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Humour
lifts this
trilogy

DANCE

ANDREA BORSAY

WINGED; SPMINX}

COUNTRY and OTHER
SORTED

Performed by Darc Swan

Chareographer Chris Jannides

Upstairs ac Belvolr S Theatre for Carnivale

Saplemhnr -a

annides’s Darc Swan has not
et Sydney for two vears. The time
R een devored 1o extabliching 4 bace a5 &
ucation group with a studio for
professional classes, rehearsals and workshops
An invitation to participatein Caraivale saw the
small compan e dancers return (0 the stage
with a campetent .mf ej
dance performance — ’:
drama and u lightcr serics set
mostly rehearsed in motel rooms and church halls
while they were on tour in rural NSW.
mides was trained in modern, classical and
jazz techniques and, while a variety of influence
is work, the extension and openness of the
classical line was always present. But it was only in
the final medley thai he revealed a pencirating
mour thst chamed the audience and

contemplative quality of such

works can be wery appealing but they are &t of the
choreoprapher's inventiveness and ability to otd the
nnides's hroad movement vocabulary and
widarsianding of placiay dasees on fps wese
enough 10 give a salisfying texiure to Winged, bul
the piece was flattened by an unvarying percussive

e

Soive the riddie of the Sphing and his swraction 1o
the woman whom be belaiedly discovered io be his
mother.
sustained tension of the duet danced by
Jannides and Brigette Manucl indicated that the
choreographer is at home with dance drama, but
linle connection to the Oedipus trgedy was
revealed on stage.
It was something of & relief to arrive at the final
ither Assorted
the choreographer comhine

style, subject and score with efMortless skill

lssolve any suspense
y now caricatural oer Gumn Thevns by

amnuln  he piece around some absurd antics
with coof

Ho Totlowed this and concluded
with & rap number that .--rodns the genre, but
hunaly used rap movems

The quality of the "dansers brought the

roduction o a professional level. In

iactie Manuel superbly execited the whore range
of styles with dramatic and technical flair.
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Sounds new, whether
ou like them or not

ROGER COVELL attends this month’s
international computer music conference in
Glasgow to find out what's NeXT in music.

AILIE James Melean
deputy chairman of the
city of Glasgow. leans
over confidentially and

asks: “Now tell me. what

15 mmvum musie™

imely question. Bailic

dru;nalr‘lLumpe.mcuuuulumla\
An jate answer to the qu
tion lesot el Lo
o 0 baene: deasoskin
pridipred et sl
delegates assembled for this
(and largest) annual conference of
the Imiernational Compuice Music
Association (ICMA). a5 well as the
5 of musical composition
{nchuded in the twice daily concerts
Some of the papers from musicians
 srong scientific bent o (101
45 and electrical eagincers
with a prime interest in sound
generation and control would seem
in place i a sandard

W articulation on 1o
M synihesir contr meters” or
deconvolution of source-fil
g ek dpceue specica
That sont of 1
St s e ey mie

for heiping (o teach beginners
the piano. Human piano teach

o shiver a the thought of
their l\o(i»lv!r obsolese
ssriplvnpr el

1
least, that students 80 not
practic mistakes
the composers mutter
ol [l g
pers from programmers. who are
more interested in schema
musical way of
Leigh Landy of the insi
Musicology at the University of
Amsterdam dares 1o ask why com

roduced by a
he

music meant o sound
iaking advantage of

conference

tone-generators. tape-splicers. filters.

tape-recorders and. later. with the
carly synthesisers.

oty are diferent from

uwcians who want io

take Jd-‘nu;,r of the luest ready

made device for producing a TV

All working parts

in good
1AZZ

GAIL BRENNAN

THE ENGINE ROOM
Scrawberry Hill, September 18

UMBER of musicians in
sendsnce when The Engloe
m playe e wruaily Wigh, bat
«n'rund- loke thes mes bevs
thebulk of the mwdlenc
ere were manifold points of

thi meath are impartant warm-ups.
her, the bassi
e Steve Elphick 1-In s in
s only 20 and. incidentally. »

ist/composer

mu rel: .
= ihe et of jaaz crentiviy
Nicky Parrot the
il ot
el 3 g

Spprosch.
Al times the cross
he maic .«-u 1o nn T e
e past like the com-
pum« ) u e e
igh speed ¢ one’s window
s cm serewed
She bit her I

order

nce. A:

The form did slide around a bit, us it
st with & Band ke this. ualess
are playiog at least twice & week.

the p! "
Monk's Well, You Needn'r — in such &
rocketing manner, with curious Easi-
ern scales snaking away and rejoi

the time and tomality at the last
instast, that an enthusiast st the
back of the room began screaming like
3 Sluser belag seved la & church ln

T wase e final set, however,
that she adjusted her amplifier to
remove a certain boominess and thus
do justice 1o her articulation.

