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SAM MIRCOVICH

John Anello Jr. will give his first performance since the release of his latest album, “Jackson Street Beat,” at Sunset Pub in Sunset Beach.

POP BEAT

HE LEADS A DOUBLE LIFE
FOR ONE GOAL: SUCCESS

By RANDY LEWIS,
Times Staff Writer

t times, John Ancllo Jr.
probably wishes he had a
twin to help him carry on

the dual existence he leads.

By day, he's the president of tiny

wall in the upatair
Costa Mesa condominium during a

recent interview, Anello, 31, said:
“Everybody wants to make a re-
cord and be a star, but nobody
wants 1o get up at 6:30 in the
morning to call New York and

office of his.

ined,” he never intended to launch
a record company when he record-
ed his fisst LP, 1983's “For 2
Dancer.”

“When I made the (‘For a Danc-
er') master tape” he said, “I
shupped it to the major labels and

turned it down. I was
{:usu'aled. so T decided to do it
my self.”

Over the next two years, he
spent countless hours on the phone
talking to record distributors and
radio programmers around the
country, promoting and monitoring

“Al first, nobody (at the record
¢ompanies) wanted to talk to me.
They wouldn't even return my
phone calls. But when it hit the
RE&R chart, suddenly my phone
started ringing.”

The experience gave Anello the
confidence to continue with his
Cexton label for "Jackson Street
Beat” rather than return to the
label-shopping wars. The new al-
bum travels much the same musi.
cal ground as the first work, invit-
ing_comparisons to jazz-pop
crossover performers such as
George Benson and Earl

Because he iblish

Costa Mesa-based Cexton Records
label, AL might, Anello Tetires his
usiness suit and
WEENENENE . ;4 heads out
ORANGE  to1ccal nightclubs

o become Cexton

COUNTY
Records’ premiere

recording artist: jazz guitarist John
AnelloJr.

Anello will give his first local
performance since the release last
week of his second album, “Jack-
son Street Beat,” when he plays the
Sunset Pub in Sunset Beach on

ug. 14.

What, you may ask, sets Anello
aparl from the hundreds of strug-
gling musicians who release
Self-produced records each year,
only to watch the resuits of their
work fade into oblivion? Primarily
it's hard work, said Anello, whose
recording engineer ]nkmgly nick-
named him “Relentless.

Leaning his chair back against a

I. .. putinafull day of business on the phone and
at the typewriter and then play at night.”

make sure the radio stations are
playlngthexrrecn

at 630 every day and
pul. ina fll day of busina on the
‘phone and at the typewriter an
‘then play at night. Somelimes it's
weird—living two lives—but 1 lie
doing both,

Although Anello proudly claims
10 be Cexton's top act, it’s not a
show of egotism—Ke happens to be
Cexon's only act. He is also the
label's president, head promotion
‘man, publicist, distributor and de-
livery boy.

Tronically, Anello said that even
though Cexton as been
“more successful than I ever imag-

the progress of “For a Dancer.”
That record, 2 mellow and melodi-
ous blend of
styles, e lay in cities
across the country and sold sur-
prisingly well for an independently
produeed jazz album.

Tt not only made the national Top
30 jazz, air play charls of Radio &
Records (R&R), a widely read
misic industry ‘publication, but
“For a Dancer” has also been a
popular source of

rack
record with the firet album, Anello
5aid retailers and radio program-
mers are more Teceptive Lo the
second record. Consequently, most
Southern Galifornia chain_stores
have agreed 1o stock “Jackson
Street Beal."

But he remsins cautiously opti-
mistic about the future. “You al-
maost always start from square one,
because in the music business
yuu 're only as good as your last

" he said. “So 1 don't take
anything for granted.”
ith his own two albums as a
foundation, Anello hopes Lo parlay -
n inio a_ multi-artist label
saon. But following in the footsteps
of his father and grandfather, who
both were and hav-

STAGEREVIEWS

‘PIRATES OF PENZANCE’' AT
HUNTINGTON PLAYHOUSE

Anyone wary of all things Gil-
Joc and Sullivan should hasten
er to the Huntington Beach
Playhouse, which has motinted an
beranlly sung, mischievously
low-brow, lovingly executed pro-
duction of “The Pirates of Pen-
zance.”

