORNING SHOW 7:30-B:15AM 
See Monday for details. 

MOVING IMAGES 10:30-11:00AM 
Join host Ken Mocintyre as he takes you 
on a tour through the silver screen's 

terviews ar I soundtracks. 

ITS NOT EASY BEING GREEN 1:15-2:30PM 
The greenest of the CiTR DJ crop try 
togerminate and take root on the air. 
tfyou are interested in CiTR program
ming possibilities, phone the Program 
Director at 228-3017. 

ABSOLUTEVALUEOFNOISE - PARTONE2 
:30-3:30PM AND PART TWO 4-5:00PM 
Found sounds, tape loops, composi
tions of organized and unorganized 

Canadian Industrialism. 
NARDWUARTHEHUMANSERVIETTE PRES
ENTS... 3:30-4:00PM 
I love you. Fieeeeeeeesh. 

PRESIDENT ROBYNN IWATA 
PRODUCTION MIKE LYSENG 
PROGRAMMING RANDY IWATA 
PROMOTIONS DORRITTA FONG 
STATION MANAGER LINDA SCHOLTEN 
TRAFFIC TOMMY PALEY 
VICE PRESIDENT BARB ELGOOD 
VOLUNTEERCOORDINATOR BILL BAKER 

Tear ligaments to 242.KMFDM. Pankow. 
etc.... Hosted by Uoyd Uliana. 
Upcoming Interviews: Nitzer Ebb. Bor-
ghesla. KlWk and Suicidal Tendencies . 

THE SATURDAY EDGE 8AM-NOON 
Steve Edge hosts Vancouver's biggest 
and best acoustic/roots/rogue folk mu-

• Now 
CITR! Roots n 
world, new releases, studio guests, and 
the World Cup Football Report at 11:30. 
2nd 5th Anniversary Show! 
9th Shawn Colvin 
16th Weddings. Parties. Anything 
23rd Loudon Wainright III 
30th Festivol Previews 

POWERCHORD 12:15-3:0OPM 

fhe underground speed to mainstream 
metal; local demo tapes, imports and 
other rarities. Gerald Rattlehead and 
Metal Ron do the damage. 

IN EFFECT 3-5:00PM 
The Hip Hop Beat brought to you by DJs 
NlelScobie.Chaz Barker and BilTzotzolis. 

THE YAP GAP 5:30-6:00PM 
Hear figures in the Arts world talk about 
their works, other peoples worits and 
anything else that occurs to them. 
Hosted by Antje Rauwerda 
THE NEW AFRICAN SHOW 8-10.00PM 

' :a Dance Party 
We 

All you of the other heritages 
Of our beautiful world 

in peace, harmony and oneness 
To our house party 

TO AIR IS HUMAN 1:00AM-WHENEVER 
With Paul Funk. Music. Words. Sound 
collage. Send me your tapes. Now I 

CiTR's literary arts program exposing the 
written word as art needs your poetry. 

formanceorvocalisationorifyouwould 
like to readyourwrttten works on the air. 
please contact the Hear Say coordina
tors at 228-3017. 

nityAccessbygroupsandindividuals. If 
you or your group would like to say 
something to someone somewhere. 
please call the Program Director. 

ducing, editing. 
operating, announci 
etc. Come by the!' 

i become involved 
UBC Radio Station 
at 1800 watts to the 
)nd. Opportunities 

'ing, engineering. 
tcetc 

ARTS ANf Je RAUWERDA 
DEMOS/CASSETTES DALE SAWYER 
MOBILE SOUND LINDA SCHOLTEN 
MUSIC.. LLOYD ULIANA. RANDY IWATA 
NEWS KIM TRAINOR 

quency of airplay o( the most played 
new releases and other keen things re
ceived by CiTRover the past little while 

PARTYCLOTHES lists 

cassettes submissions SHORTGROOVES 
lists the most pbyed seven-inch, twelve-

npoct disc singles and 

BUSINESS UNE 228-3017 
DJ UNE 228-2487 (228-CiTR) 
NEWS UNE 222-2487 (222-CiTR) 
FAX UNE 228-6093 
STANDIN UNE ROOM233.SECOND 
FLOOR OF THE STUDENT UNION BUILD
ING, 6138 SUB BOULEVARD. UNIVERSITY 
OF BRITISH COLUMBIA. VANCOUVER. BC 
V6T2A5. 