The brilliasce of Framptos snd

cumstances are right. the
talent, Commliment and expericnce of
s these manifest

wnique force

o sound mystical

. i b is hard mot to

Teel that way when it happens.

commercial or a film soundtrack or

lation.
numnrmmdn: ICMA
24 the mpertly ‘confer-
homed by Glasgow Universey sad
n.: Royal Sconish Acsdemy of
is that it does not
(Bt Patist msicians” Thass (e

musician-scicnfists.
Nor does it exclude people who
have to depend on a demand for
computer music in the market place.
The renowned Dr T (Emile Toben-
feid), author of a famous line of

using computers for musical impeov-
wation in conditio

His individual voice i in striking
contrast to the presence of the
powerfully subsidised conference
team 7 people from IRCAM
st ke - G
grdination Acoustique/Musique),

derground bun

Experimentation. beside
pidou Centre in Paris ‘nd presided
over by

Vet 1he musercly Eaperimental

scientific
opinion that Steve Jobs's NeXT

g s
mance or “real-time™

and ANIMAL, a rapid_prototyping
environment for computer music
onstrated at the

«conference — for the N machine.
in the prutb- mvnﬂn;. rather worry
g on wing an ko board

and operating <

Steve Jobs m.gnm NeXT primar-
ity for the higher education com
munity 8o gave 1 3 par
disposition 1o be congenial for music
and ics.

The machine is said {0 have been
slow 1o fill the niche intended for it
but the NeXT corporation may be

(considerably greater again in the
new n Britain this
‘anh ...-mnn. memory and disk
phics ure
copecially hungry fn these matte
and a readiness to produce music
directly in CD-quality sound (hat
may well save composers and other
users a couple of years' extra work

signal processing
(DSP) is the way forward hecomes a
matier of casily adjusted choice: the
NeX s h.

After this conference many delegaics
are fikely to be asking their nstutions
0 i in more or

sirvedy hd & suvceelel
ncipal in

Gordon Chater as one of the two butlers and Ruth Cracknell as

Lady Bracknell in The Importance of |

ing Earnest.

Stylishly close
to Wilde 1deal

_____ THEATRE
_PAMELA PAYNE

leated, splrited. Gwendolen Is lcely
nierpoinied b calay's
Jl;n-mnn ~ bat not nalve — Cecll

Star songwriter

COUNTRY MUSIC
BRUCE ELDER

TOWNES VAN ZANDT
Roe, Thistle & Shamrock Hotel
September 20

IOWNES Van Zandt is hardly &
houschold name, yet in the
current resurgence of Texas

country-folk, his name is mention

with awe. For aficionads, Van Zandt

i the ik between Woody Guthrie and

contemy per/songwriters like

Steve Earie, Buich Haneock. Jimmie

Dale e and N h

it s commonpiace to oo Vo

Zand ihe same breath

as u..rl Byian and. Haok Wi

realistic. Taiking blues about c
wines and crazed Karate teachers are

st s Van Zandt
up &n impressive body of
work and his songs have been
the likes of Willie Nelson,

Don \‘nUum- Doc W

Haggard and Emmylou Harvis.
In spite of this, his Sydney
sudience were no more than a couple
of hundred real, hard-core fans. They
Van Zandt
responded to just about every
shouted request. he ranged widely
across his own work and o add
variety, he did Lightnin' Hopkin's
Shors Haired Woman Biues. a beauti
ful traditional Texas folk song enti
tled Texas River Somg, and a
particularly silly song about shrimps
from a Presley movie
The fans may have been satisficd
but any objective assessment would
have to conclude dhat this was u
1 by 3 preat songutiter who

the early 1570%

Showed that e could hold & tune
Taday his voice is stuffed
But there is a strangely compelling
wer about such a performance

the pain of the subjec

paine the lack of light and
shade becomes irritating
fairness, Van Zandt s acutel
this limitation. At one point
he reminded the audicnce that Guy
Clark thinks “I'm the Van Gogh of
folk music because | ain't got no ear
To which one is tempted to add that
he is also the Marcel Marceau of
Texas folk because he ain't got no

THE IMPORTANCE OF BEING
EST

ias Prism and the Re
Chasuble, Wilde's gaehe rldm
lovers, Monica Maugl

Horuery are super

sincerity, she

mistald handbeg — wieh ..«n,l-,-d.