Accessible and irresistible, di-
rector Kent Johnson's version rat-
cously ﬁmﬂls a(‘»1
ter Gilbert and SN
Sullivan’s hapless ORANGE
band of pirates COUNTY
and their youn
apprentice, Frederic, torn between
his sense of duty and the woman he
loves (who, unfortunately, hap-
pens to be the daughter of a
high-ranking British naval offi-
cer). Obviously influenced by the
Joe Papp production that spawned
a resurgence of “Pirates” on stage
and on film, Johnson's pirates plun-
der the operetta’s rich humor,
leaving no joke unturned, capitaliz-
ing on every chance for slapstick
and only cccasionally getting a bit
too cutein the procs

‘Mthough Jonmson's staging lib-
erally underscores the broad come-
dy in the 1879 spoof on the conven-
tions of classical opera, Tim
Nelson's musical direction makes
certain ils memorahle seore isn't
shortchanged, with the assistance

of four exceptional voices in the
lead roles, William makes a

ranges, but their physical cnmedy
makesa bucyant disractio
Smishore sot, which warks
wellin Act T worksless wellin Act
II. The amount of movement chor-
eographer Kyza Cobb unleashes on
the playhouse’s tiny stage is amaz-
ing and appropriately zany, includ-
ing bumbling pu'ales swinging
from overhead riggi
“The Firates of Fenzance” wil
play through Aug. 24 at Hunting-
ton Beach Playhouse in Seacliff
Village, 2217 Main St., Huntington
Beach. For information, call (714)

BS2-L405. _cATHY DEMAYO
‘FIDDLER ON THEROOF

oming out of most produc-
tions of “Fiddier on the
" it's usual to leave
humming inrise, Sunset” or
“Tradition.” But at Saddleback
Company Theatre, you'll walk to
the parking lot talking about the
sets and the lighting. Scenic de-
signer Wally Huntoon and lighting
designer Jeff Calderon have set the
‘much-acelaimed, much-produced
musical in a fairyland of textured
woods and deppled foress thal
could haye been berrowed from the
Snow White ride at Disneyland.

It is a physical interpretation
that emphasizes the idealism in the
show's themes of family bonds and
attempts 1o gain a foothold in an

dashing Pirate King—is long,
the stage

lanky

a5 he swashbuckles through mis-
hap efter misher, singing—
gloriously—all the

Brent Luck, as lhe innocent’
pirsle apprenice Tyedric, sbly
handles the tenor requirem
sensitively playing off his f:male

partners in duets such as “Oh F:
Ge, You Have Deceived Me,” and
“Stay, Frederic, Stay!" But Luck's
interpretation largely ignores
Frederic's trademark wooden-
‘headed maivete. This Frederic is
uncomfortably savvy, delivering
sidelong appeals and grimaces to
the audience that undercut the
sweet vacuity necessary to make
the character convineing.

Complementing the male leads
ame the stxong pesforwnces and
vocal work of Deanna Barraza as
the lovely, longed- Tor Mabel, he
deadpan firmly in place, and of
“Adrienne Hatcher as Ruth, Fred-
erie’s aging nursemaid. Barraza’s
pure, soaring soprano trips effort-
lessly through the role's endless
coloraturas, maintaining the de-
tached passion that so aptly defines
Mabel while it octs the leading
Iadies of classical opera,

s poor, maligned Ruth, Hatcher
immediately engages the audi-
ence’s sympathy by presenting the

nursemaid not as a bubble-headed
dingbat but as a clever, well-

background music for teleyision
and radio ads.

"My goal was to make a product.
that could compete with the majors,
T did it and it worked," Anello said,

ing Laughl. guilar in Orange County
schools for seven years, Anello
finds it mildly amusing that other
musicians are suddenly turning to

Please see POP BEAT, Page 19

LIFE'SNOT SO BLUE ANYMORE FOR TOWNES VAN ZANDT

By TERRY ATKINSON

all, lean and gaunt, Townes

'Van Zandt looks enough like

Norman Bates to be slightly
disconcexting.

And like Tony Perkins’ charac-
ter in“Psycho II," he's had a trying
life. The country-folk sing-
er/songwriter (who performs at
McCabe's tonight) has fought de-
pression, demon rum and legal
battles over the publishing rights
to his often mournful songs. He's
been in and out of the hospital
—and mostly out of the public eye
despl!e rele«smg eight albums and

: and Lefty” (a hit
for W]lln: ‘Nelson and Mede Hag-
gard) and “I 1 Needed You”
(recorded b_‘/ both Emmylou Harris

d.

e Nowmman. Bates, though,
the only person Van Zandt has
come close to killing is himself.

A press biography tells of a time
when Van Zandt would lock him-
self in his apartment for a week,

SUSAN GILBERT
Townes Van Zandt
take his phone off the hook, get

drunk listen to recards by Light-
nin' Hopkins, H

BAKED HAM, RUHSZ TURKEV & WRNED BEEF

Complete Dinner inch

Vegetables, Choice of Bensertana DmnerBe\terage

$7.95 iz,

““Come back for seconds of any entree™

Open Every Day

So. Bristol at MacArthur {next door to

Home Federal Savings & Loan) Bristol Town

County Shogping Caper Sani Ana
00296

Bob Dylan, and then throw a big

party. During one party, he sat on

the ledge of a balcony and decided

1 was gonna Jean over and just see

‘what it felt like all the way up to

‘when you lost control and you were
s

s a result, he also found out.
what it felt like to plunge four
stories—though he claims to have
walked away from the fall un-
‘harmed.