Canodian conti I. For more inform 

concerning C iTRs broad castol 
expression, please contact ti
de partment. 

CiTRwi l-'Ml.. 

elude Important d e t c * Bke names, 
phone numbers, oddresses. etc. Send/ 
address to the attention of the Music 
Department please. Thank you. 
SpinUet and DemoUet have had a bit of 
afocelift. In their ploce stand three lists 
that reflect accurately fhe relative fre-

sentatrves to the National Campus/ 
Community Radio Awociafion Confer
ence, this year to be held in Calgary in 
the last week of July. If you or your band 
would like to have your music distrib
uted to over thirty campus and com
munity radio stations from throughout 
the country. CiTR will gladly hand-de
liver your stuff to Calgary. Please drop 
off cassettes, ahbumms, press releases, 
and other paraphemolia at CiTR off ices 
before Friday July 20 to ensure their 
inclusion with the CiTR delegates. Phone 
Robynn af 228-3017 for more Info. 

SINGLE MAGNETIC PARTYCLOTHES 
TANKHOG 
SWANYARD 

-rr-ji-Ti -
'Believe' 

PUKE THEATRE 1 Love you. 1 wanna Smash your head inlo a War 
##•» ! (A CARTOON SWEAR) 
TANKHOG 
JOJOKA 
NO FUN 
HOLLOWHEADS 
DEFF CHRONICS 

'Weak Link' 

'Dogs Awaiting' 
'Open Letter 

'Let the Rhythm Run' 
SMUGGLERS S-4-3-2-V (recordedlive on Tape-a-mania) 
HIROSHIYANO 
HOWE SOUND 
EDGE OF EXISTENCE 
EMILY FARYNA 
CHIEFS OF BEUEF 
CHRIS HOUSTON 
JOJOKA 
LIKE RAIN 
MUCH UKE PEOPLE 
THE WORST 
THE LUDWIGS 
ROOTS ROUNDUP 
ROUTE 666 
MARY 
TOUCH 4 GO'S 
GROUP 49 
PLANET OF SPIDERS 
SOUND BUTCHERS 
NATURAL ELEMENTS 
WAGES OF SIN 
DIRT 
ODE TO CLAUDE 
ELIZABETH FISCHER 
PAULA REMPEL 
ROOTS ROUNDUP 
PULL MY DAISY 
MRS. PEACOCK 
NATURAL ELEMENTS 
MARY 
BANG TWANG 
EUGENE RIPPER AND THE NORTH 
HOOVER EFFECT 
SEETHRU FLOWERS 
EVAN SYMONS 
GERRY HANNAH 
HOOVER EFFECT 
INTOXICATORS 
JACK FEELS FINE 
MARY 
PLANET OF SPIDERS 
SOUND BUTCHERS 
«#*» ! (A CARTOON SWEAR) 
T.T. RACER 
SARCASTICS MANNEQUINS 
GLEE 
DEATH SENTENCE 
NOVALTONE 
FRAGRANT MOTH 
BIAS PLY 
DRILL 
SACRED HEART OF ELVIS 
SECT 
FLESH 
NIGHTSTALKERS 
LITTLE BIG MAN 
HERETICS 
DAYS OF YOU 
AD HOC 
BIG AS LIFE 
BILL CHAPMAN 
LAST WILD SONS 
HOOVER EFFECT 
BRUCE A AND THE SECULAR ATAVISTS 
SANDY SCOFIELD 
RATTLED ROOSTERS 
CHRIS HOUSTON 
WEEP O MINE EYES 
XAUMAN AND ORCHESTTJANGE 

