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STILL SINGING WITH MITCH

Spry bandleader reminisces, mocks the Stones and flirts with ‘Texan photographer

"Vacation’ strays
too far from home

Jeff Turrentine

‘armusch’s first film lacks life, sly humor
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That's not to say his new Capitol
release Ah Via Musicom is a disas-
ter; Johnson still finds himself
awash in melodies for their own
sake, creating an album'’s worth of
Quitar wizardry that ultimately be-
comes distant and detached. For
someone hailed as an exciting
and fresh blues practitioner, John-
son comes off as nothing short of
boring
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Well, the davs when Mom

and the rest of the family would

gather around the Steinway to belt

out She Wore a Yellow Ribbon are long

since gone, replaced by the age of

MTV and politically conscious rock

[t seems as though the transi-

tion from the popular music of the
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been rough on someone like Miller
And, although it is widelv said that
Miller was one of rock’s first critics
he takes exception to that character-
1zation

Everybody thinks I was against
rock music. [ was against radio sta-
tions all playing only rock music
This was before FM. Now with FM
vou have your choice, which is all
people ask for.” In fact, Miller has
rather outspoken views on the
genre

You have artists like Ray Charles
or Aretha Franklin, thev're fabu-
lous. You must remember that rock
iIn America and in England was
nothing more than a rip-off of black
music. The public wasn't ready to
accept it from black musicians so
they took watered white-bread ver-
sions from white musicians

Rock music aside, for his appear-

ance with the Austin Choral Union
Miller has arranged an ev ening of
music tocusing on the great Ameri-
can musicals and composers. It ap-

pears to be a testament to the last-

MITCH MILLER
WITH THE AUSTIN
CHORAL UNION
Where

Paimer Auditorium
When: Saturday. Call 476-5461 for
details
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Miller, however seem
amused by the revivalist trend of to-
dav’s rock, where the ‘60s wash-ups
drag their rusty old bones out on
tour again
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Jarman’s visual chaos ‘Last’

Jen Howze

Daily Texan Staff
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But Jarman’s 87 minutes carrv a mesmerizing
message of the disintegration of British culture
missing from your average British band video.
with an arresting melange of urban-industrial
ruin, erotica and old home video clips

For example, the camera circles around a
young tough humping a Renaissance painting,
Jarmon cuts to the figure of a child, then back

again

Fire, a demolished building. The punk wréips
a cord around his arm, hitting his arm in search
of a vein

In a similar manner, the film cony incingly doc-
uments a spiral of decline, all hung against a
curtain of music, sporadic narration, news
broadcasts and intertwined sounds, recogniz-
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The Parten clan will never have to find a band to play their family reunions and weddings.

THE CHROMATICS
Where: Colorado Street Cafe, 705 Colorado St.
G 1 Me 1400 Barton Springs Road

esquite
When: Friday, 8:30 p.m Saturday, 7 p.m

Greer

bed by the military’s insensitivity to the
ss it breeds with its war machines, she
I and Synde was able to

1, expressing her own
itent with the loud jets that roar over her
home. A stinging criticism of military
build-up is the result, and this hauntmg song

flows beautifully
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Synde and Saffron cite a varied list of early
influences which includes artists such as Joni
Mitchell and Crosby, Stills, Nash & Young. They
explain that they loved anything they could har-
monize along with. More rcccnt!yi they have

i -

A burning of Atlanta, postmodern style.

able but unidentifiable

Jarman establishes a few characters, using a
couple of his regulars, Tilda Swinton and Spen-
cer Leigh. The characters provide a framework
for the problems that accost England and the
English people. Short, recurring scenarios sec-
tion off different aspects of life, thereby explor-
ing the parts that lead back to the whole mes-
sage

But although the sounds and images contain a
type of cohesion and rhythm, England isn’t an
easy film to watch. The scene after scene parade

!
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taken to punk and pop bands such as Joy Divi-
sion and U2.

With the recent addition of an avid fan-
turned-manager and the excitement of inclusion
in South by Southwest, the band has come a
long way in just two short vears They have
garnered a following at both Chicago House and
the Austin Outhouse, and thev expect to tour
T'exas within the vear. Synde and Saffron’s ap-
peal recently landed them a job singing bdcivup
vocals for Townes Van Zant.

With road gigs to Central Texas towns like San
Marcos and San Antonio as well as increasing
airplay on major radio stations around the state
the Chromatics have been almost too busy to
notice that they are gaining popularity among
central Texas audiences. But pride in their work
and stability in their band have given The Chro-
matics a chance to succeed, and they are hopeful
that their unique talents will only grow.

but not least

THE LAST OF ENGLAND

Starring: Tilda Swinton, Spencer Leigh
Director: Derek Jarman

Playing at: Hogg Auditorium, Friday through
Sunday, 7:30 p.m.

Rating: % %% (out of four)

becomes an unrelenting horror show made more
frightening by its reality.

Just like Jarman’s ski-masked terrorists foot-
age of “freedom fighters” can be seen daily on
national news along with scenes of wreckage

All the whil

that 3 3
tiat once was a city. All the w e,

\ the govern-
ment boasts national pride and capitalism, ignor-
ing problems of the disenfranchised and the rott-
Ing environment.

Thrust out in such a way, England forces the
viewer to think about this inexorable slide of a
national culture and how its superficial ideals
have led to the current situation. And, of course,
what lies ahead. By touching upon aspects of
sex, violence, disenchantment, love and power
through the short vignettes, Jarman shows
through his eyes what England has become.

The medium and the style strike a chord of
familiarity to the TV generation while the deeper
message hits a mark more base and more terrify-
ing. Using the tools of society, Jarman delivers a
unmistakable message. Destruction is a theme of
life. It can’t be avoided, so don't try to change
the channel.
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