Now 40 and married, with two
children, Van Zandt is finding most
things easier than they used to be.
He's hoping to record his first
albutn in several years in Septem-
ber, and he makes enough money
to keep his Austin household going
with fees from performing around
the country and song royalties,
Keeping his drinking to “a lot of
apple julce” and having settled a
dispute over royalties, Van Zandt
said he's now settled down and is
making a decent living, “I can't go
out and buy a Cadillac right now,
but T can support my family,” the

v GROVE SHAKESPEARE

CHARGE
TICKETS:
(714)636- 2513

lightful Surprises.. .

singer said during & phone inter-
view from San Francisco,

His 3-year-old marriage “keeps
me anchored. It's nice to_have
someone else o consider. When
Tmalone, I ean come up with some
strange ideas. If 1 didn't have a
family at home right now and a gig

—man, I'd do angthing.”

He also hasa nonchalant attitude
toward his lack of fame—a fate
similar to other talented country
songwriters who haven't had the
best of luck as performers, likke Guy
Clark, Mickey Newbury, Steve
Young and the late Steve Good-
man. I never had great hopes
about that. I was a folk singer, and
that's what I still am, If peaple
come up and say they got some-
thing out of a song, that’s an awful
good feeling. Otherwise, 1 don't
think about it.”

One thing he does think about is

image as a writer and singer of
“downer” songs.

“We played New York and Bos-

Please sce VAN ZANDT, Page 19

"Thls production of

THE RIVALS'is rife with de-

. It could
leave you happ: " days.

Polly Warfield,,DRAMA-LOGUE

* Now Thru Augusl 3 *

“THE RIVALS”

ho merely made
a rather large mistake in apprenti-
cing her charge to a pirate instead
of toapilot.
The supporting players pull out
e comic stops, to hilarious
et Kristy Olsen, Dana_YVan
Diver, Christy Cook and Carrie
Keskinen nicely individualize Ma-
vel's sisters with nonstop anima-
tion. Randy Cobb is a sweelly
befuddled, thoroughly harmless
Major General, and Gregg Irwin
does amusing double duty as a
rubber-faced pirate and_rubber-
legzged police sergeant, (The three
policemen_are obviously beyond
their depth in the score's lower

this
case, the life of Russian peasant
Jews before the revolution.

1f only the show were equal Lo
thesetling,

“Fiddler” is one musical in which
corners simply cannot be cut—it
requires a solid sense of the epic
and a courageous heart, Yet this
production contipually cheats us of
a sense of richness as well a5
poignancy.

Robert Michael Conrad's direc-
tion is given over to inappropriate-
Iy broad comic excesses that rob
the show of ils simple beauty and
its evocation of simple country
people. Instead of flowing lines, we
get all hard edges. The approach
cruelly trivializes the play, nar-
rows its scope and extinguishies the

jon.

Fortunately, Gary Gordon, as the

impoverished milkman Tevye,

"t let these miscaleulations
sour his evening. Gardon has
played the role locally several
times, and his portrayal is articu-
Jate, although it has a distinctly
clownish shading that occasionally
getsont of hand,

Nevertheless, Gordon carries the
show without blinking, skillfully
gauging the lightness and darkness
of the role, He shares Tevye's
philosophies and the daily travails
of having five unmarried daughters
with a fatherly accessibility.

FPlease see STAGE, Page 18

‘BLACK COMEDY”
CASTING 8 ROLES

Newport Theatre Arts Center
will hold auditions for the Peter
Shaifer farce “Black Comedy” next
Thursday and Friday at 7 pam.
Roles for five males and three
females are open. Auditions will be
at the theater, 2501 CHff Drive,
Newport Beach, For more informa-
tion, call (714) 631-0288 or (714)

$22.50*
Orange County

'Weekend

escape to Orange Gounty's most lux urious hotel.
arge indoor/outdaor pool and paci
cquipped health club und game room. D
tennis is available on four courts.
and lounges 1o choose from and 4 superh champugn
Sunday Brunch is also available. Take advantigs of
%y, this special Summer Weekend Room Rate.

This summer enjoy  memorable weekend at the
AAA Diamond Avard Winning lrvine Murior
un:

vea, fully
2y and night

nights. A imited number of
tooms are available at this spe
rate and may not be ay:
certain weekends, Not dppl v
cable to groups, Offer cxpires
eptember 29, 1985,
e s per person based an
double occupancy.

"R:

Forreservations and information please call 714-831-11 ((and ask for our
$22.50° Orange County Summer Weekend,

IRVINE

arrio

AT JOHN WATNF/ORAN

OUNTY AIRBORT

18000 Von Karman Avenuie, Irvine, California 92715
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