'Slone Cutter' 
"Somebody Girl' 

' Happy Song' 
'Ding a Ling' 

'Raise a Hand' 
•Just one tor Kicks' 

'Fremont. Nearly Midnight' 
•While House Coaf 
•The Creepy Thing-

•Talking lo You' 
'Sleepin" 

'TOT Knights' 
•Stupid GirT 

•House of Death-

•Morning Sky 
•You can see YourselT 

•Pretty-
•Headlights-

•Excerpf 
•fair ot Dice' 

'Boulderdash-
•AC-DC' 

•My Brain and its Headlights' 
'Banks of NFLD' 

'Heavens Gate-

•All ot this to You' 
'Again and Again' 

'To Cynthia Gray' 
•Ze Spider and le Watch' 

•Night of the Ocas' 

'Mighty Idy' 
•Black Sky-
•Loving Ivy • 

•Ghost Train-
•In a Maze-

'Shoes' 

'Eye Swallow-

'A Question olLove' 
'Easy to Please' 

'Stale of the Nation' 
'Culture Shock' 

'BlackSnake Moan' 
'HandofGlor/' 

time Comes Around' 

'Fish in a Bowt 
"Suite of Fragments One' 

'Medicine Mon' 

'Into Stephanie'« Room' 
•AKTomUp-

'CutAcross Shorty' 
'Wish H was You' 

'In Fleeting Hours' 
'For Surf 

D A T E 
C O N T 

Quartet at the Granville Island Market 
Stage (12pm, free). Creatures ol Habit at 
the Pacific Centre Plaza (12pm, Iree); 
Jennifer Scott Quartet at the Pacific 
Centre Atrium (12pm, free); Celso 
Machado at the Pacific Centre Rotunda 
(3pm, free)... Look Who's Talking (7pm) 
and Parenthood (9pm) at the Starlight 
Cinema... Lile and nothing but at the 
Ridge Theatre (7pm/9:30pm)... Next ol 
Kin (7:30pm) and The Top of his Head 
(9pm) at Pacific Cinematheque... 

T H U R S D A Y 2 8 Beat Farmers at 
the Town Pump... Jazz Festival 
continues: Kingsnake Blues Caravan at 
the Commodore (10pm): Ray Anderson 
Quartet at the Van East Cultural Centre 
(8pm): Alei Schlippenbach Trio at the 
Western Front (5:30pm); Renee Rosnes 
Quartet at the Saturno Supper Club (9pm); 
Oliver Gannon Trio at the Alma Street 
Cafe (8pm); Roy Styffe Quartet at Isa
dora's (9pm); Spearman/Plimley/Ellis 
Trio at the Tom Lee Music Hall (9pm); Roy 
Rogers at the Yale (9pm); Taylor/Kane 
Explosion at the Glass Slipper (1am); 
Fant-Zea at the Granville Island Market 
Stage (12-2pm); Bonnie Ferguson 
Quintet at the Pacific Centre Plaza (12-
2pm, free); Renee Doruyter/Donny Clark 
al the Pacific Centre Atrium (12-2pm, free); 
Ihor Kukurudza at the Pacific Centre 
Rotunda (3-5pm, Iree); Ron Samworth 
Duo at the Oakridge Centre (6:30 8:30pm, 
Iree)... Look Who's Talking (7pm) and 
Parenthood (9pm) at the Starlight 
Cinema... Lile and nothing but at the 
Ridge Theatre (7pm/9:30pm)... Next ol 
Kin (7:30pm) and The Top ol his Head 
(9pm) at Pacific Cinematheque... 