Flghon, Mma: Hemaiugs: Cooft wit.

Rush, Andre:

Melbourne Theatr:

v Tighe and Rachel Szalay
Spdney Theatre Company and
ompay

AL the centre of the ply. Instigatin
h ol

Drama Theatre, Sydney Opera House

September 19

SCAR Wikds recogaises the

lips's production estab-
Halen the factie, aditont wortd of the

Buance o
part of his ighty polished, artificial
construct.
And, for the most part,
aage the style of

cer . & rigorous
upholder of soclal ritu;

Ruth Crackaellplays ber to the il
@ gen good
deal of ll(ﬂhltr - she hu.

some of the funnlest moments in the
play.

But she rarely seems ta trust Wilde's
text; she signals unnecessarily (o her
“udience — with & pause perhaps or

ofthehend — that 2 ptbylna b o

rmmm extends W y by
castlng oue acter (Gordon Camieth o
the two butlers in the play. Why?
ot iy Chmie s gets (air comic mileage out of

ay ..

But, ine
performer e

bly, the focus is oa the

P Phillips --d Niscastare aware ofthe
wmedy apor

itien of u'
T

et ey et called
and Andrew Tighe,

Jack -
egaging aad debon

'rom the ju

drcadence
of the umn, Wilde nunm. Phillips
makes far 100 much of the opening of
each new page.

Neveriheions, Tripp's design —
bold biack asd white backgroand ~

mpeccal
Juics o this s
very funay production.

THE AUSTRALIAN FlL\i FI\A\(‘E
CORPORATION PTY.

ooooos

FINE ARTS

MAJOR SYDNEY AUCTION

THE UNIVERSITY OF
NEW SOUTH WALES

THE
ANTIQUE DEALERS’
ASSOCIATION OF
NSW

THEATRE STUDIE
Mmﬂ anrubyCmme Wcrk

Antiques and
Collectables

Monda

INVESTMENT
MANAGER

(Melbourne Office)
The Australian Film Finance Corporation P
Limited is seeking to employ 4 suitably qualificd
rsom in the position of Lnyestment Manager in its
bourne office.
The successful applicant will be responsible 1o the
Chief Executive Officer of the Corporation and be
responsible for the efMicient negotiation of film
financiag proposals snd hei prescaision 1 the
econsfordecsion, Ho/sbe will work
with 3 team of i Invesiment Mansgers opcrsing
out of boh the Sydacy and ‘Melbasrne ofices of
the Corporat
Essential qu-hﬁuunm for this position include a
i fasacins proporal 2
A background of film
ountancy or
ould be highly

e o et e
Quatifications: Racheior of Art (peeieratsy web 3 map
T Thestre Soaaas) r s epvaien

ucTion
Appications for the 3 year DIOIoma of Arts
in Dramatic Art close on O tober |2th.

27th Annual Fair
28th-30th w T

THE SYDNEY TOWN HALL
FRESAT 10am-6pm SUN Mam-4pm

O000DO0O0O0

00t

Moo
Phone (03) 616 9325

INOOO00OC

PRamMA

dmission $7

0000000000;

S H Envin Gallery

PADDINGTON
ART SCHOOL
DRAWING
PAINTING
PHOTOGRAPHY
Centica Course and non-
concats courses commance
Il!vuv-mmx«:s

Observatory Hill, Sydney

Painted Ships
N
Painted Oceans

Art and artefacts from the Australian National Maritime Muscum

TEW:
ENQUIRIES:

Fine Jewellery

MONDAY 15 OCTOBER 1990
o mvited for our fortheoming Auction

AN S R < Bt o D, 14 Scprember 1o 14 October 1990
chief Executive Officer on (W08
g Ay includ m‘l\um(lndvh onc mumbers of
two referees should be fornarded to Chiel
Executive Oficer A Corpo-
- P

0OD0DOO00DO00C

Tuesday 1o Friday: 11 am

E

5pm

Saturday and Sunday: 2 pm - § pm
imited, G P.O. Box 348, SYDNEY 2
Telephone: (02) 258 0171, 258 0173

NSW. 2001
Ancliations ciase at 5,00 p.m. on Friday,
12 October 1990,

S456660000DODoDoDD00D0S

B000B0B0000!

ACTRITTT
OSHLY

Gallery talks Thursdays 5.30 pm and Sundays 2.30 pm, and school holiday activities.
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