F R I D A Y 2 9 Erasure at the PNE 
Coliseum Concert Bowl.. Beat Farmers 
at the Town Pump... Rumours of the Big 
Wave at the Railway... Jazz Festival 
continues: Mahlathini and the Maho-
tella Queens with Pierre Dorge and the 
New Jungle Orchestra at the Commo
dore (10pm); Spectacles with Plimley/ 
Cyrille Duo at the Van East Cultural 
Centre (6pm); Carl Stone and Yuji 
Takahashi at Ihe Western Front (5:30pm); 
Jimmy McGriff al the Saturno Supper 
Club (9pm); Mike Zilber/Glenna Powrie 
Quartet at the Alma Street Cafe (8pm); 
Sta-Bar-Var Trio at Isadora's (9pm); Jeff 
Johnston Quartet at the Tom Lee Music 
Hall (9pm); Loose Gypsies at Cafe Django 
(9pm); Butch Morris/Wayne Horvitz/J.A. 
Deane at the Station Street Arts Centre 
(10pm); Roy Rogers at the Yale (9pm); 
Taylor/Kane Explosion at Ihe Glass Slip
per (1am); Joe Bjornson Quintet at the 
Granville Island Market Stage (12-2pm, 
free); Art Ellelson and Modus at the 
Pacific Centre Plaza (12-2pm, free); 
Djembe Barra al the Pacific Centre Atrium 
(12-2pm, free); Budge Schachte al Ihe 
Pacific Centre Rotunda (3-5pm, free); 
Terry Dean Trio at Oakridge Centre (6:30-
8:30pm, free).,. The Best ol the Cannes 
Advertising Festival 1980-1987 at the 
Starlight Cinema (7:30pm/9:30pm)... Mon
sieur Hire: Selection Officielle Cannes 
89 at the Ridge Theatre (7:30pm/ 
9:30pm)... Making "Do the Right Thing" 
with You take care now (7:30pm) and Do 
the Right Thing (9pm) at Pacilic Cine
matheque... 

S A T U R D A Y 3 0 BeatFarmersat 
the Town Pump... Suzanne Vega at the 
Queen Elizabeth Theatre... Rumours of 
the Big Wave at the Railway... Harrison 
Festival ol the Arts opens Jazz Festi
val continues: Poncho Sanchez with 
Salsa Ferreras at the Commodore 
(10pm); Sheila Jordan at the Van East 
Cultural Centre (8pm); Jimmy McGriff at 
the Saturno SupperClub (9pm); P.J. Perry 
Quintet at the Alma Street Cafe (8pm); 
Eugene Chadbourne at Isadora's (9pm), 
Moreen Meriden al the Tom Lee Music 
Hall (9pm); Evidence at Cale Django 
(9pm); Barre Phillips solo at the Station 

B O O K 
N U E D 

Street Arts Centre (1 Opm); Roy Rogers at 
the Yale (9pm); Mike Zilber/Glenna 
Powrie Quartet at thu Glass Slipper 
(1am); Evidence at the Granville Island 
Market Stage (12-2pm, Iree); Skywalk 
(12:30pm), Bob Murphy Trio (2:30pm), 
Our Delight (3:30pm). Loose Gypsies 
(4:30pm), Pierre Dorge and the New 
Jungle Orchestra (6pm) at the Plaza of 
Nations (allfree); Art Ellelson and Modus 
(12pm). Tim Brady (1pm), Chadbourne/ 
Ackley (2pm), Eugene Chadbourne 
(3pm), Lunar Adventures (4pm), Martin 
Franklin (5pm) at Yuk Yuk's Comedy Club; 
Paul Plimley/Lisle Ellis (12pm), Andrew 
Cyrllle/Viadlmlr Tarasov (1:15pm), 
S p e a r m a n / P l l m l e y / E l l i s / C y r l l l e 
(2:30pm), Shannon Gunn (3:45pm), 
Robin Holcomb (4:45pm), Moreen 
Meriden (6pm), Sirius Ensemble 
(7:30pm) at the Discovery Theatre .. Co
coon (2pm), The Best of the Cannes Ad
vertising Festival 1980-1987 (7:30pm/ 
9:30pm) plus The Rocky Horror Picture 
Show (midnight) at the Starlight Cinema... 
Making "Do the Right Thing" with You 
take care now (7:30pm) and Do the Right 
Thing (9pm) at Pacific Cinematheque... 

Alma Street Cale 2505 Alma 222-2244 
Anza Club 3W8th 876-7128 
Basin St 23 W Cordova 

Cafe Django 1184 Denman 
Centennial Theatre 

23rd & Lonsdale, North Van 
Club Soda 1055 Homer St 681-8202 
Commodore Ballroom 

870 Granville 681-7838 
Community Arts Council 

837 Davie 683-4358 
86 Street Music Hall Expo Site 683-8687 
Firehall Arts Centre 

280 E Cordova St 689-0926 
Glass Slipper 185 E 11th (at Main) 
Grunt Gallery 209 E 6th Ave 875-9516 
Hendry Hall 

815 E 11th Ave, North Van 983-2633 
Hogan's Alley 730 Main 681-6326 
Hot Jazz 2120 Main 873-4131 
Isadora's 1540 Old Bridge 
La Quena Coffeehouse 

1111 Commercial Dr 
Luv-a-lair 1275 Seymour 685-3288 
Lux Theatre 57 E Hastings 
Metro Theatre 

1370 SW Marine Dr 266-7191 
New York Theatre 639 Commercial Dr 
Pacilic Centre West Georgia & Granville 
Pacilic Cinematheque 

1131 Howe 688-3456 
Paramount New Westminster 
Pit Pub Basement ol SUB 228-6511 
Pitt International Galleries 

36 Powell 734-8001 
Presentation House 

333 Chesterfield, North Van 986-1351 
RailwayClub 579 Dunsmuir 681-1625 
Ridge Theatre 3131 Arbutus 738-6311 
Saturno Supper Club 1320 Richards 
Smash Gallery 160 W Cordova 662-7200 
Starlight Cinema 935 Denman 689-0096 
Station Street Arts Centre 

930 Station 688-3312 
SUB Theatre Student Union Building 
Surrey Arts Centre 

88th Ave & King George 588-4337 
Tom Lee Music Hall 929 Granville 
Town Pump 66 Water St 683-6695 
Vancouver East Cinema 

2290 Commercial Dr 253-5455 
Vancouver East Cultural Centre 

1895Venables 
Vancouver Little Theatre 

3102 Main 876-4165 
Western Front 303 E 8th 
WISE Hall 1882Adanac 736-3022 
Women In Focus Studio 

849 Beatty 875-6624 
Yale 1300 Granville 681-9253 

Listings are printed based on available 
space. If you would like your listings in
cluded here, just submit any and all 
details to Discorder Datebook, c/o Dis
corder Magazine, 6138 SUB Boulevard, 
Vancouver, BC V6T 2A5. 
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NETTWERK & CITR 

present 

san francisco's 

S0L____D 
WEDNESDAY ^ JUNE 2 0 

LIVE AT THE 

1275 SEYMOUR 

685 3288 

w 
TICKETS $8. 

$10. at the door 

THE CULTURE INDUSTRY SHALL BE DISMANTLED 



GIVE US THE FINGER 
• . • lend us an ear! 

FOR A SNEAK PREVIEW OF THESE EXCITING NEW RELEASES: 

O SUE MEDLEY "Sue Medley" 

© BOOTSAUCE "The Brown Album" 

0 NEW ORDER "We've Got The World In Motion" 

O HOTHOUSE FLOWERS "Home" 

0 LE MYSTERE DES VOIX BULGARES "A Cathedral Concert" 

O MARK KNOPFLER "Last Exit To Brooklyn" (Original Soundtrack) 

O BEATS INTERNATIONAL "Let Them Eat Bingo" 

0 SINEAD O'CONNOR "The Value Of Ignorance" 

O SALT-N-PEPA "Blacks' Magic" 

JUST DIAL 

641-6110 
PolyGram 


